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PREFACE. 



Ik predenting these lietters to the public, 
it were equally idle to afiect indifference td 
their reception^ or overwhelming Isolicitudid* 
Were I ambitious of literary f^me^ I mighty 
indeed) sink under the consciousness of 
having^ngaged inan undertakings so foreign 
to my preTious habite albd pursuits ^ while I 
c6uld not fail to be still more discourage 
by the leaitiing and talents of those aocom^ 
plished travellers, with whom I ishould thus 
bo brought into immediate compisirison. 
My aim has been difierent and less Aspiring ^ 
and were it iiecessaty to apologiae for the 
apparent presumption, of obtruding on the 
public an account of my travels in countries^ 
already so frequently and amply described 
as almost to satiate iiudosity, I would derife 
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my. apology from those very circumstances, 
which disqualify me from competing with 
my more learned predecessors. The dis- 
quisitions into which the antiquary and the 
classical scholar are perpetually and irresist- 
ibly led, in adverting to^the scenes of his- 
torical or fabulous celebrity, and to the vari- 
ous monuments of ancient times, which. in 

1 4 ' - 

Greece and Italy tneet; us at every step, are 
jipt to withdraw thei^ attention from objects 
of more obvious, though not inferior, inter- 
est; and leave the geaerftj reader, but;, above 
all, the future traveller in the same conn- 
trieSj cause to regret, thiat so disproportion- 
ate a share of their works; is devoted to 
thiese disquisitions, to the exclusion pf much 
yalua.ble information. 

Besides, our modes of observation, are 
as various as our mental peculiarities. 
What one traveller may be inclined, to 
disregard, another may consider as. worthy 
of especial attention; and a corre9poQding 
variety of tastes may be expected in their 
riders. The writer, therefQi:^ . who cpnr 
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tents hittiself *ith describing scenes and 

4 

objects as they presjented themselves to 
Ms own mind, and expressing his sehti- 
^ments as they arose, can scarcely foil to 
excite sfotoe degree of interest, arid to im- 
part to his information the freshness of 
originality. ,To this end my ambition as 
an author is limited, — ^happy if 1 have suc- 
ceeded in delineating faithfully the objects 
which were most attractive to myself, and 
in conveying to my readers some impress- 
sion of the feelings, with which I contem- 
plated the scenery and the precious monu- 
ments of the most interesting countries in 
the world. 

My professional habits may have inclined 
me to indulge in more lengthened remarks 
on works of art, than may appear, to some 
of my readei:s, either necessary or proper. 
.Of this propensity I was myself aware, and 
frequently endeavoured to restrain it. Yet 
who could resist dwelling with enthusiasm 
on those great masterpieces, which have 
commanded the admiration, and regulated 



the taste of ages ; and which^ whUe they 
exists will continue to impart their princi*- 
pal interest to the favoured countries in 
nrhtch they were produced? In Britain, 
where the Fine Arts now flourish with a 
vigour, that bids fair to rival the best ptOw 
ductions of antiquity, these remarks may 
be considered as not altogether devoid of 
interest* They may furnish some useful 
hint^ to those who have no opportunity of 
contemplating the splendid originals to 
which they refer ; they may be of some ad- 
vantage to our ingenuous youths whose 
diief object in visiting those countries, is, 
to improve their taste by the study of the 
inimitable monuments of genius with which 
they are enridied ; and may tend to shew 
the causes which have contributed to the 
degeneracy of the modern Italian Schools, 
and the improvements of which their pre- 
sent modes of study appear to foe suscep- 
tible. 

From all that 1 have had an opportunity 
of observing abroad, my uniform aim has 
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i^eegi, to select what might be ornamental 
t>r useful at home ; and most fixtimate 
should I account mysdf, if the suggestions 
which I have occasionally pnesumed to 
offer^ should lead to any practical advan^ 
4}ag^— particularly in the embellishment of 
our northern capital. 

To do justice to the merits of our Bri- 
tish artists, who, in almost every depart- 
ment, leave their contemporaries on the 
Continent far behind, was another object 
whicAi I had much at heart* Wherever an 
opportunity occurred of bringing the works 
of our eminent painters, particularly ib 
Edinbur^, into comparison with thoK 
which I have seen in Italy, I embraced it 
with eagerness; and have only to regret, 
that these opportunities have been so rare 
as to oblige me to omit some name^^well «i- 
titled to praise. To the compositions of Mr 
' Gibson, the miniatures of Mr Douglas, the 
portraits of Mr Watson, Mr Sime, and of 
Mr John Watson, whose surprising progress 
in the art is the theme of general admira- 



tion, — ^it would have given me much plea- 
sure to advert ; and, perhaps, an opportu- 
nity may hereafter be found. The Flatus 
which accompany theae Letters are engtav- 
ed by Mr Lizars ; and the style in which 
they are executed are, in every respect, 
worthy of his well-earned celebrity. 

I have only to add, that, though I am 
chargeable with all the faults which may 
be detected in these Letters, there are 
some parts of them of which I dannot 
claim the praise. The accomplished and 
invaluable friend with whom it was my 
happiness to travel, allowed me to tranr 
scribe from his Journal the Letters from 
Elba, piirt.of the Journey to Otranto, and 
the Description of the Ionian Islands. * To 
another friend I am indebted for a few ob- 
Morvations on the Manners of the Romans ; 
and a considerable portion of the informa- 
tiop contained in the Twenty-ninth and 



* Except the description of Ithaca^ and part of Cephalo- 
niai which I drew up fr9in my oi^n Notes. ' 
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Thirty-second Letters, as well as the docu- 
ment respecting the Mineralogy of Elba, 
was communicated to me by a gentleman 
of high literary eminence, whose long re- 
sidence in Italy gave him the best oppor- 
tunities of information, and whose intimacy 
I deem one of the greatest pleasures of my 
life. 

In the progress of the Letters through 
the press, some inaccuracies have escaped, 
which the intelligent reader will easily 
correct, and which, I trust, his candour 
will forgive. 

Edinburgh^ 3d December 1819. 
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LETTER I. 

O^end.'^A fair or kirmes* — Popinjay •^^Harbour^ — Light" 
house*^^Trdck''boat.^»Bruges. — Scenery ••^CathedraL^^ 
Nunnery. 

My Dear Sir, Bruges, July 1816. 

X ou know how reluctantly I yielded to your re- 
quest, that I should transmit to you, with every 
opportunity, an account of all that we should hear 
or see worthy of notice, in the course of our tra- 
vels : and I am now repenting, in good earnest, of 
my thoughtless facility. To myself, indeed, the 
field that lies before me is a field of the richest 
promise y and my fancy seems already to realize 
the gk>wing picture which you pourtrayed of the 
countries which we are to visit ; countries which 
have long been celebrated for all that is lovely in 
nature, and exquisite in art. I anticipate, with 
the most ardent expectation, the pleasure which I 
shall enjoy in treadii^ that soil which was conse- 
crated by the first footsteps of liberty,— *in traver*r 

VOL. I. A 



% OSTEKD. 

sing the chosen haunts of the Muses,—- In be- 
coming a temporary inhabitant of those lands, which 
are endeared by all our earliest and most refined 
associations, and where the human mind display- 
ed its noblest energies, — and in contemplating the 
most wonderful monuments of genius, amidst the 
enchanting localities by which it was inspired. 

All this promises, to be sure, to be very delight- 
ful ; but since all this has been so often enjoyed, and 
so well described by former traisellers, shall I not be 
in danger either of repeating to you what you al- 
ready know, or of eking out for you a meagre en- 
tertainment from the gleanings which my prede- 
cessors have left ? Be moderate, then, in your ex- 
pectations. All that I propose is, to tell you, in 
my own Way, what we see ; and> if my informa^ 
tion be not new, I promise you, at least, that it 
shall not be borrowed. 

On the fjth of July, (18l6>) we tod^ ouf paSstsxgp 
for Ostend at an agent's office in Exeter 'Change. 
Our carriage was taken to pieceis and pi'operiy 
shipped. This was no soolter dbne, than w« wer6 
informed that the vessel went Do i^iitfa^ timn to 
Ramsgate, where the carriage Must be inishipped 
and put on board another paibket. In ^wt, '^we 
were deceived ; and I hereby givt warning to all 
future travellers, to be ttiore particular in thdr plu- 
vious inquiries. FortunateIy> when We amved at 
Ramsgate, a vessel was ready to sail, and v(^ 
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were quickly trapsported to OstencL We took up 
our quarters at the Hotel Welliiif^ton, in whk 
after a tolerable dinner, we were regaled 
Champegne not much inlerior to our Perry. In 
walking through the town, the firat I had ever 
seen on the continent, our eyes, you may be sure, 
waie not idle* A fair, or kirmes, had been held 
here for three days, and was to continue as many 
more. Nothing but rejoicing and merry-making 
prevailed. Of their varioas amusements, the most 
interesting to us was their archery, which carried 
hack our recollection to the games of our ances* 
tors, and seemed to pkee before our eyes the ori- 
ginal mode of shooting at the popinjay. Frizes 
were given to the best marksmen, and certainly 
some o£ them were very expert. There was fixed 
in the ground a long pole, about sixty or seventy 
feet in height, at the top of which was fisustened a 
horizoiital bar of wood. On this were hung seve- 
ral pieces of tin, resembling small birds in size and 
^pe ; these they broi^t to the ground perhaps 
(mee in twenty shots. Peq^le from various parts 
of tbe country joined in this amusement, and high 
wd low mixed together on the most familisr 
terms ; indeed, all distinction of rank seemed to be 
for ike time forgotten. In one of the processions, 
headed by a band of music, I perceived various 
orders of the people, including military men, arti- 
sans, peasants from the country, women, and even 
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children* Sucb a set of meiry, happy fiK;e&— 
Heraelitus himself, had he been there, must hare 
caught the cont£^on * of their gaiety, and joined, 
as we did with our whde souls, in their light- 
hearted laugh. The women of the lower orders 
were somewhat like our Highland shearers^ but 
with this exception, that they all wore monstrous 
ear-rings dangling to their shoulders*— hot one of 
them was handsome. 

The piers of the harbour are composed of logs 
of wood driven into the ground, and apparently 
going to decay. To us, who had just left the 
bustle of the Thames, the stillness of Ostend har- 
bour presented a most cheerless contrast. It re- 
sembles, indeed, one of the deserted havens of the 
coast of Fife, rather than the port of a populous 
town, for it displayed not the slightest appearance 
of business. It is said that the Prince of Orange 
was ill*received, and that the Belgians would pre- 
fer being under British protection. We were much 
pleased with the light-house built by Napoleon ; it 
is in good taste, and not unlike the column of Tra- 
jan at Rome. The fortifications are already over- 
grown with grass and plants. We were not allowed 
to walk on them, however, but were rudely ordered 
off by a Belgian soldier. At the customhouse, the 
officers, all French, examined our trunks, and re- 
placed every article with a nicety peculiar to them- 
selves : they were very civil ; indeed^ they had no 

4 
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reason to behave otherwise, for we were upon our 
honour with them in every respect. A small per 
centage was paid for the carriage, and we were 
free. 

Matters being thus settled, we took our passage 
on board a track-boat for the town of Bruges. The 
boat was full of people, young and old, rich and 
poor. The jevening smiled, an^d the effect of all was 
pleading. It was impossible not to recognize hero 
the land of Cuyp ; and the scenes through which 
we glided, lighted up, as they were, with the 
beams of the setting sun, . strongly recalled to our 
recollection the magical productions of his pencil. 
On board, we had a small band of music, consist- 
ing of three girls and* two men. The girls played 
the violin^ th/e men a bass and flute ; and really 
thjeir music was quite delightful 1 

Aftertrayellingfifleen maesinthisagreeableman- 
ner, through a country extremely flat, but rich and 
highly cultivated, we arrived at Bruges. This beau- 
tiful town, in the days of its ancient importance, 
contained 150,000 inhabitants, but now it has not 
30,000 at the utmost \ and several of the splendid 
houses and palaces are tenantless. The opening 
of the Scheldt destroyed its commerce, and the in- 
hatiitants were obliged to go where trade . was 
flourishing. We are living in the hotel palled the 
Fleur de Bled, and every thing is comfortable, 
though not so clean as in pur pwQ good icountry. 

We have formed acquaintance with a gentleman 
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who knows every nook lUid i^wtktr of thfe dty« At 
our request he led us first to whut is called the 
Tower^ that, pneviouti to any particular excursion, 
we might obtain some general idea of the situation 
and pnnttpal features of ttie sarroonding scenery ; 
nor is it possible^ without going to an elevated 
station, to obtain a just w comprehensive notion of 
the country ^ the Netherlands^ or to ascertain^ 
widiottt much unii6^sM*y taboiur^ the objects mo^ 
worthy of notice^ or the points of view from which 
they may be seen or drawn to advantage. The 
extensive scene was rith in wood and cultivation ; 
few vilkgies ap^ati^, but •every thing bespoke 
comfort, peaoe, and plenty* From the fields 
Mar the town> I was charmed with tiie variety and 
beai% of the ]^blic buitdings, and the handsome 
spires and ste^le». The tower on which we i^tood 
is singular and picturesque, and the churches of 
lanisalem and Notre Dame are ne^ble features. 

On entering the cathedral^ e^ry thin^ was -en^ 
tirely new to n^e. No prieisit was present, but va- 
rious descriptions of pers^tais Wel*e on their knees ; 
some were in lonely places^ m ord^ to be free 
from interruption j often their atttifiudes w^e bean* 
tiftil and interesting ; some with <mt9predd arms; 
others 'wMi clasped hands, praying with the tftinofit 
fervour, and ^mieraily, as %heir fancy indined 
them, b0fdre picttires, sctdpture, or tapes^. At 
the h^ altar, fh^re was a rej^esentaticm of the 
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Virgin md Chil4f in wax, both coloured and dres* 
9^ like dolls, and not much laiger than thoae 
which our little missejsi carry in their arms* 
A ^lultitude of suppliants surrounded the altar, 
which wapi decorated with votive offerings in silver 
and gold) representing beads, leg^t arms, and 
hearts, which bad been cured by prayers before the 
Virgin, The hearts prevailed three to one, from 
which yofu: philosophical head will probably infer 
that, in all countries, the heart-acb is the most pre- 
yalent m^dady i and ai a grave divine might per* 
h^^ with as much reason, conclude that religion 
is it6 vmt effectual cure. Innumerable 3mall 
eandltf w^e burning, though it was then mid-day, 
and the sun wasi shining in the church ;*^ third 
light seemed yet awanl^ngi and that was the light 
of reaaon. 

The pictures in the cathedral were not much 
above mediocrity. One or two bad just^ arrived 
from the X^ouvre ; and 1 confess it excited my 
surprise, that the French should have thought of 
removii^ such indifferent ^eductions of the pen^ 
ol* We visited various other churches, and found 
their internal ^pearance much alike. From the 
churches we wer# taken to a nunnery. On pre*- 
aenting ourselves at the grate, in a small outer 
room which is a^roached throu^ a courtnyard, 
the Abbess appeared with gracious smiles. Our 
friend was known to her ; and, after a little re« 
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spectful compliment and inquiry, he asked if we 
might be allowed to see the chapeL With great 
politeness she consented. Her manner, which 
was such as shewed she knew the world, correct- 
ed in some degree the dismal ideas that we had 
formed of the monastic life. Availing ouraelres 
of the Abbess's permission, we went to the place 
of worship, on entering which we were struck with 
its general air of purity and elegance. The walls 
and seats were white ; the altar, composed of va- 
rious marbles and precious stones, graced the head 
of the church, at the opposite end to which was a 
gallery. Two pictures by Vandyke hung upon 
the walls, but they were by no means in the best 
style of that master. The Ascensi^^n was the sub- 
ject of one, and a saint of the other. In the for- 
mer, the figure of Christ was tolerably drawn, and 
possessed great brilliancy of effect ; but the dark 
figure introduced for the puipose of aiding this 
appearance, is so injudiciously contrived and manag- 
ed, that the artifice is offensively evident, and inter* 
feres with the general sentiment of the subject. 

We had not been long in the chapel when 
a nun came forward in the gallery, in a slow and 
solemn manner, courtesying low. At first we 
thought the compliment was intended for us, but 
we spon perceived that her attention was directed 
to a cross placed in the middle of the gallery. A 
fiiicond and a third advanced in the same manner. 
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and at last several came together. When as- 
sembled, there might be from ten to twelve ; some 
were old, some were young, and very pale ; one 
seemed extremely beautiful. After they had been 
seated a short time, a novice rose and rung the 
convent bell, the rope of which hung from the roof 
in the middle of the gallery. We stopped no 
longer, fearing we might give offence; but who 
could resist remaining in the outer room while 
they chaunted service ? It was affecting, and most 
smcerely did I wish that God might bless them* 
But what can I say of their voluntary retreat from 
the duties of the world ? Their self-denial may be a 
virtue, but I fear of little value. Lately several ro- 
mantic ladies, two of whom, indeed, were relations of 
the gentleman who accompanied us, had formed the 
resolution of becoming nuns, but they soon changed 
their minds, and only one of six remained. On 
taking the veil, they must advance L.600 ; and, at 
their demise, their fortunes become the property of 
the establishment. When monastic institutions 
were suppressed by Bonaparte, this nunnery was 
spared, in consideration of its educating some 
young females gratis, and being in other respects 
most exemplary. 

To-morrow early we set off for Ghent and Brus- 
«ds ; from the latter place you may expect to bear 
from me. 



LETTER II. 

Ghent^^^Churck of Saint Brevm.^^So^mry^^-'Aioslr^Bru^* 
uk^r^Cathedral^-^Peter the Great,.^High Af^m. 

Brussels, July 18 16, 

The country through which we traYelied from 
Bruges to Ghent was rich in various cropis, some 
of which were already cut down ; barley and rye 
seemed to prevail. The roads were exceilent, 
paved in the middle, but by no means rough. 

Ghent is a town of considerable extent, and of 
great beauty. The canals which intersect it, co>- 
vered with boats and barges, afford the finest subp 
jects for the pencil. Vangoen, or Vandemeer, 
could have been at no loss in choosing from such 
variety. The cathedral and churches are very 
fine, especially the church of iSaint Brevon, which, 
H is said, is the ddest cathedral church in the 
world. The Crypt was the original place of wor- 
slup, and is full of rotten pictnces and mouldering 
8»nts. The present cathedi«l, whieh is very an- 
cient, was built on the foundations of the joU, and 
the crypt, which I have mentioned, is preserved 
in its primitive state. In the church, thei^ ane 
some specimens of the early school of sculpture, 
in very bad taste, frittered into small parts, and 
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of ail resemblance to nature. The pic* 
tiires, in general, are by masters of no celebrity or 
talenty and excite disgust rather than pleasure. 
As for the wax dolls, I did not lode at them a se« 
cond thne, lest I should be tempted to smile, when 
decorum required that I should be serious. Some 
of the public buildings are rather elegant, and 
there is a good display of steeds in the simple 
Gothic style. We mounted one of them to obtain 
a view of the country, which, in its general cha* 
racter^ bears a remarkable resemblance to the rich 
and splendid scenery which we saw £nm die tower 
of Bruges. Waterloo and HobbiBom mi^t have 
lived a hundred years, and not have exhausted the 
jdeasing local subjects. Here they had endless 
variety of willow stumps, rich plantar and sparks- 
ling water, and the most interesting groups of 
cattle and rustic figures, composing with the mea- 
4pw fields and long horizons ; such, indeed, as 
Faul Potter, or Adrian Vanderveldt, needed only 
to copy faithfidiy, to have rendeved <iheir fame 
immortaL 

Our stay st ijHneat was very short, wfaidi I re* 
gretted much, as I knew that there were some 
private pictuies of the Flemkh matsAers, weli de- 
serving our attention. 

Alost, onihe way to Brussels, isa. pi«tty town. 
Trees nix with die tmildiags, which alwi^ have 
a good .e&ot. We saw no 4ieggars, but aniong Hhe 
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children, who seem to be all beggars in this country, 
without exception, and whose importunity is ex« 
tremely teasing. I pinched the ear of one, who 
was dressed like a little gentleman, and gave some 
money to a boy in rags, who was standing near, 
and was less clamorous. My Dutch was under« 
stood ; the youth in fine clothes blushed and scam- 
pered o£— Between Alost and Brussels, the crops 
were very luxuriant ; they consisted chiefly of 
hops and rye. Boys, from fifteen to seventeen 
years of age, were repairing the roads, and did 
their business well. 

Brussels is certainly a noble town, and many 
of the buildings are in excellent taste. But why so 
many sky-lights? The ro(rfofthe Hotel de Ville, 
which is very high, has no less than five successive 
rows, rising one above another. The cathedral, 
with its two towers, like Westminster Abbey, is 
well placed to give efifect to the city, which is 
spread b^low, but the disproportion^d height of 
the roof diminishes the consequence of the other 
parts of the building. There is also a strange 
jumbling of parts, out of harmony even with the 
Gothic. In general, -the houses are very hand- 
some, but within they display no purity of taste ; 
there is too much ornament,— too great an ambi« 
tion of vulgar show. Of the gaUery I can say 
but little^ No dqubt, there are a few good pic«- 
tures, h\x% cer<4ii^ly not of the first class. The 
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best are those by Rubens. They have all the 
mastery of pencilling and witchery of colour pecu- 
liar to that master ; but they also have his defects ; 
bustle and power of handling cannot conceal the 
want of drawing, and the mean conception of his 
female %ures« I regret to say that they have 
been considerably injured, and cannot be repaired 
without being partially repainted. 

You will be little gratified, I fear, by this 
imperfect account of a gallery so famous, and 
may naturally expect, that I should say some- 
thing of the private collections in Brussels ; but 
.our stay here was necessarily so short, that we 
had leisure for no more than a passing glance ;-^ 
a circumstance which we regretted the less, as 
we could more easily repeat our visit to this 
town, than to the more distant places, to which 
we are hastening. Do not fear, from this spe- 
cimen, that I shall not endeavour to be particu- 
lar in my description of the celebrated works of 
art, in which you feel so deep an interest, when 
we reach the cities which are the proper objects of 
our destination. 

From these beauties of art^ we were led to 
the public gardens, where there is a fountain^ 
immortalized by the circumstance of Peter the 
Great having tumbled into it. He was drink- 
ing wine when he made this false step^ and it is 
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but fair to suppose that his Majesty was a little 
tipsey. 

We are just returned from seeing high mass 
perfonned. Why such parading, courtesying, bow. 
ing, muttering, crossing, and perfuming of the 
priests ? And must the soldiers kneel, cross them- 
selves, and pray by word of command ? How like 
mummery is all this ! But the congregation ap- 
peared devout, so let me not presume to censure. 
1 have occasionally amused myself at a ball, by 
shutting my ears, which gave to my happy dan- 
cing friends the appearanee of automata. So the 
ceremonies of the Roman Catholic Guirch, to one 
not accustomed to its mysteries, must ever i^^pear 
fantastic and unnatiual. 



LETTER III. 

Waterloo. — Field of battle. — Namur^-^^-^ Huy^^^Liege* — Aix* 

la-Chapelle. — Cologne. 

Cologne, Juljf 1816. 

We left Bnisseb on the llth, and arrived here 
on the ISth, after having visited the awful field of 
Waterloo^ The forest of Soigne has nothing re- 
markable in its appearance* The road from Brus- 
sds, as you well know, passes through it. After the 
little it became a burial place for upwards of two 
thousand horses. They were interred aloi^ the sides 
of the road, and partly in the wood. Their bones 
are now shooting through the earth, and the air is 
Bsrach infected. Waterloo is a pretty litde village, 
and the churdi, which for a considerable time ap« 
peared a pleasing vista fh)m tlie road, is very pic« 
tniesque* Service v^as perfeming when we arriv- 
ed, and it was pleasing and affecting to see the 
peasantry peacefully engaged in their religious 
duties, after the scotti^ of war and battle. The 
taU^ to the memory of many of our countrymen 
caught our eye, and failed not to excite our deep- 
est interest. From Waterloo we went to visit the 
field of battle. Wesaw the shatt^ed tree nearwhich 
our immortal hero stood, at the happy moment 
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when he saw the Prussians advancing, led on by 
Bulow. The barn, farm, and fields of La Haye 
Sainte, exhibited striking memorials of the horrors 
of that dreadful day ; especially the bam, the walls 
of which are frightfully splashed with blood,— and 
well they might, for the floor, which is of great ex- 
tent, was ancle deep ! The field of burial would 
affect the hardest heart : although under crop, the 
graves are quite perceptible by the rank dark green 
com which waves over them. The heroes were 
buried at various distances, according to the havoc 
and destroction on the spot. Some of the graves 
were six, eight, ten, and twelve feet asunder, but 
they thinned as they receded from the point where 
the battle raged in its greatest fury,-^as the thunder 
of artillery, which bursts at first in one rending 
peal upon the ear, gradually dies away in faint and 
distant echoes. One poor Frenchman was yet un« 
buried ! we found him lying a prey for the hun«% 
gry dogs ! What could be more horrible than this 
mouldering body in its uniform ! What a more 
emphatic satire on the ferocity and the weakness 
of man I I will not shock you with the various 
accounts which we have heard of the dead, the 
wounded, and the dying j even to think of them it 
distressing. 

The track by which Napoleon slunk away, after 
crying *^ sauve qui peut,'' is just above the inn at 
Genappe, upon a rising ground. Bones of men 



and horses -are lying here aild>therei and the ra* 
Tens may still field food upon them. At Quatre 
Bras, the natives 'were eloquent in praise of the 
gallant Highlandtnen. The appearance of battle 
is every wh^re: not a house but is completely rid- 
dled by bullets and by cannon shot* I looked at 
iiiem till my fancy was so engaged in the tumult 
of batde, that I thought my he^ was hardly safe 
upon my shoulders. 

Namuri on the confluence of the iSaivibre and the 
Mouse, was the next place of any consequence 
that we visited. On approaching it, we found 
it seated on a phiin surrounded by swelling lulls at 
no great dsstance; These hijls, although not lofty, 
were a pleasing variety, from the monotonous coun* 
try through which we have passed. The town 
itself has a most agreeable chal*acter for picture ; 
the dome and cupola are here exchanged for Oothig 
towers and spires. Namu,- is cdabrated for mine- 
rals, marble, and alum. It was not till we were 
near Namur that we pen^eived rocks of any kind^ 
and thii^ suggests to my recollection, that in Bel- 
giumwe. have remarked only sand, chalk, and 
gravel. • 

From Namur we proceeded to Huy upon the 
Mouse. Picturesque beauty is not wanting there. 
The town and cathedral stand at the bottom of 
lofty rocks, and afford the most agreeable subjects 
iinrthe pencil. We arrived when a few golden; 
streaks were seen behind the towers, which wer^ 
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reflepied m i)»^ e^pucfiv^ w«fer. Xb^ 0€tlesm 

inpreiaiye* The oqhoUt ff^m Huy to I^iege b 
hilly, well .w^iod«d» and in good miltivation, Tb^w 
is «Teiy frhere an uppearance of pieoty, yet iNiK^iii 
ace ojunerjous. ClKt^^uiere, the iscait of Geneml 
Loiawn, is oine iof die fiaeat uA$pclt% that occur ait 
this part of our journey. It ataods high upon a 
noble bank, and overlooks the river ; the Tf>fk% are 
picturesque y Ijie wood, howei^r, ii but paoraiid 

Tbe i^ntrance into liege, las we a^anced aleng 
the rAYer, pceaent^ a favourable vi^w lof tiiie ea- 
thednal and chujiehes; Ind^d, water and treei^ 
whenever they mix with buildings, impart to them 
a di^ree of interest, mi nevier ftil |^o please. 
Ilie high roof still prevails. From (the nmkif- 
plicity >of wisideifrs I was led to amppoae, that die 
inhafaitasKts pay no duty for winddsr ligjbl;: hut I 
was mistaken $ fifteenpenee is paid fir paeh, and &r 
a carrii^ entry five and tw^ty ^shiUiiigs aauuidly* 
There is something singular imd agreeable in &m 
architecture, though^ perhiqis, it is soaaeivhflt disfi- 
gured by too great a profusion of ornament. 

We were told that the finest eoUaet^ of paint- 
ings was in the x^athedral. The piotmne by Lakmse^ 
representing Moses with the CommandmeBtfi,isper» 
hapsthe best : soone crf*the heads are paint^ln a firm 
and masterly ^tyle^ but the figures are jerowded ta^ 






ge^er in an 4wj^w9id mmwx, mi tf^y ^^t»\^ 
qf dignity, Tfce pictuw by C^lkr k cte^jhtpR^ 
bu| spotty aud «&Qt64< Qailiitt^ 13 « vm^ of 
sotme merit in %he 9«ft styla of MwiU^ but much 
ipferior. The sul^ectai am aU scripluxfJ* and v«ry 

Tbwe 19 i¥>thi]2g v^ry stiikiog ia tl^e ai?e»t9^ 
belvew l^iege ai^d Aix la CbapeUcu I would 
okaMt pref^ the positive level of the Nftherlaodi^ 
«ifhi<4t9 6nm its untookeu line, is sowewbat aUied 
tQ h^qty. The wmiA city of Charlemagne loolca 
well Irom (he iW9parts» Tha Hotel de ViUe> the 
C!a|hedr^ wd ftther hui^iigB» aasemhk weU tg^ 
getheiv aod I thiuk i^yftiily elaim t}» atteatwfo^ 
fif the Qiaa pf tasite* 

Cqloqijsj the hurtt^ plaoe of Ruhftfi^y Teoei^ m 
iiext within its a9C^t wUh Tkp fibmcb of SH 
f e);er poptains the eelehrated picture of the ciwi&Kr 
i w Qjf that saint* When I entered the churchy I v^ 
90 the tip-toe of e^pfoctation, Xh^ piptmre is flon? 
jpiderpd ope of the chef d'wuvrea of Ruhens' pen- 
eil, Aud YfM in high estimation in the l^Anyrqf 
Wfi werf^told it graced the high altar; biut ooRr 
Mive my di^ppointment, when» w ^^ropphing it 

W4^ HP W^QUS eye» | fmnd a TPry indifer^nt 

SP9h I K9a tnrning from it in disgust, when 

the voider requested me to stop; and» without 

mj ceretnonf, he removed silveir eandle^ticks, 
imeth ^n4 «tt the paraphernaUa of ^Qmm C4« 
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tholic worship, which stood before the copy, and 
then went behind the altar, and turned round 
upon a swivel the painting by Rubens. It was 
like the sun rising in splendour, and appeared 
the finest picture I ever saw of that great master* 
The principal figure is generally well drawn, with- 
out the slightest approach to vulgarity or manner- 
ism. In colour it is faultless, and the effect is 
striking and commanding, although seen under a 
window of stained glass, with all the bustle and 
arrogance of meretricious brilliancy. The principal 
light is in the middle of the picture on the breast 
of St Peter, of a warm yellowish fleshy tone. The 
opposing figures are swarthy and brown, one of 
them with a little drapery purely red ; blue and 
cold colours appear at the top and sides of the pic- 
ture. * As a proof of the veneration which the 
people of Cologne have for this magnificent work 
of art, I may inform you that, when it returned 
from the Louvre, it was carried in procession 
through the streets, and in front of the house of 
Rubens, where Professor Hardie delivered an 
eloquent oration on its merit : when it was taken 
to the church of St Peter, it was received by all 
the clergy in full costume, and with as much cere- 
mony as if it had been St Peter himself that was 
visiting them. 

This picture was a present to the church in which 
jRubens was baptized, and had its day of adversity. 
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The priestit, ignorant of its merit and its value, 
placed it in scHiie obscure place without any regard 
to its preservation : this circumstance reaching the 
ear of Rubens, he o£Fered 5000 crowns to have it 
returned to him, assuring them it was one of the 
best pictures he had ever painted. The priests be- 
gan to star^; and, awakened .at length to a sense of 
the value, if not the merit, of the treasure which they 
possessedf they determined to keep it to themselves. 
They have done so, but the gentle hint has been 
the means of preserving the picture from destruc- 
tion.-r-The font in which Rubens was baptized is 
shewn with great pride. 

From the church we went to the house in which 
that great painter lived. No. 10, Rue de TivaU At 
present it is occupied by a coachmaker, who very po* 
litely shewed us every room. It is an excellent house 
still, and there .is a good deal of ancient carving in 
one of the rooms, in which Mary of Medicis, after 
beir^ forced to quit Paris, lived and died. She sub* 
sisted on the charity of the monks, for whom^ she 
entertained the most bigoted devotion ; the leaden 
roof remaii^s on. which she walked. • 

In the cathedral we were shewn a picture by 
Filp Kalf, date 4^6, a painter of whom I never 
heard. The drawing and colouring are excellent, 
and in design it is not inferior ; the subject is 
the adoration of the Magi. Can you, imagine 
a work of Guido founded in some degree on a 
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ftse ^^peeimen df Albert Durei*? TMb im411 ea- 
lAte ydu to form mxnt idM of the pictttte* In 
whwc Jt is fresh an dfty, tad Ift.'fiteiks hims^ 
might liav^ bten proud to own iu The PriflM 
ftdyttl cff Frassk is getting h copy of paM of the 
picture e^Kdcuted by na attiM of Cologfi^i As ^ 
to 1m hab gome, he is anich infbtior $ spam utit 
raeigt^ m hk colouring, wii/faottt MUffkce or i^t 
MmflpfGreiicy which uppeaisrs in the texture "of tire 
original. WhentbeReiiehwerei«Ma(*ihgWBiy 
dliorch for dekibrated woiics of ait, the bisbc{» hiid 
this picture 'Cdveted with wte to hide it trom tbeit: 
sacrilegious eyes. During the iwolutioei, howw 
ever» tdien X^ologne was fVench> the dtfigy had 
the wax taktn ol^ and hung «ip the pictuto) whictl 
4^ French govemmmit allowed to remate. Si^ 
much for !Eilp Kalf, who^ had he liv^ hi the gdld«A 
age of art» iiaght havelbeto not inferior to iUphad 
or Correggib. In some of the {»*ivaf;e houses I have 
j9een many lectures of very early dttte, surprising ni 
richness imd colour, but in general very ill drawn, 
und as ill conceived. The ben^ ideal exdted a 
little risibility ; grace and purity of taste was nc^ 
quired by dow degrees. Notwithstanding their 
many fkults, however, I could trace in them {several 
ph^iarisms of Rubens and Vandyke. 

I should have mentioned, that, in tibe C^ 
thedral may be seen the sculls of three kings 
who ^ere said to have worshqiped at the Imik 
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of our Saviour. They were brought from Mi- 
lan at the sacking of that city, and presented to 
the church by the Duke of Haenstoffen. I saw 
them not, notwithstan^ng they ;haye rubies stuck 
in the sockets of their eyes. The manner of ex* 
hibiting them is rather curious. First a huge key 
is taken to open a door that leads to a coffer, which 
requires a second key to open it ; this co£&r con- 
tains a third key, which, being presented to a door 
within, diiM^losetf dm^her coffer with a fourth key. i 
this must be ii^i^rt^ iiftd d padtocki whieh cwx^ 
tsMDs the key of the mysterious didof le^ifing fd tlnPee 
white sculls adorned with pre<$ioiis scoiievi The 
names of the three king» were CMpor^ MetfKor, 
dud Balthasaf . 
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Husbandn/-^ Bonn'-^Flying Bridge-^-^Andemach'^Cohlenix 

' — Neideringelheijn^^Castles on the Rhinjs — Mayance — • 
Manh^im — Heidelberg — Inns — Baden — Assembly — Anec 
dote of Napoleon--!^ Anecdote oftke Prince ofBaden, 

Baden^ Juhf 1816. 
J-BOMCol^e to Bonn the country is flat, and 
pi:e0eiit£| few pleasing or interesting featui^es. The 
roads are good; and in travelling along the Rhine 
tlie:eye ia gratified with some variety. The Tine- 
yards, however, do not contribute to.the beauty of 
the scenery, any more than as many currant bushes. 
The vine is low, and totally devoid of picturesque 
effect. Husbandry, in all its details, seems to be 
here in a very backward state. Oxen, and some- 
times even cows, are used instead of horses, to drag 
the heavy and unwieldy carts of the country. I 
sincerely wish some kind Briton would send the 
Germans a plough and a good model of a cart. 
Not a thrashing-machine is here to be seen. In 
short, they are a hundred years behind ; yet the 
country looks well, and the crops, thanks to the 
fertility of the soil, are good. Their hay*fork is 
made exactly after the model of Neptune's trident. 
Bonn is a pretty town. Some of the buildings 
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are regular and good ; but the views on the Rhine 
are overpowered by the size of the river ; the dis- 
tant banks, and hills, and castles, shrink into 
nothing, and require to be assisted by the aid of 
stormy dkies. This is all I can say of Bonn, 
and of the surrounding scenery. The flying 
bridge, or float, is curious, and large enough to 
take over 7OO or 800 people at a time. It does 
not go across the river with its prow foremost, but, 
being moored to andhors in the middle of the 
river, it swings from one side to another, according 
to the direction of the helm, the current of the 
water being the only impelling force. It, of course, 
invariably arrives at the precise point (^ its desti- 
nation, and generaUy in the same space of time. 

On our. way from Bonn to Andemach, we met 
with some fine subjects for the painter. Of these, 
the most interesting was an island containing a 
convent. It had all the appearance of a happy 
island,— -crowned with lofty trees, beneath the shade 
of which the nuns might walk unseen, and enjoy 
the scenery. Its reflection in the river was un- 
broken and serene, saying a line of silver light, 
produced by a pendent branch, which hung on the 
glassy surface of the water. Rhynic, too, which 
stands upon a lofty bank, will not be passed with- 
out regret, if time will not permit delineation. 

Andernach, with its steeples andcurious towers, 

affords a choice of picture seldom to be surpassed. 

• < ' ' - 



The towns which we have hitherto se^n are Mmtlf 
fortified, and the outworks are extremely beauti*' 
fal» reminding one of the paititin^ of our farvoUN 
ite masters. We hare only seen one into^cated 
person since we came into this country. Indeed, the 
peasantry seem all honest, sober, and devout set at 
people^ Yet we have been told, and by one that 
knows them well^ that, after a hearty prayer or 
two> they think they have atoned for former sm, 
imd are at liberty to proceed upon another score. 
If this charge is true, their appearance and exter- 
mi deportment are abundantly deceitful. I can- 
not somi forget a poor infirm old woman> whom 7 
saw in a lonely sequestered church-yard, praying 
with much apparent fervour before a crucifix ; her 
withfered ^umis stretched out and opposed to the 
last golden streaks of the setting sun. She cer- 
tainly was sincere, and who would not have wished 
that heaven might protect her ? 

On leaving Andernach, we found the banks of 
the Rhine studded with castles, some of them very 
picturesque, but generally much alike in situation 
and in fintn, and built upon a similar plan. The 
same high watch tower springs up in alt of them. 

CoBLENTz presents, to the man of taste, innumer- 
able attractive subjects of study. The buildings, 
generally, are good, and associate well together. 
The Rhine flows beneath the walls, and brings up 
vesseb of various descriptions, which take their part 



k^i td^f ol^m^ aiid fohn de%btlul t;oiiiposi« 
tions. Tb(b €fti?tli$ 6f Ehrenbmtstein, in airy 
Ittantle, (^Mwns the whol^. This famous castle was 
^testroyed by the J'n^nch, along with every othet 
bUildixig of ftote in the iteighbourhood. Near the 
4&&t^ 6iP miki> Ihete k a monument ereeted by th^ 
fVimcfc^ te comiHemM^Ation of the Russian cam- 
fBS^ ismd^r NapoleM the Great, in the year 181S. 
Undem^th is writteii t '* i9een and ap]proved of by 
the RuSE^ eomttiandant at Coblentz, 1814.'' 
^be to#nii ^B tery linlike those of Scotland, sin- 
gataiAf i^hl^^ ^nd whimsical, both in theii- exter- 
lid tmkd l^t^rii^ a^arance, with projecting rooft 
ttid IMiri-ow stt^ets. 

Rft«A Cobleiitfc We proceeded to St Gtiat. Th6 
banks 0^ the majesftic Rhine are still covered witk 
^tetlefi^ "^^agfel^, tad towns ; but what apipears most 
tm^JkitAe t0 ihe traveller is the extent and luxu- 
iktkee of the vineyards. Wheire can a iaaiket be 
found for all the wine whfich they must produce x' 
^Dbe Rbe^ish wine iflrom the butt is good. Hx)ck 
is £fi^om Inet with by the traveller. The best ite 
«Ad to be made 6a the eisftate which How belongs to 
MlkfiSiftl 4^cher. 

The tillage ef Neideringelheim has little to to- 
tOftimend it, except the ruins of the Palace df 
Charlemagne. Of the marble pillars which once 
dlotneA it, none remain but a few paltry fragmentii 
in the cfautch. Neveitheless, insignificant a6 they 



in Gennaity. Their cpmrnandiiig situii^io^i v^^ 
the hill which overlooks the town, is pe^if)ij[y 
(Striking } and perhaps there are few objec^js better 
adapted to gratify the admirer either of b^vtiifiil 
natmre or superior art. From the gfur^i^ of ^(p^ 
pplacei — the compositiop of the buildings, with tb^ 
&(t country below ^ t^e swef|)ing river^ x^^e^ting 
the morning isufi ; the tpwn enveloped ip \k^ curb- 
ing smoke ; the bridge ^nd wqoded bs^nki^ arf quit^ 
cprnpl^te, ai\d defy th^ pencil to siurpniss thei|* 
charms. Of cpurs^, we saw t^e famau§ tun, nqyf 
without a drop of win^^ The French f^qst have 
drunk hard, to h^ve epiptied such ^ woud^p tQwen 
Our stay at Heidelberg was very i^ort. Hithioiv. 
to we have found the inns extremely cou^fortable ; 
yet I wish that they were fumisj^d with bells ; or 
at }e^st that those which are put up, were rendered 
serviceable^ We have seen nonp thj^t could b^ 
ruug ; apd, to our surprise, we found a ^wallow's 
q.est upon the hinge of one 9ft Carlsruhe, in the 
priipLcipal room for strapgers. The dr^ss of th^ 
peasantry, m^e and female, is ^^jy fi^n^tical^ aii4 
extremely unbecomipg. The men wefur l^rgf 
cpcked hats, while working }n t)\e fields } ap4 ^hP, 
women ^re bundled up in such a quantity pf clotl^f^, 
as entirely disguises their shape, wd makes t|^^m ap^ 
pear as if they wore hoops* 'Pieir h^, tpp, ^ lotf^a 
monstrous size, flat, apd like ft sjpve uppn their he^dii* 
Poppies, gepe|:ally bf ^rbg ^ palf pink j^pwer, see^^ 
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tdfae like piincqid crop^ P^Pf ^ beii^ on «ii$ele 
in gmat requuost. iSuall chapels and crucifixes are 
vmj munerdiif along the rpad^ and seem to be 
vegardad widi gr^at r^n^enee. I cemember only 
eaie instance of mud being thrown at them. 

TiAJUEHf B celebrated wateringr^piacQ, will ^gage 
US f(H* a day. It is seated among lofty wooded 
tankstAnd is as ga^and lively as one can wellima* 
gine. Balls^ £nrs, libvanes, public walks, and 
fiishienside amosevents, oocupy the fleeting hours* 
W^ ati;»ded a gnnd assembly in the palace, where 
there ware several princes, princesses, and ndbility 
ef carious ranks and fofftunes ; and, notwithstanding 
the decorations of stans and ribbons, they were a sor* 
ry-looking set. In general the German ladies were 
not supeiior in appeara^ice to the hostesses of our 
pidUip^heuses. The men were nitker better ; but^ 
really, an ancient German baren is not i^ most 
ipBgnifioent thing that we can see. The Diiehess 
of Ragusa eclipsed evety ^%ure of female kind | 
SM^ ieonaequently, l^e glanees of envy were seen 
flying from «tkie strange^ taams i There were, how^ 
ever, some pcetty girls, and we found thePHnee 
&eyal of Badf n chose tkem for his partners in 
the waltzes. The haSd wa^ on a Sunday eyening I 

Among the princ^ chiraeters was the Coun- 
tess of I^^fT-R-, who, f. a^i informed, w^ so gupat 
a fdVJiNtrfteiof Murat^st, tkat his 4}ueen thought pror 
per to iie a liltie jealous, and ^om^kdned of her to 
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Napoleon, who gallantly thrratoied to insult the 
countess on the first opportunity that occurred* 
One evening, in his palace, he acddentaUy spilt 
some coffee on a lady's dress, and, turning to make 
his apology, he was suddenly smitten with her 
beauty. A pretty little flirtation, commenced, in 
consequence of which he lost his heart; His fair 
conqueror was no other than the Countess L ■ , 
and his imperial maj^ty becan^e . the . humble dave 
of the lady whom he had rashly threatened to af- 
front. . In return for her sweet and condescending 
mmnerSf he married l]«r to the Count of L. The 
Countess is now a widow, and,. if I am not mis* 
taken, is still employed by the God of Love to 
subdue the unwmy heart. 

Since I am . in the . way of gosa^ing, let me 
tell you that the Princess of Baden, dftugtiiter 
of Josephine, was forced upon the prince 1^ 
Bonaparte, though bis dislike for her was very 
great. Lideed, his highness would not live with 
her when Napoleon was in power, but no socmer 
was he forsaken by fortune, than. he drew. her to 
his bosom, and now imagines there is no such 
woman in the world. What think you of the mag- 
nanimity of this smoking prince ? 

The number of petty princes in Germany is much 
deplored by enlightened people. All of them ar6 
poor, which enables rich offenders to escf^ from jus* 
tice. The other day a wealthy Jew committed mur^ 
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der ; he confessed the deed and was condemned ; 
but his wealth afterwards purchased his acquittal. 
Now he is quite at large, following his pursuits as 
usual. Thank heaven f there are no such doings 
in good Old England ! 

The ancient castle of Baden stands on a roman- 
tic hill clothed with wood, forming part of the 
Black Forest. It is now a solitary ruin, and pro- 
digious trees wave against its time-worn sides. On 
entering the subterraneous passages and dismal vaults, 
I heard the most tender strains of music ; it was 
Kke enchantment for a time, and greatly excited 
my surprise ; at last I discovered that it was the 
harp of -^dhis — ^seeming to mouiti for ancient times. 
The instrument had been placed among the crumb- 
ting walls by an Englishman oftaste and feeling. 
Adieu ;^'' you shall hear from me when I reach 
Geneva. 
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Black ForesU-^Hyrcanian Forest. — Basle^^-Holbein^^Swiss 
Painters. — Scenery bettoeen Basle and Soleure. — Alps.^^ 
Stoiss Cottages. — Orbe. — Lausanne. — Lake of Geneva*^^ 
Geneva. — Aroe and Rhone. ^^Landscape^^Fainters. 

We left Baden on the 29th of July, and passed 
along the verge of the Black Forest, through many 
small and pretty towns* It was a market-day at 
OfFenburg, and never certainly did I behold a more 
singular and strange looking peasantry. The 
women resembled bales of cloth, without form or 
shape, and the girls seemed bundles of the same 
material ; not a pretty face was to be seen among 
them, old or young. 

The character of the Black Forest, as seen 
from our road at the distance of four miles, 
was very picturesque. Castles appear on the tops 
of the hills, relieved by mountains covered with 
pines ; behind them, the clouds frisked about, and 
offered, to our hearts content, incidental effects of 
the most delightful and varied character. I was 
as busy sketching in my mind, as if I had se- 
riously set to work with my paper and my pencil. 
The steeple of Fribourg is singularly beautiful ; 
the spire, perforated in various ornaments, gives it 
a surprising elegance and lightness. From Fri- 
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bourg the Vo^s on the right edge the rich and 
lovely plain of Alsace. All the mountains of the 
Hyrcanian Forest, on the left, except a few cul- 
tivated patches, are covered to the very tops with 
brushwood. The wild boar's haunts would be the 
painter's, were he safe from that ferocious animal. 

No separation of property appears ; and, indeed, 
the traveller might suppose himself in a nobleman's 
domains. There are no detached cottages, for the 
peasantry live in villages. The better sort of houses 
have a grand appearance, yet they are without com- 
fort. Many of them are picturesque, but the wood- 
work in all is very clumsy and heavy, probably be- 
cause timber is so abundant, that it may be had even 
for the cutting. When wood is scarce and dear, the 
smallest piece is turned to good account ; and light- 
ness and elegance are often suggested by necessity. 
Till wood becomes less plentiful, I am afi<aid we 
must not look for taste in German habitations. 

The approach to Basle in Switzerland is delight- 
ful to the eye ; the Rhine flows among rich mea- 
dows and fields of golden grain. As a town, Basle 
is by no means handsome. The streets are narrow, 
the houses white, with roofs of dark brown tiles : 
even from the river, including the ten arched 
bridge, it forms no picture. 

In the principal library we saw some curious 
manuscripts, the proceedingsof the Council of Basle, 
the Epistles of Erasmus, and other learned men, 
the four Evangelists in Greek of the tenth century, 
&c. 
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Holbein w$8 a motive <^ Basle, and it coptaim 
many of his works* In the library, in particular, 
several of them are to be seen : the cabinet, on 
which is painted Christ^s passion, is extremely 
beautiful, without hardness. I was surprised to 
find a work of so much ease and i^lendour from 
the hand ci this master, whose works, in general, 
are rather deficient in ease. His pictures of Eras- 
mus and Sir Thomas More ace full of nature. 

A panorama of the Lac de Thun is on exhibition 
here, and, like the works of all the Swiss artists, is 
full of minute and trifling detail, without point 
or story ; an insipid catalogue of dbgects, in which 
no one takes the lead. Why do they neglect the 
machinery of nature in such a country ? Can they 
not seize the stormy skies, and flmg them among 
the lofty pinnaclesj and oppose the dark and solemn 
pines to virgin snows ? Is the train of grandeur to 
be despised ? Have the awful mountains, and stu- 
pendous precipices, no claims to those ghastly 
lights which, struggling in their progress from the 
sun through the clouds and storms of such su- 
blime regions, reflect, as it were, upon the soul of 
man, and impress it with horror ? Shame on the 
narrow mind that can see oply a vapid outline, and 
paltry littleness ! 

From Basle we travelled to Sdeure, meeting 
with castles, and ever-varying scenery. Some of 
the deep vales were clothed with black pine, and 
bounded by mountains of the deepest blue, with 
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miflto and elouds diaging to their sideSi and 8ome» 
times flying off with their feathery edges^ tinged 
with the setting sun ;— exciting in our minds the 
most romantic reyeries. Imi^gine among these quiet 
and solitary soenecr of graBldeur, when, but one line 
of golden light Was left to eoiitend with purple 
darkness, the effiM^t of the solemn tdl of a cathe- 
dral bell, heard from afar. Ah ! why, I know not } 
but it drew forth our tears. 

The marble church of* Soleur^ is very beautiful, 
and in good proportion; but marble does not 
please the eye so well as stone : it always inter- 
feres with other objects, and, as far as relates to 
landscape scenery, is too white and orerpowering. 
On lofty mountains, however, and in dashing cata- 
racts» wfake will always be agreeable, because it is 
natinraL 

Our first view of the Alps of the Grisons^ with 
the young Frow piercing the horizontal clouds, 
was from the Lac de Bienne. Pictures give no 
idea of them, and I fear never can* /The mind is 
struck with the wonderful work of God. Awe, 
solemn awe» fills the soul, in looking at these sub- 
lime productions of his hand. When the sun was 
set to the world below, and the blue smoke of the 
peaceful cottage was ascending tk^ough gloomy 
shade, the Alps were glowii^ in the heavens ! The 
cottages of Switzerland are so well known to you, 
that I need not attempt to describe them ; be it 
sufficient to say, that, as siriqects for picture^ they 
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are quite inimitable ; but I must confess, I should 
in general prefer a part of one, with its interesting 
details, instead of a whole. The roof is often too 
high and unmeaning for painting. 

In travelling through the Canton of Berne, I 
was surprised at first to see no chapels on* the road ; 
but recollecting that it is a Protestant canton, my 
wonder ceased. Shall I tell you, too, that the 
people had a more independent air, and were bet- 
ter dressed, than in the Catholic countries through 
which we have passed? Every canton has its own 
costume, but I found none sufficiently simple, ex- 
cept the purple vest, white sleeves, and straw hat* 
The good people here are all too fond of show. 

The country, from the Lac de Bienne to Neuf- 
chatel, is quite a country for a painter ; water, wood, 
and mountain in fine combination, continually solicit 
attention. Orbe, portly built by the Romans, stands 
prettily on a rising ground, andl think is fully as 
picturesque as any town we have yet seen in Switzer- 
land. But Lausanne, which we afterwards met with 
on the Lake of Geneva, eclipses all; nor can one well 
conceive a more romantic town. And certainly^ 
if ever there was an effect perfectly suitable to it, 
it was that which we were so fortunate as to see. 
The town, with its castle and various ornamented 
towers and spires, was finely opposed to the dis- 
tant mountains, which were in delightful obscurity, 
and so reflected in the lake, that it was impossible 
to perceive the horizontal line : some white sails 
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were seen, as it were, suspended in the vapour j and 
the tops of the hills, which were above the silver 
mist, were smiling in the rosy gleam of the part- 
ing day. The spires upon the towers, however, 
are certainly too small, and too sharp for the size 
of the buildings. 

The Lake of Geneva is finest at Lausanne. 
There are, however, innumerable noble scenes as 
we advance to Geneva, especially at' Secheron, 
looking towards Mount Blanc, which, though at 
the distance of sixty miles as the crow flies, ap« 
pears an enormous mountain, towering over a mo 
cession of stupendous hills ! 

You will naturally expect me to say a word or 
two about Geneva. No doubt, it is an interesting 
town in appearance, but it wants feature, and sure- 
ly is not to be compared to Lausanne, either in re- 
gard to situation or picturesque beauty. Perhaps 
I may be speaking treason ; but such is my own 
feeling, and it is that, I know, which you wish me 
to communicate. The houses of the former are 
better, more uniform and comfortable ; but there is 
a certain charm in the irregularity of the latter, 
which addresses itself to the mind, and I should 
think would always command the preference. 

The water from the Lake of Geneva is of a deep 
blue colour, and as it appears passing the wash* 
ing boats on the Rhone, near the bridge, one 
would imagine it was impregnated with dye. In 
a glass it is quite clear, without the slightest tinge« 



The ;canttfMi8t of the Anpe aad tbe Rhoae (safpiued 
me smell, the ktter betog qF l^fae Imfe of ^itMh 
ci«gr; the line bitweea dmn was liSeHmc/Aj ilnms, 
as tbey flonv^ ^Mg, imd it is not till sane time 
tistat the Rhone allows the nniddjr Arv^ to wi&gle 
with its pellucid water. The waves, too, of €adb 
are diSsreut^ those of the RkoM are large and 
sweefiiiig, while those «f the A^^ve Me more dis- 
turbed and brdben. Both rivers seem a little 
jmwsAmtii. in colour, and would not lie fweferred m 
painting ; yet, as tbey are f«ll of character, they 
must be irepiiesented as they tf e, and the eye will 
accommodate itself to their Bfipeamoce. Biit the 
JMidiieiOus artist will choose the season which will 
permit him to adopt such oppomig tints, an will 
render them not unpleajsing in pictnie, witikout 
d^arting from truth* 

Some laodacAfie painters live in the bouse whieh 
V^^tatre fittedvipasa theai^^* Those gentlemen say» 
that they paint their pietures ehi^y in the field : if 
so, it is suiprising tibat there shcmld be w little 
truth in any of their worbs. Such as are wedded 
to ayst^ns, ^md ean see natune through them only» 
bad better stoy at home ; they will never be able to 
discover a»d appreciate her varied charms. In 
speaking of nature, I do not wish to be understood 
as meaning a few individual scenes ; but as refer- 
iwg to t^ nature of a coimtry in general, the col- 
lective perfeetionB, and points of chamcter, which 
satisfy the eye. Much may be gained, no doubts 
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by studying single yiews or objecte ; but compre- 
hensive and distinguishing qualities are only ob- 
tained and felt by extensive investigation. Our 
celebrated Turner is remarkable for this i he does 
nothing at random ; every colour has a meaning, 
«very contrast haa a putpoae, and all tending to 
give that full and perfect impression wfaibfa aione can 
gratify the mind. * 



* Among some of the finest arrangements of colour in Swiss 
scenery, which I have selected from nature, I will venture to 
mention the three following: first, a splendid luminouseffect with 
the sun upon the various objects ; secondly, a simple effect of 
light and shadow ; and lastly, a stormy effect. These arrange- 
ments will always produce a characteristic and pleasing har- 
mony. 

First Effect. 

The sky is of a pDre and delicate blue, with horizontal streaks 
of pale grey inclining to purple. If clouds are introduced, they 
should foe light, yet chaste and subdued. Pure snowy Alps 
with little shadow; to these were opposed clay coloured rocks 
sprinkled with snow ; next to these faint reds and sulphur-* 
coloured vegetation. In the middle division of the scene ap« 
peared greens of a decided colour, and brownish grey rocks ; 
approaching nearer the eye, dark and solemn pines, reddish 
and fawn coloured rocks. On the fore-ground crimson brown 
and pure greens with rich and powerful yellow, mingling with 
a variety of grey coloured earths. The great light was on the 
snowy mountains, and the deepest colour of the scene appear- 
ed below the most luminous part not immediately opposed to 
it, but in such a situation that the eye could take in at one 
glance the extremes of light and depth of colour, without the 
one intruding on the other* 
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Second Effect.'^ Simple Light and Shade. 

White moantains opposed to a pearly coloured cloudy 
ftky, with streaks of pure blue, the shadows of the snow 
cold and of a silvery grey ; different mountains in shade of 
various tones of grey, reddish or warmer as they advanced^ 
with snow thinly scattered on their summits, and in the deep 
ravines, combining the distant Alps with the subordinate moun- 
tains which advanced towards the eye. Clay and fawn colour- 
ed rocks, dark neutral green, a succession of faint green, olive, 
orange^ yellow, reddish fawn, and a kind of satin xoood hue of 
grey. 

The drapery of the figures white, red, and dark brown* 

Storm. 
In the sky dark and mysterious hues of grey ; some ap- 
proaching to blue ; brassy-coloured hues mingled with solemn 
purple. Pure snow partly seen through clouds, and upon 
pinnacles above the storm. The show in the shadow of a 
bluish cast, sometimes opposed against faint uncertain tone^ 
of yellow, or compound obscurity of strange and seemingly 
inharmonious colours of portentous aspect ; whitish, cop« 
per-coloured dusky falling showers^ grey rocks, but solemn 
Jn tone, and illuminated at top, and springing from misty 
vales: next, brown rocks and heathy mountains. Black 
pines, with red and grey stems, crumbling earths of various 
colours, drab, yellow, and pearly greys. The vegetation quite 
upon the eye, irotvn, subdued orange, and warm greens. 
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MILAN. 

Vales of Cleuse and Servos^ — Vale of Chamounu^-'Alpine 
Scenery. '^Valossen and Tetenoire, — TrienU — Plain of 
the Valah, — Simplon^-^Domo tTOssola. — Logo Maggiore* 
— Milan. — Leonardo da Vinci. — Ambrosian Library.^-^ 
Appearance of Milan* 

Fbom Geneva to Cbamouni we passed through 
the vales of Cleuse and Servos ; and surely if 4here 
is any mountain scenery deserving the admiration 
of the painter or the poet, it will be found in those 
tremendous valleys ; encompassed by hills, seven, 
eight, and nine thousand feet in height ; whose 
summits, arresting the fleecy clouds, as they would 
sw^p along the skies, throw them into a thousand 
fantastic shapes. Beyond the Lac de Shad, how 
awefuUy do the gigantic mountains rear their majes- 
tic heads ! Mount Blanc, and its grand aiguille the 
Dome de Goutie, covered with eternal snows ! 

In the vale of Chamouni, people of all nations 
meet to see its bordering wonders : the Aiguille 
de Medi,and de Dreux pinnacles, on Mount Blanc, 
and the glaciers, with their green spears of ice 
pointing up to heaven. The summit, too^ of Mount 
Blanc itself, towering far above the region of clouds 
and tempests, and smiling in perpetual serenity, 
seems to court affinity with another world, and for- 
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cibly reminds us of the beautiful simile suggested to 
Goldsmith by the sublime scenery of the Alps : 

As some tall cliff that lifts its awful form, 
Swells from the vale, and midway leaves the storm ; 
Though round its breast the rolling clouds are spread, 
Eternal sunshine settles on its head* 

Deserted Villagb. 

Placed amidst these tremendous solitudes, while 
the dreary silence that reigns around is broken 
only by the occasional thunder of the avalanches^ 
the proudest of mankind must be overpowered with 
a sense of human weakness, and in »lent adoration 
do homage to Almighty power* 

Such were our feelings ; but they were render- 
ed inconceivably more intense when we cast our 
eyes on those miserable beings in human form, the 
Cretans and those deformed by goitres^ who dwell 
among these scenes of grandeur. It seemed as if 
the Creator intended to impress on our minds, that, 
sublime as these manifestations of his power might 
appeiu" to us, they were in his own sight as nothing 
compared with the nobler works of creation^ since 
he allowed them to be inhabited by beings incapable 
of even perceiving their magnificence. 

On leaving Chamouni we travelled through the 
valley of Valossen and the Tetenoire, crossed the 
Fourcloy, and left the Colde Balme upon our 
right. Nature seems to have indulged herself in 
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every fancy in those extraordinary regions. The 
Mack banners of the lofty pine» 150 and 180 
feet in height, waved uppn the mountains, as if 
death and destruction had here fixed their abode ! 
and soon we found acres of fallen trunks, mixed 
with ice and snow,, some with their roots uj^r- 
most, howling in the storm, and seeming to com- 
plain of avalanches and ruin ! Here, while we stood 
upon the torn sides of a precipice, and heard the 
waters roaring, though unseen below, we felt an 
emotion of awe, of which all the ravines and cata- 
racts in your own country can impart no idea. 

We slept at Tnent, a small village about 4000 
feet high among the mountains ; a wild and sin- 
gular scene ! Every cottage is su^^rted on posts, 
to prevent the rats and the other vennin from en« 
tering them. In the morning we departed for Mar- 
tigny, crossing various mountains, which, though 
sublime, were not to be compared to those which we 
left the preceding evening. The pine was exchang- 
ed for ancient larches o£ prodigious size. Most of 
them, near the path, were burnt half way up 
by the almost frozen shepherds of these inclement 
regions. As we descended towards Martigny, the 
rich and fertile plain of the Valais ftppeared be^ 
low bounded by lofty mouutains,-*-and never did 
[ behold a sight more beautiful. The clouds were 
playing among the hills, and the sun seemed to 
enjoy their sport ; he gilded their fair sides with 
gold, and the mists threw their grey mantle over 
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wood and vale, while the pinnacles and the aspire 
ing rocks alone caught the yellow radiance of 
heaven. The noble chesnut trees, just above Mar- 
tigny, were such as would have been admired and 
pourtrayed by Salvator Rosa, or Nicolas Poussin. 
The scenery, as we approached Sion, and around 
Sion itself, surpasses all thatpainter's fancy ever con^* 
ceived. Nature, when ishe pleases, far surpasses art ! 

I would be particular in my descriptions, were I 
not afraid of being tiresome. Switzerland, too, ita 
government, manners, peasantry, and almost every 
patch of ground, are so well known, that I feel my* 
self at liberty to omit details. Let me then short* 
ly tell you, that from Sion we journeyed onto Brigg, 
and from thence began to ascen^ the Simplon, 
(6000 feet in height,) the most romantic way of 
entering into Italy. Much could be said of ice, 
and snow, and pine, and ^^ the noble frenzy in 
which nature wantons.'' All is grand, but not 
so well adapted for the canvas as the other mighty 
scenes which we have passed. The Italian side 
perhaps is best. Nothing can be more extrava- 
gantly wild than the close ravines, and naked 
rocks without a tree ; the road winding among 
innumerable projections and threatening precipices, 
and sometimes passing through galleries in the so- 
lid rock, while a wicked noisy stream accompanied 
us all the way. 

Domd d'Ossola was the first Italian town which 
we entered ; and a beautiful little town it is, seated 
in aplain,and surrounded by hills and wooded banks. 
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which are studded with buildings, diflferent in cha- 
racter from those of Switzerland. The roofs of the 
houses are not so high, nor are they broken by so 
many chimneys. Every traveller in Piedmont is 
in love with Domo d'Ossola. As we proceeded 
thence to Milan, the Lago di Ma^iore gleamed 
before us a considerable part of our way, and a more 
delightfully embellished lake you can hardly con- 
ceive. Its islands are covered with buildings, and the 
mountains which bound the views are of the finest 
forms, not overpowering the expansive mirror which 
reflects the Italian skies. This celebrated lake may 
be said to have two characters ; when we look to- 
wards Milan it is beautiful, but when we cast our eye 
back towards the Alps it appears extremely grand, 
as, indeed, you may well suppose, when I tell you, 
that it reflects Mount Rosa, and the great St Ber- 
nard. On the road to Milan, we did not meet with 
much to interest us in the way of picture ; the 
country is flat, and richly covered with vines and 
Indian com. 

Milan, the second city in Italy, may be said to 
be invisible, till we are close upon its gates. When 
we entered at mid-day, we found the streets desert- 
ed, except by a few brown Italians, without shoes 
or stockings, fn the cool of the evening, however, 
there was a great display of well dressed people, 
and innumerable carriages. The streets, paved with 
flag stones, are narrow and uncomfortable, and not 
to be compared to those of London. 
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As we could afford to spead only a skort time in 
this interesting place, we hastmed to see the paints 
ing of the Last Supper by Leonardo da Yineij oft 
the wall of what was formerly the Doiaiiiican Con- 
Yent» and lately a barrack for soldiers ! This picture 
was said to be the greatest work of that celebrated 
master. L^9onardo» fond of experiment, had made 
use of some improper mixture in his process, whioht 
added to the various vioissitudes of its fate, hasten^ 
ed its destruction. It is truly distressing to see its 
sad condition ;-^the'whole of the left end facing 
COTerad with grey stains, which involTe the figures 
in general obseurity. The head of Christ, St John, 
and the two heads near our Saviour on the right, 
are the only ones entire. Judas is greatly da* 
puged, and the drapery of the third %ure is^uite 
destroyed. The whole is covered with dust, any 
attempt to remove which could hardly be advised, 
the blisters on the pcture are so numerous^ and so 
easily displaced by the slightest touclu Notwith- 
standing its being partly repainted by Pietro Mazai, 
and the other disadvantages under which this work 
appears, it has a good general and soft effect,, not 
unlike the print by Morghen. The colomrii^ is 
chaste and silvery, snd the fimshing uncommonly 
careful and ddicate. 

In the Ambrosian Kbnury there is a huge volume 
of scraps in mechanics, mathgrnafcicsj, and paintings 
by Leonardo da VincL It is shown with great pride^ 
and perhaps contains some valuable information > 
the drawings were indifferent, and I must confess 
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I was surprised ix> see a number of caricatures of 
monsters, unworthy of the pencil of such a painter* 
Besides this book, there is the famous Virgil writ- 
ten by Petrarch. It is beautiful no doubt, and must 
have required an amazing time to finish it : but 
was Petrarch well employed in this mechanical 
and school-boy drudgery? The Academy con- 
tains some Cartoons, and sketches by various mas- 
ters. The Cartoon of the war of Constantino a- 
gainst Maxentius, said to be by Raphael, is spirited 
and free ; the horses, in particular, are admirable, 
and full of fire. Some slight sketches by Michael 
Angelo, and drawings by Leonardo da Vinci, like- 
wise grace the walls, and incapacitate us for doing 
justice to inferior pictures of Bassan and Brueghel. 
There is likewise a considerable collection of casts 
from the antique, and from the Adam and Eve of 
Michael Angelo. Adam is by much too old, and 
Eve too masculine. 

The plain on which Milan stands is level as the 
sea : we were obliged, therefore, to mount a steeple 
in order to obtain a view of the buildings, several 
of which are very beautiful. The cupola or dome 
prevails, but is in general diminutive. As the 
houses are built chiefly of brick, their appearance 
is not pleasing to the eye ; and, indeed, it is some 
time before we look for elegance or regularity of 
form in structures of such material. The Cathe- 
dral, which is of white marble, does not seem to 
be in good company : its pinnacles and spire seek 
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the sky for harmony. Considering the enor- 
mous sum which this building must have cost, it 
has a certain air of flimsiness, blended with its cha- 
racter of elegance and lightness, and exciting re- 
gret for so useless a waste of money. This we feel 
the more, when we cast our eyes upon the wretch- 
ed looking peasantry. 



LETTER VII. 

PARMA. 

Lodu'^Piacenza. — Francisco Mochu — Cathedral* '•^Church 
of St Augustine*'^-' Church of St John, — Parma* — Correggio. 
-^Parmigiano, — Paintingshy Correggio* — Caraccis. — Schi* 
done. — Gtiercino. — Procaccini^^Prize Pictures^ — Library* 
— Museum of Antiquities at Valeia* 

The bridge of Lodi is a long wooden structure, . 
supported on stakes driven into the bed of the 
Adda. In length it may be about S50 yards ; in 
breadth not more than SO feet ; and I should think 
nearly 14 feet in height. The river flows close 
under the walls of the town of Lodi, which is 
situated on a slight eminence, and is of consider- 
able extent. In the month of May, when the 
snow begins to melt in the Apennines, the Adda 
is very rapid ; communicating with the Po, it en- 
ables Lodi to carry on a considerable commerce 
with Venice, and various towns to which that great 
river opens an access. The principal export is 
the well known Parmasan cheese. The cattle are 
black, small, and short homed, about the size of 
the Lowland breed in Scotland. Water is in great 
abundance, and the country, in its general aspect, 
is not unlike the counties of Huntingdon and 
Cambridge. The husbandry is neat and clean ; 
the fields are divided with rows of willow and pop* 
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lar; and water is often conveyed through the 
grounds for the purpose of irrigation. The Aus- 
trian government, we leamed, is by no means po- 
pular in Lodi. The taxes are high, and the re- 
venue is expended in Vienna, Every where Napo- 
leon's coins are current ; and, what is curious, they 
are struck at Milan, which belongs to Austria, as if 
the Austrian government still retained a feeling 
of partiality and of expectation towards the exiled 
Napoleon. 

On entering Ftacenza, we met with several car- 
riages, m yet a rare sight in Italy. We w^re 
pleased with the general appearance of business 
and active employment amongst the inhabitants, and 
^ually pleased, that we were less tormented by the 
damorous importunities of idle mendicants* From 
the scarcity of stone^ of which there is no supply 
nearer than the quarries at the Lago Maggiore, the 
bouses and public buildings are mostly constructed 
of bricl^ ; and (so excellent a teacher is necessity) 
the ornaments and enrichments are in many in* 
atanccn made of the aiame material, and have a good 
effect. The town house, with its Saxon arches and 
reticulated brick work, is in its effect broad and 
grand. I can say little, however, in commenda** 
tion of the colossal equestrian figures of Alex^ 
ander and Eanutius Faraesie whick appear in 
front, further than that they are done in a clever 
inanner. Francisco Mocbi was not an artist of 
transc^ndemt merit ; yet the basso relievos on the 
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pedestal are good, though the style of execut* 
mg them is faulty, and gives them the appearance 
of platei of bronze placed above each other, rather 
than of fair and manly workmanship, and is cer* 
tsunly much inferior to fiat relief* 

In the Cathedral there are many paintings of 
great celebrity : those especially by Ludovico, and 
Annibal Curacci, are characterized by a happy 
union of simplicity and dignity. The dome, too, 
painted by Guercino and Marozzone, represent- 
ing the apostles, is a rich feast of colouring ; and 
Procaccini*s works on the roof of the quire aboifnd 
in admirable design. His picture likewise of the 
Assumption, which was taken by the French and 
almost destroyed, is the ruin of a superior work 
of art ; the angel is . excellent, and the buildings 
in good taste. Francescini's frescoes are light and 
free ; and perhaps that style is better adapted to 
a gloomy situation, where there is a deficiency of 
light, than works of a deeper tone of colour. Some 
o&er pictures of considerable merit are hung up^ 
on the walls r that of Landi's of the Death of the Vir'» 
gin will claim a passing glance, though the virgin 
is much too laige, and the angels exhibit an un^- 
necessary display of ]eg& and arms. The Marquik 
Cerati's painting is likewise good in colour and 
design. 

The Fa9ade of the church of St Augustine, by 
Bagarotti, is beautiful in its proportions ; but we 
were much inclined to think, that, to clear away the 
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angels^ bishops, and festoons of flowers, would be 
a great improvement, as the Ionic order does not 
admit such obtrusive ornament. Napoleon suppres- 
sed the monastery belonging to this church, and 
now it is a manufactory of the liquor called Roso- 
lio : the church itself, when we saw it, was used as 
a place for painting scenes for the theatre ! On the 
wall of the refectory there is a fresco painted by 
Lamazzo of the Vision of St John, bearing date 
1567* A traveller, who had a moment to command, 
might see it, and perhaps he would not be alto- 
gether disappointed. 

We were, tempted to visit the church of St 
John, from an account which we had heard of 
two pictures painted by Camuccini and Landi, 
rival artists of great name now in Italy. The 
former is a native of Florence, the latter of 
Fiacenza : Camuccini's picture is the Presentation 
in the Temple, and Landi's, Christ Bearing the 
Cross : both are extremely good. Taste, drawing, and 
composition, characterize the work of Camuccini ; 
but, for want of glazing, his colouring is poor and 
vapid; his draperies, too, are occasionally somewhat 
heavy, and hig figures hard and liney ; the whole, 
however, shews an elegant mind and a ready pencil. 
Landi excels in colouring and effect, with perhaps 
a greater degree of nature and expression than his 
rival. Landi would be preferred in England, and 
Camuccini on the Continent. 

The country between Fiacenza and Farma is a 



>» 



PARMA.-— CORREOGIO. — ^PARMIGIANO. 55 

uniform level : the landscape presents no promi- 
nent features, and no object is to be seen till you 
approach very near it. This, indeed, is the chi^- 
racter of the whole plain of Lombardy. The fields 
are clothed in the richest pasture, but not a horse, 
a cow, or k sheep, is to be seen. I do not remem- 
ber to have observed a hay-stack except one. 
Oxen are used in the plough, and are occasionally 
decorated with fringed cloth and tassels. At 
San' Donino, the Jesuits' college is turned into a 
workhouse ;— one of Napoleon's wicked deeds. 

Parma is a most delightful town, possessing a 
thousand charms for the man of taste, literature, or 
science. The paintings, libraries, and anatomical 
preparations, have great attractions. 

In the cupola of the church of Saint John there 
is an admirable punting in fresco by Corre^io, 
representing Christ among his Apostles in Heaven : 
the %ures are remarkable for grandeur of design, 
breadth, and simple colouring. The Chace of Diana, 
too, in the chamber of Saint Paul, in the Benedic- 
tine Convent, said to be by the same masterly hand, 
but of deeper tone of colour, highly finished, and 
altogether expressive of a noble mind, entertaining 
splendid views of art. Adjoining to the chamber 
of Saint Paul is an apartment painted by Parmigi- 
ano; but the multiplicity of ornament and little 
figures distracts the eye. The design of Parmigi- 
ano, however, though deficient in the simplicity 
which characterizes the paintings in the chamber of 
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St Paul, abo^odsitt exquisite details ; and tliesmsdl 
pictures i^hich are surrounded with omanient are 
full of taste. Many plagiarisms have been made 
from them by modem masters ; and» if J am not mis- 
t^^, Titian himself has borrowed from the Murder 
of the Innocents for his celebrated picture of Bac-- 
chuA and Ariadne* 

The painting in fresco, by Correggio, which 
adorned the dome or cupola of the cathedral, is 
hastening to decay ; yet it exhibits many figures 
quite entire, surprising us, by tasteful contriyance, 
by the natural appearance of the foreshortaiing, 
and the intimate knowledge of the human figure in 
every attitude. Both in this picture, which repre- 
sents the Assumption, and bis picture of the Apos- 
tles in Heaven, there is little variety of colour. Red 
and brown seem to take the lead, and blue and cool 
colours are.ui^d but sparingly. The limbs of the 
figures are strong and muscular, which gives a ixk 
bust md powerful expression to his figures, perhaps 
a little out of character. In the gallery of the 
academy, the fresco picture of the Virgin and Child^ 
known by the name of the Madona della Scalla, is 
a most exquisite specimen oli ideal beauty and af- 
fection. Perhaps Correggio, more than any other 
painter, possessed the power of embodying the sen- 
timents of the mind, and of sustaining that idea of 
character which he intended to express. Yet, 
without speaking treason, I may venture to say, that, 
in the fresco picture, in the library, of Christ crown- 
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ing the Virgin, the Virgin wants that retiring 
modesty, which is expressive of her character; and 
that our Saviour appears too old, his arms meagre, 
and very poorly drawn : the picture, however, has 
been greatly injured, and peinte mentos (or correc«> 
tions) are seen in the defective parts. 

To the expeditious manner in which the fresco 
pictures have been executed, I am persuaded we 
owe much of the broad and noble style in painting. 
The process admits of no delay, excludes all tri- 
fling details, and, as it were, forces the painter to 
keep to general expression alone« The peculiar 
process and manner of its drying also gave an 
opportunity of introducing firm and decided pencil- 
ling* Oil painting, however, having the advantage 
of refined delicacy of finishing and colour, and 
that fascinating transparency of shadow which gives 
such an appearance of reality, while it is not pre- 
judicial to dignity of style, has been preferred by 
the great masters for their choicest works. But 
Correggio has concentrated the perfections of oil 
and fresco, in a higher degree than any other mas- 
ter; and may be said to stand alone in all the 
power of colour, light, and shade, united with 
grace and beauty* He who beholds the picture 
of the Virgin Mary with the Infant Jesus, Mary 
Magdalene and Saint Jerome, (now in Parma in 
Correggio's room,) must confess it has no equal. 
Where is there such delicacy as in Mary Magdalene? 
where such a prostrate soul in adoration ? The Ma- 
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dona della Scudella» or the Repose in Egypt, (in the 
same room,) is also by Correggio ; and, next to the 
last mentioned picture, is perhaps the finest work 
of this master in Parma. The harmony of lines, 
producing the most agreeable effect, exhibits a 
profound knowledge of art, and the eye is 
not distracted by any unpleasing interruption. 
The glory of the angels flows with the forms 
of the clouds, the clouds with the palm leaves, 
and those are taken up by the figures. Nor 
was it uninstructing to observe the general form 
of the light in those celebrated pictures. In the 
latter, beginning at the top of the picture, and 
finishing at the feet of the Virgin, it had some- 
thing of the shape of an S reversed, with about a 
third part taken off the bottom of the letter. The 
construction of the light, in the picture of the Vir- 
gin and Mary Magdalene, is, on the other hand, 
like the figure of a small h: these lights were sur- 
rounded by various cool and harmonizing hues of 
dusky red and blue, joined to the principal colours 
of the pictures, which were chiefly purple, white, 
yellow, flesh, crimson tones, and blue. In pen- 
cilling, the pictures exhibit no markings or touches 
of the brush, except in the draperies, which are 
freely painted and richly glazed, and at the same 
time carefully and exquisitely finished. In these 
remarks I allude principally to the two celebrated 
pictures which I have just described. The paintings 
by Correggio in the same apartment, are in his se- 
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cond manner, and not so pleasing in their composi- 
tion, colouring, or expression. 

The gallery contains many paintings of great 
merit, but none of the highest class. Ludovico 
Caracci's pictures of the Assumption and Death 
OF THE VijEiGiN are by no means pleasing. They 
are certainly too heavy, and the Virgin is by much 
too short. These pictures are badly hung : paint- 
ings, in which the figures are of a colossal scale, 
should nefver be placed with others, in which they 
are less than the size of nature ; the one is always 
mjurious to the other. The Virgin and Giild, 
with Saint Catherine and Saint John, by Ludovico 
Caracci, is an exquisite picture, and almost without 
a fault. Annibal Caracci's Deposition of Christ 
is likewise greatly admired ; but it has a defect, and 
a very great one j— the figures are looking out of 
the pcture, and not attending to the subject. This, 
indeed, is often the case with pictures in every 
other respect of transcendent merit, and may per- 
haps arise firom the studies for the painting being 
taken from living models, whose eyes, turned to- 
wards, the painter, instead of assuming the proper 
direction, are inadvertently represented by him, 
according to their actual appearance. 

Schidone is a favourite master here. To my eye, 
his execution intrudes upon his subject, his sha- 
dows are much too black, and his lights too strong, 
without middle tint to blend them with each other. 
His picture of the Last Supper has both taste and 
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repose* Before our Saivioiir is placed a lamb roust" 
ed whole ; and a figure is seen sleeping by his side. 
But these extravagancies excepted, the figures are 
full of character, well painted, and free of spots. 
Guercinohas a little of Schidone's error;— -his sha- 
dows are opaque and too strong. Michad Ange^ 
lo Caravaggio's bold opposition has misled many 
masters of superior mind ; even Guide has imitat- 
ed him. Procaccini produces more effect with 
fewer materials than almost any other master ; his 
gradations of brown with little colour are very 
pleasing. Simple unity of colour, indeed, will al^ 
ways charm, even should it not be perfect ; on the 
contrary, when the eye is assailed by injudicious 
force and spotty nothings, the mind revolts, and 
perhaps may be unjust to other parts deserving 
praise. 

In the room containing the prize pictures by 
modern artists, we saw little to admire, except the 
mere drawing of the figures, in a sort of cold semi* 
accurate style. In colouring, they are gaudy, 
without splendour or richness, and the whole col- 
lection seems as if painted by the same hand. In 
short, they have no originality. The ancient 
statues seem to be their guide, but they never 
seize the spirit of them, nor look into the source 
from which all their perfection is derived. Nature is 
held as nothing, or unworthy of being consulted ; 
and, consequently, a mawkish insipidity prevails in 
all, and we leave the collection with the impres- 
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aion that the artists can never improve. In por- 
trait painting they are even worse ; I refer all 
men of taste to the picture of Maria Louisa, paint- 
ed bj the professor of the academy, to make their 
comparison between that and British art. 

The casts from the antique statues are nume- 
rous and good ; but, on seeing the use which is 
made of them, I secretly wished they had rather 
had some natural objects, and costumes of various 
ages, with other necessary materials for picture. ♦ 

We have merely walked through the principal 
library. The catalogues are contained in 384 
boxes, 100 cards in each box. The few indivi- 
duals that were sitting at the solitary tables, im- 
pressed me with the idea that Parma would not 
be much the wiser with its 80,000 volumes. The 
anatomical preparations in "wax are accounted ex- 
tremely line ; but from a conversation I have had 
with one of the first anatomists of the present time, 
I conclude that they are of little use. In the 
museum forming of the antiquities lately discover- 



* A young artist, on commencing bis profession, has not 
often the means of procuring the various and essential material 
for his subject. A museum containing every possible variety, 
alzDOifs at command, would certainly be desirable. He may 
see much in various collections, but, to derive due benefit from 
them, he ought to have the power of placing them as he might 
choose, either with regard to light and shade, or grouping. 
Our excellent artist, Mr William Allan of Edinburgh, I have 
no doubt, has found his museum of the greatest service. 
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ed at Valeia in the Apennines, near Vicenza, 
are some very curious remains of ancient art in 
bronze and marble ; domestic utensils and orna- 
ments of various kinds; ancient window glass^ 
very thicks cut crystal, and specimens of porce- 
lain. 

To-morrow we depart for Bologna, from whence 
I shall send you some account of the galleries 
there, as well as that of Modena, which we shall 
take in our way. 
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MODENA AND BOLOGNA. 



Modena* — The Palace and Pictures. — Academy y and an- 
dent and modem Paintings — Bologna. — Pictures returned 

from Paris. — Paintings from the Suppressed Monasteries* 
•^Mariscalchi Palace and Pictures.-^Church of . San 
Petronico. — Fountain in the Piazza del Giganti. — ^ieuf 

Jrom the Totver of Asinelli. 

On our journey from Parma to Modena^ we fre- 
quently saw ploughs drawn by six or eight oxen 
on light soil. The mendicants increased in num. 
her as we advanced ; and what may appear sur- 
prising, these people, though given to the despica- 
ble practice of begging, live in handsome houses : 
indeed, we have met with none of the poorest 
class of cottages since we entered Italy. The 
country is quite enchanting, and no one could 
suppose there was here any want of wealth or com- 
fort :— one glance, however, at the peasantry, and 
the spell is broken. 

Modena is a beautiful town; the streets are regu- 
lar, with some display of architecture, and the 
houses on arcades, though not in taste, are light 
and airy. Agreeably to etiquette, we saw the 
palace first. It is a splendid structure, far surpass- 
ing the palaces of England's King; but, thank 
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heaven ! in our country we have not the distress- 
ing contrast of a starving population around. 

In the Grand Saloon, Venchensi and Mengelli, 
two Bolognese artists of great promise, were em- 
ployed in imitating some of the basso relievos. In 
this department, the Italian artists certainly excel, 
even to deception. Twenty of the choicest pic-. 
tures, carried off by Buonaparte from this palace, 
are retained in Paris, yet there still remains here 
a good display of art. Nogaro's copy of the 
Notte, or night-piece, representing the Nativity 
of Christ, proves the grandeur of the original by 
Correggio, which adorned the palace of Parma. 
The infant Jesus is clothed in light, expressive of 
divinity, and the radiant effect illuminates the 
surrounding figures : how sublime the thought,— 
that we might not look upon the Son of God 
as on a child of man, — or approach him without 
brightening in the radiance of divinity. 

Titian's heads are full of truth and dignity. 
Guido's Christ upon the Cross is chaste and deli- 
cate> and the expression of the countenance most 
affecting. The martyrdom of St Peter by Guercino 
is likewise well conceived, and certainly less revolting' 
to our feelings, than the horrid work of nailing to 
the cross. The saint, about to be crucified, looks to 
heaven; an angel gives him confidence, and he sub* 
mits with resignation. The works of Dossi Dos- 
sot are something in the style of Titian, displaying 
genius and an elevated mind. Of Carlo Dolci's 



wpiks tlkeiie ave but fm in Mo(koa : a pratjty 
jsnapliD head is qH tbift we hi^l^e sitm$ tot it is a 
iQrvejiy g«Q» ^ finishing wA til9te» evm wUlu its 
gilded ghfy. The pietwes #f Garofolo ab<M»nd 
«k beautyp thougb tibe dnvkig is rath^ hard and 
dry. I hope tp see aaore dpleu^ pj<^tures by Tin- 
toretto wd Sahratur Rosa : those of the lattier ia 
this coUeetMMi are fuH of maQiiQ:rism aad bad «iar 
temL PerhdtpB the fiiiMk piotuce ia the palace 
19 the Angel at the Tokb by AgestiBo Canieei : 
ite ak»idicit7 and seatinumt »l^e8s the mind 
Ihrottgh ezpeesaiye cofeuring. 

In the rooia of drawings th(ere is much to $tudy. 

die aociftiit masteia. In them Wje may perceive 
the Tarioms changes of thought, and, tracing the 
zeaaon why oae iine ia chosen m preference to 
attother^ may £scoiyer a iniLe thai; may guide us to 
improisemiei^ 

WheB we arrived at !Q<4og^Eia, the coluBins of 
the Aiesdc^ w^ce ck)thed in silk, and rich webs 
waere hung from every windosr, in himour of the 
Mfdonna of Succor. Wiell-disesscd people were 
coUeeted in iimumerable groupes, and joy and 
gaiety seemed the order of the day. 

The Academy is open, and many of the works 
of the modem ai^asts and amateurs ace on exhibi- 
tion. The dispiay is poor, and the pictures are 
so rnuich like those of Fwma, that it might be sup* 
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posed they were piSftinted by the same han^s. The 
only thing that looks like nature is a copy, in chalk, 
of fVilkie's Jenbs^ Harper. There are likewiise 
some pretty good hnitations of WoUett's prints in 
Indian ink* The landscapes are generally bad, 
vapid in colouring, and seemingly made up of 
scraps from Claude and Gaspar Foussin, exhibit- 
ing no originality, not one glance at nature. 

The gallery of the Academy contains a regular 
series of ancient pictures from Giotto up to Do- 
menichino : they are not the best specimens of the 
various masters, yet the series is extremely cu- 
riousj and distinctly shows the slow but regular 
progress towards* perfection. From these pictures, 
it is very evident, that individual nature had not 
been adopted for their study, as m the Dutch and 
Flemish schools. Even from its commencement, 
and in their earliest attempts, the Bolognese school, 
and, indeed, all the Italian painters, have had a no- 
tion of general nature, and abstract ideas of dig- 
nity and beauty. The ray was' feeble, but it hm 
guided these cdebrated masters to all their great- 
ness. Would it not be instructing to trace the pro<^ 
gress of that school, which is founded on simple 
nature only, and to contrast it with the higher 
mode of study? Siich an investigation might con- 
duct to discovery and to important results. 

Bologna's pictures, now restored from Paris, 
are certainly the finest we have seen in Italy,-— <d- 
ways, however, exceptmg Correggio's incompar- 
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able works at Parma. They are twelve in number, 
painted by the Mowing masters: Pbrogino, 
Raphael, Domenichino, Agostino Caracci, Annibal 
Caracci, Guido, Cavedone, and Guercino. 

Perugino'spaintingof the Angel and St Cathe- 
rine is well composed, and free from that hardness 
^hieh is characteristic of his style. The colouring 
too is clear, and pleasing, and, generally speaking, 
it has no peculiarity or stiffness. In this picture, 
it is not difficult to recognize the master of the im- 
mortal Raphael. 

His painting of St Cecilia, Ricphael has happily 
succeeded in animating with the heavenly expres-' 
sion which he had conceived, and may be said to 
have embodied the lightening of the mind ! The 
unalloyed purity, undisturbed by useless and mere- 
tricious details, captivates the soul ; and no one can 
leave this noble picture of Raphael, without 
an elevating sense of the genius and dignity of 
man. 

Domenichino'sMART YRDOM of St Agnes is splen- 
did in colour and effect. The Mysteries of the 
Rosary, by the same master, is quite superb, but 
the drawing is not so chaste as that of Raphael's ; 
neither is the composition perfect. Both pictures 
seem divided in the middle, exciting the idea, that, 
if cut in two, they might form separate and entire 
{pictures. It is to be wished, too, they had been 
less spotty in the lights. 

Agostino Caracci's picture of the Ascension of 
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St Peter is painted in a low tone^ with a rnyst^* 
rious and sublime effect .; but^ unfortunatelyi it wa^ 
hung near Domenichino's, and looked a little 
heavy. 

The Angel and Virgin, by Annibal Caracoi, is 
chaste in design and delicate in colour, with a su- 
pernatural appearance, which leads the minfl to 
another world. 

Guido'sMAsisACRE OF THE Innocents is remark- 
able for expression. Such looks of innocence would 
have stayed a murderer's arm. 

The painting of St Alo and St Patronica, 
by Cavedone, is broad in style, a^d full of nature. 

The pictures collected from the suppresed mo* 
nasteries are exhibited in an extensive gallery* 
Most of them are by early mi^iters, and not very 
captivating to the eye ; the best is a Crucifixion by 
Guido, which may ra^ indeed, with any of his 
finest paintings. Domenichino has not scrupled 
to take the figure of Peter the martyr, in Titian's 
celebrated picture at Venice, and introduce it in the 
Murder of a Dominican Monk. It is generous in 
one great man to take from another ; there cannot 
be a more unequivocal way of expressing approba- 
tion.— We heard much of a famous painting of 
Christ by Correggio, in the Mariscalchi I^alace. 
We found it overrated, yet certainly it is a splendid 
picture. The Saviour of the World is seated iii 
glory ; but the face, though mild and full of com* 
passioui wants divine expressioi^. The figure^ too. 
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bas d diminutive appeairance, which certednly is hot 
in character. Many other paintings in the Maris- 
calchi Pklaeb art tery fine ; and it was a happy re- 
Kef to meet with piciui*es of the flemish school, af- 
tei- seeing such tiresbme repetitions of scriptural 
8ul]gects« It would be endless to desbribe them. 
Let it then be sufficient to say, that the collection is 
miscellaneous, atld not unworthy of the attention of 
the tWveller. 

Many of the chuhjhes hate admli-able pictures. 
In those of St Catherine and St Patil, and La Ma- 
donna, will be fotuid paintings by Schidone, Cig- 
nani, Guercino, Lodovico Caracci, Andrea del Sarto, 
&c. Under the arcades of the monasteries, there 
are innumerable frescoes representing miracles per- 
formed by the monks ; and many of them are in 
good taste, though the painters' names are not 
upon the roll of fame. 

The interior of the church of San Petronio is 
striking and grand ; every insignificant circum- 
stance is kept out of sight, and its general character 
preserved entire. Near this church, in the Piazza 
del Giganti, is the celebrated Statue of Nep- 
tune, by John of Bologna. Yet, notwithstanding 
all the praise which has been bestowed on it, it ap- 
peared to me theatrical from every point of view, 
except the front. The design of the fountain is un- 
doubtedly good ; but, to a British eye, the accompa- 
nying mermaids, pressing their breasts, do not ap- 
pear in taste. 
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From the top of the tower of Asinelli, a tall un- 
stable-looking building, 476 feet in haght, the fer- 
tile plain of Lombardy appears like a map beauti- 
fully illuminated, with gilded towers and buildings 
of various character from east to west, 'The 
Apennines exhibit a semicircle of pleasing forms, 
robed in snow. The long straight road to Loretto 
fades away in the horizon, even from so great an 
elevation. Bologna itself, with its towers, places^, 
churches and monasteries, forms mnumerable pic- 
tures ; and it may be truly said, that the charms 
of Italy encompass its venerable wallis. 
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FLOR£NC£. 



Pieira Mala Viewjrom the Tower of Forabosche — Statues 

in the Palazzo Vecchio»-^Piazzo del Grattduca and Loggia 
de Lanzi*-^ Hercules and Centaury near the Ponti Vecchio^ 

Even with a Tarif, ♦ it is almost impossible to es- 
cape imposition while travelling in Italy ^ and the 
constant battling and grumbling of the postilions 
rob one of half the pleasure which would be enjoyed 
in passing through this delightful country. 

Our Journey among the Alps was extremely ro- 
mantic* The singular and remote gullies, glens, 
and valleys, seized the imagination, which would 
sometimes stray upon the sunny banks, and trace 
the winding streams that lost themselves in misty 
air, or take its flight to the mountain summits, 
clothed in the purest snow. 

It was night before we reached Covigliaio. The 
glow of evening was on the mountains, and all be- 
low was robed in purple grandeur. One rosy bed 
of snow, shining in pre-eminent beauty, seemed to 
mark to the eye the palace of the aerial being that 
presided over those enchanting scenes ! Robbers 



* The Tarif is a bill containing the regulations and rates of 
posting to provent the imposition of postilions. 
VOL. I. t 
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and murderers we never thought of, though we 
were on the very spot where " travellers are said to 
have daily disappeared.*'* 

What surprised us most among the lofty Apen- 
nines was the fire perpetually issuing through the 
ground near Pietra Mala, at the foot of Mount 
Candida. It rose in lambent flames among loose 
earth and stones, depositing a carbonaceous matter 
volatijizisd and lying likesoot, without peculiar smell. 
When the wind blew, the flames were noisy, like a 
bonfiie, but in a calm they were silent. In extent, 
the flame might jbe eleven feet, and in height, as 
mwy inches. Whan Eustace visited Pietra MaIc^ 
the flame, according to his account, covered a space 
of 140 feet. He must be mistaken in supposing 
that tlie stont/ soil nourishes the flame. A learned 
friend, who accompwied us, supposed it to be ig- 
nited gas having no connection with the upper sur- 
faoe ; certainly giving a powerful heat, and not 
leaving the ground round about it cold, when it 
lyas extinguished for a time, as that degant author 
has alleged. We put out the flame in many 
ports, but in ia second or two it commenced, seem- 
ingly with greater vigour. The Prince Baschocky, 
five years since, caused an excavation to be made 
among the flames, and the workmen got as low as 
six or seven feet, but the fire increased and rose to 
such a height, that they were forced to give up 
proceeding any farther. Now it appears like the fire 

• See Forsyth, p. SSii. 
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from the refym of a coal-mine* The sraftce of 
iJhe adjoinittg hill is composed of slfiite cUy and 
edfth is^tmg upon limestone. 

After eortiiiuiiig <nit romantic jouiiiey neaiv 
ly (attj mileS) Florence dt last appeared, seat- 
ed in the lovely vale of the Amo. Innumei^ble 
buildings presented themselves to our astonish- 
ed sight, ** Eke a thousand flocks upon a thou- 
sand hills/' To give you any idea of this beau- 
tiful classic city, and the adjacent scenery, 1 must 
describe it from one of its lofty towers ; but first 
allow me to say a Word or two on the character 
of the architecture. 

'The palaces, especially the Palazzo Vecchio, 
Strozzi, Medici or Riccardi, and Pitti, are very 
massive structures^ and seem as if they were built 
to stand fbr ever* In former times, the con»- 
tinual struggles of the hoble fainilies for pre>^ 
eminence, ahd their frequent and tumultuous at- 
tacks upon each other, obliged them to erect their 
dwellings for defence ; and even in more recent 
days, the anticipation of similar violence has, per- 
haps, induced them to preserve, in some degree^ 
the massive style. Their palaces, therefore, though 
certainly grand, are heavy, strong, and gloomy, ap- 
pear like so many prisons i and the resemblance is 
considerably increased by the iron bars of the 
lower windows, and the iron rings fastened in the 
walls. 

The architects of some of the principal pa- 
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laces and oUier edifices were principally. De Lapo, 
Orcagna, BrunellesK^hi, Michael Angelo, &c. and 
the style of each may be easily traced in their 
works. De Lapo is gloomy and severe ; Orcagna's 
Gothic is elegant and chaste ; Brunelleschi is ori- 
ginal and peculiar ; Michael Angelo is striking and 

grand. * In former times, architecture was not so 

t 

* The noble cornices projected from the ropf, supported 
on ornamented brackets, are adopted by all these great archi? 
tects, and give an air of great dignity to the buildings. Com* 
paring them in my min^ with the tame and clipped appear- 
ance of the roofs of the houses and public edifices in Britain, 
I could not help wishing that the cornice had been adopted, 
in our own country ;^-especial]y in houses, the basement of 
which are rusticated, like those of Heriot Rpw, in Edinburgh. 
A reduction of the height of the roof, too, and some atten- 
tion to a better form of chimney , would be most desirable. 
In approaching buildings so situated, that the. lower part of 
them is concealed, we find that their character depends wholly 
or chiefly on the form of the roof and the chimney. This 
is particularly the case in Italy, where more variety and 
taste is occasionally displayed in the chimneys, than In the 
buildings to which they belong. These chimneys are as pecu- 
liar and characteristic as palm trees in a tropical climate, and 
impress us as strongly with the idea of distance from home, 
where forms of a very different kind exclusively prevail. The 
homely and iuelegant appearance of our chimneys, contrasted 
with the beauty of the buildings which they surmount, is ex- 
tremely offensive to the eye of taste ; nor -does it appear easy 
to account for the neglect of Bptish architects to so important 
a part of our edifices, when we consider the laudable atteption 
which is now universally paid to external elegance^ as well as 
to internal accommodation. The chimneys on some of our 
•Id buildings are very tastefully decorated, and contribute es- 
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^uch a distinct profession. Every painter was an 
9rchitect, and hence that variety, originality, and 

sentially to the beauty of the general effect. With such models 
before their eyes, why should pur architects persist in disfi- 
guring their finest structpres, by the shapeless masses of stone 
lind mortar, which necessarily occupy the most conspicuous 
part^ Convenience cannot well be pleaded for the present 
form of our. chimneys^ since it is a fact too well known to u^ 
ally that they by no means secure ua against the evil of smoky 
)iousjes; and it is equally well known, thut the cans contrived 
for the cure of smoky vents force the smoke to pass out later* 
ally, exactly on the principle of the Italian chimneys. But 
whether chimneys have lateral or vertical apertures, they 
are equally susceptible of ornament ; and surely the paltry 
consideration of economy will not be urged as a sufficient rea- 
son for depriving us of the beauty, which* if built with some 
taste, they might add to our town and country dwellings. We 
are much mistaken, indeed, if chimneys Wmed after the 
Italian models, would not vent much better than those which 
are at present universal in this country, even with all their ap- 
paratus of horizontal cans, revolving tin plates, or avid wives 
groaning as if in a fit of lumbago ; to say nothing of the ad« 
vantage of being able to walk in the streets during the most 
violent winds, without the danger of being felled to the ground 
by some of these equally frail and homely appendages of our 
roofs. These appendages, indeed, both in their purpose and 
appearance, our architects ought to consider as a reproach at 
once to their skill and their taste. lu Calabria, and other 
parts of Italy, and the Ionian island^, we were very forcibly 
struck with the consequence which the beauty of the chimneys 
imparted to the character of the whole building. In the an. 
siexed plate, I have given the form of a number, taken at ran- 
dom, which will supersede the necessity of farther description. 
Though not exactly adapted to our style of building, they may, 
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lichneiss of fkncy^ iS6 con^icuous in the buiIdiilgA 
itt Florence. The modem architects, though they 
display great ability in their general design, have 
indulged too much in meretricious ornament. The 
liberal and discerning mind, however, will not 
dwell on faults, but will endeavour to discover, 
through the superabundance of detail, those lead- 
ing features which give ar superior air to the Italian 
edifices. The taste for ornament is extended even 
to gateways; and I have observed some which 
lead to gardens characterized by flowers prettily 
disposed, while such as belong to vineyards, carved 
in an ekgant manner, represent the leaves of the 
vine tastefully alWttg^d. The Cascine, or public 
drive, exhibits several examples of these. But not 
to weaiy you with these minute details, I shall now 
describe the general appearance of the city, and its 
surrounding scenery. 

From the Tower of Ferabosche, the west pre- 
sents the extensive vale of the Aluo, decorated 
with innumerable buildings and distant towns, 
rising among the richest possible cultivation of the 
olive and the vine :^t is a paradise to the eye. From 
the clearness of the Itahan air, the smallest objects 
are distinctly seen, even to the horizon. The 
Amo flows in beauty, stealing from the sun hiS 
silver light, anii waving it among the golden fields. 
As this lovely river approaches the eye, it assumes 



at least, serve to suggest improvements in that department of 
architecture, hitherto so unaccountably neglected in our own 
country. 



It bi*Q»d:9nd wVi^ 4^00t0?» gUdi»g uijuiev tlie Foiit« 
Carres aiMl th^ Fi^rte SlwTrii^tar Tha bap|i«trj[ 
of Stf Jah9> wd St MiiPba^}'9 Toik«3^, with ymom 
pftla^8, ajsd s|;ru.cture$« tpl^f^ their staliw i«t th^ glo^ 
nonis view. B^low th^ Piazw cliel Giwi4uc» anre^ 
th^ ^ye. The X^ggi^ di I^^n^si* tQ0» with iti $ta* 
tues by Benvenuto Cellini, John of Bologna, wd 
Doiiatello, jpiu the wlfmai figures hy Michael An- 
gelo, Bandin^lli, and Ammmmti *f while hyimn 
creatures appear like m&c^ spots, sa they wave 
among their splendid works. 

Turning to the uo^h, the Duomp on Cathedi^ 
with ite lofty dame» md other strikingiig^tures of the 
tewn, gix)up together, and comuwid our ad^iuraMoo^ 

The Caiihedral, thmgh built m1^ alternate lay- 
ers of viarible, Mack and white, is atUl very giRaud i 
the great and perceptible lines of the edifice bind 
the fimaUer part$ together, making Uuim hwrmmm^ 
with md^ oth^. The Ch^l Loxmio e^oitea 
our yem^sttion for the houae of Medici, yet ife 
leaves a feeling of regret tibtat; such swaging, 
wealth dsould have been lathed fm enrichment 
whidbi can add nothing to tbein name. Much 
of the interior is covered with precious stones, 
lapis lazuli, jasper, agate, opal, and, indeed, it 
appears mone like a cahineit for the mineralogist 
than a mauaoteum* Behind the varied buildings^ 
beautifiil mountains, enriched with vine and olive, 
selieve the picturesque assemUages^of palaces, noble 
^ates, and castellated walls. The east bnngs Fesole, 
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and the classic slcehes of Milton bound the view:— « 
Fesole, renowned in Etruscan story even before a 
single stone was laid in Florence, boasting too of 
remains of antiquity that lead back the mind to 
the days of Roman grandeur. On the right ol 
Fesole, we trace the hills of Valambrosa, Milton's 
type of Paradise. 

Directing the eye to the town itself, we may peep 
into the dwellings of the Florentines, and for a mo- 
ment sympathize in their vaiti {deastires and employ-' 
ments. The Ponte Ve(Jchio, loaded with shops of 
jewellery and splendid trifles, catches the passing 
glance, and leads us to monasteries and hills clothed 
with luxuriant wood. The gardens of Boboli and 
the Palazzo Pitti appear in the south, and here tall 
cypress trees happily unite with the varied btiikl^ 
ings« The Diical palace, distinginshed by its am- 
plitude and magnificence, seems at once to com« 
mand the homage of the adjoining* edifices, and to 
offer them protection. The boats on the river, 
the carriages(, and an innumerable multitude, mov- 
ing in all directions, enliven the admirable scene. 
When the eye is brought to the royal gallery, 
containing some of the finest antiquities in the 
world, pictures too by the greatest of the ancient 
masters, the mmd feels restless to enjoy the splendid 
sight ; and who can descend from such a scene of 
natural and artificial grandeur without sentiments 
of adoration to the great Creator, and of respect 
and good will towards his fellow men ? 
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In the great hall of the Pdazzo Vecchio there 
txe many statues by celebrated mastersh— Michael 
Angelo^ John of Bologna, Rosi, &c. The roof, 
divided mto compartments, is filled with paintings 
by Vasari, representmg the principal events in the 
lives of the Medici family. In general they are 
well coloured, fidl of variety, and not without some 
good taste, though they rank in only the second 
scale of art The Battles of Sienna and of Pisa 
have considerable merit, but compared with the 
pictures on the roof, are chalky and somewhat va- 
pid. MichaelAngelo's sculptured Victory, though 
fine in many parts, and strikingly characteristic of 
his genius, appeared to me a little &ulty. The 
^b.yJr««Kd^«M.bi. left toe. 1»« 
on the shoulder of an aged man. In his right hand 
he holds up a piece of drapery, as if stripping hiin- 
self to bathe ! How such an attitude can represent 
Victory, I do not know. Michael Angelo's fame 
must rest on his more splendid Works in the chapel 
deDepositi. There is also a Victory by John of Bo- 
logna^ in which Virtue is seen putting down Vice } 
but tlus also is a failure. The figure of Vice is so 
greatly bent, that the head appears exactly m the 
centre of the body, from which the limbs branch 
out like the rays of a star-fish. The hands and 
arms, too, of the figure of Virtue, are strangely twist- 
ed into a kind of afifected . grace, which in such a 
bulky personage is neither in harmony nor good 
taste. 
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llie Heaculxs and CsNTAua by Ras», y]|0the 
aihev uuurUbs ki the hall, hiui ite )9iml» and it;s de- 
Seets. The Cenjbaur is lepras^nted kiekipg vi0l(»it- 
}y» and although the postuxe b exti^indgr difiGtlt 
to execute^ the maaagement k tnift to natiune, Hm- 
aules aeenia to tabe matters very ooc^, and is alfooet 
in the attitude of repose with, a satyrJike giin on his 
coimtimane?, which, perhaps^ ia not quite faeconmig 
in the san of JajEpitec* In th£ hall are same oth^ 
statues of Hentuks, re&rable, I piesume, to the la« 
houBs of thfi Medici fimily; b|it none of thfiot are 
««kabaw mediocrity. 

The public cdmsal statues in the Piazaa del 
GiandiiGa^ and tJlose of die Loggpa d^' Laai, are 
works of celabEsted masters, and giye to Fkwenee 
an air of peculiar magnificeiice* I shaU hegin 
«ith lifae SiTATUE 0F David, by Mftsliael Angda It 
ia a simple, vapsif^ figune ;^ the left arm b^st, haUa 
a sling, aad neady touches fats &ce ; t}ie right 
ana hangs down by his side* In atlitude tibie easy 
away is pleasing to the ^e, but the head and hands 
appear too lajr;ge ; and although the- anatomy of the 
breast and limbs does honoaar e¥ea to. MiehaeL An»- 
gelO) y^t there is a|i umneantiig vacant ^ipi^sioQ^ 
whieh reduces the statue to the level of anacadismy 
figure* 

HfiacuLEaTAMiNGCACua, by Btu^io Bandinelii^ 
is an ^aormous aolossal groups Hercules stands 
upr^ht looldi^ stra^kt b^re hiuiv ^th a gmat 

bronze club in his hand ; Cacus is between his> legs^ 

4 
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and tke lelft hand of Hercules grasps his hair. This 
work of Bandinelli has a great name. Stupendous ! 
Magnifioent ! such sounding epithets have been 
kvished on it, all which must be allowed to be just 
so far as size is concerned; but, as to taste and per-* 
fection of art, I have my doubts. The expression 
of muscular strength is certainly well represented, 
but the awkward straddle of Hercules to admit the 
pinning monster Cacus is rather disgusting. 

' Neptune, the work of Ammaniuiti, stands in 
the middle of a noble fountain of various coloured 
marble, surrounded with satyrs in bronze executed 
with great spirit and character. Among the satyrs 
is the figure of a youth in a reclining attitude, with 
a cornucopias in his right hand : for beauty and sym- 
metry die arm and hand can hardly be surpassed. 
The sea monsters, which seem to support the figure 
of Neptune, are represented blowing their shells, 
firom which streams of water fall. The Grod of 
the Ocean, viewed from the front, has a constrained 
appearance ; both arms hanging down, and parallel 
to each other, as if they ware pinioned. The top 
of the head, too, is flat and deformed, and this appear- 
ance is much increased by the metal wreath upon 
his head. In general character the statue is un- 
wieldy, bulky, and unpleasing ; and its e£Eect is ren- 
deredmore disagreeable by the diminutiveappearance 
of the car, which seems, besides, to rest in a very 
awkward manner on the baclos of the horses. * Some 
latitude may certainly be allowed in reducing the 

TOL. I. F 



82 STATUES IN THE PALAZZO VECCHtO* 

me of inibrior attributes^ for the purpose of he%lit» 
ening the interest of the prineipd difeets 9 as in 
the instance of the mimcnlotts draught of fidies^ 
by Raphael, or in the pedestals which Support these 
statues in the Piazza Ad Gtanduca. When thia 
licence, however, is carried too far, as in the work 
brfore us, the inconsistency is so faring as to fill 
the sjttentkm on tibie meaner objects, and thus to 
frustrate the effect intended. The back view of thiai 
statue, however, is very fine ; the muscles are well 
^aced, and there is a general ease in the %ure, 
which forms a very unexpected contrast with its 
character in front. 

From the figure of Neptune we naturally turn 
to the Equestrian Statue of Cosmo the First, 
in bronze. Cosmo is not so pleasing as his horse : 
he appears heavy, without energy. His horsey 
however, is animated, in good proportion, and no- 
Ue character, robbing his master of a portion of 
hisd^nity. 

In the Loggia di Lanzi, an open Gothic build-^ 
ing, consisting of a roof supported on arches, (and 
seemingly used as an exchange,) the sculpture of 
John of Bologna appears to ecl^se all the works of 
artin the Piazza delGranduca. Thegroup condstsof 
three figures, a handsome and powerful youth, dis- 
possessing age of a lovely virgin. Originally it wasin* 
tended merely to r^resent age, manhood, and female 
beauty ; but as it had no appropriate name, Borg- 
hini persuaded John oi Bologna to call it the Rape 
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OF THB SABiNifed. Thodeficacy and syiometryof tbe 
ftmflle form k admiraUy ccmtrasted with the chaise* 
teriMio strmgth and activity df a Courageous youth 
and the comparative feebleness of age : The group 
j$ eoBf and masterly^ and the whole ehanns the eye 
finom e^nry point of, view ; so much so indeed^ that 
we cannot dwdl 6n any triffing fauhs, though some 
might be discovered in the hisertion of the muscles. 
Under a corresponding arch a statue of Perse us, 
in bronxe, by Benvenuto Cellini, of which mndi 
has been said in the life of that eccentric character, 
next doons our observation. This undoubtedly is 
ameritorious Wbrkof art, yet its peculiarities «re 
unpleasing. The figure tm a pedestal rests firmly on 
its right leg, the lefi; Idiee being a little bent, hi^ 
r^ht hand is dniwn bock in a line with his hip, and 
gnwps a sword of rusty iron ; the left arm is con- 
^deraMy raised, and the hand grasps Medusa's head. 
The attitude of Perseus, hnmediMely in front, is 
characteristic of strength and youth, without being 
too slender $ the anatomy, too, is well etpressedi 
and free from affectation or extravagance. But, 
turn to the left side, or examine the figure from 
behind, and disappointment will certaiidy follow. 
The back espedaliy is too long, with fm unpleanng 
head and unnatural hollow, and the bot-wing ap'' 
peahmce of the arms must limit your approbation. 
Medusa is folded up on a cudBdon to suit tlie pe- 
destal ! and a moie unaccountaUe gathering of limbs 
I hope never to see digaisu The pedestal is VkOf 
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wise by Cellini. Mars, Jupiter, Mercury, and 
Venus, well executed, are placed in notches ; and 
although exposed to the public without any protec- 
tion, they have stood uninjured for more than two 
centuries and a half. In general, the pedestals of 
all the statues are very small, on purpose, no 
doubt, that they might not intrude upon the 
subject which they support. 

Besides their great works in sculpture, bronze, and 
painting, many of the ancient masters did not consider 
it any degradation to exercise their art on inferior ob- 
jects ; and I believe it would not be impossible to 
find the head of a pair of tongs, or the knocker of a. 
door, by Cellini, or John of Bologna; and mirrors, 
clock-cases, and china jars, by Annibal Caracci and 
Dom^nichino/ What would our first-rate artists now 
say, if they were ask^d to employ their genius on ob- 
jects so minute, and apparently so d^rading ? 
Would not they think theinselves greatly insulted, 
and be disposed to clap their door in the foce of the 
person who should oflfer them such m indignity ? 

It is going a little out of the way to miention the 
Hercules and Centaur by John of Bologna, 
near the end of the Porte Vecchio ; but as it is one 
of the public ornaments, and was considered by him- 
self among his best works, I shall venture to o£fer 
a remark or two regarding it. Like most of the 
statues in Florence, this group appears best in front ; 
the action of both figures is full of energy and ex- 
pression, and the composition in general judicious ; 



STATUES IN THE PALAZZO VECCHIO. 85 

but John of Bologna seems to have given his mind 
principaUy to the front view. As we make the cin^le 
round the group, the body of Hercules seems to 
be wanting in anatomical expression; and when we 
advance behind the Centaur, it has a miserable ap- 
pearance, like a mixtui^ of a mule and a cow, lank 
and ill formed, exciting no agreeable idea even of 
the brute creation ; the legs and hoofs, however, 
are admirable, and seem to be in motion. Viewing 
the statues from the right, the display of arms, 
forming a collection of angles, does not appear in 
good taste. Comparing the whole, generally, with 
the group of the Rape of the Sabines, it iscertain* 
ly much i^erior. ♦ 



* The appearance of public statues in Florence is consider- 
ably injured by the quantity of brack dust that is allowed to' 
remain on them, which, contrasted with the pure parts of the 
marble j occasionally excites a false idea of light and shade; Cer<^ . 
taioly it is much against their general effect, aod the delicate 
finishing of the details* 
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FLpRBNC]^< 



Remarks on the Series of Ancient Pictures in the Corridor^ 
and Statues and Pictures in the Tribune, 

Ths coUeetion of picturf^ aad statues m Florence 
mnks tmong the fir^ in the world. In the Royal 
Gallery, the Trilyiine is enri^d voth the Venus de 
Medioisy and many precious marbles and paintings 
by Raphael, Correggio, and other celebrated mas- 
ters. Various works of the different schools adorn 
some other apartments. The vestibule and cor* 
ridors contain statues, busts of Roman emperors 
and empresses, portrait^ of great characters, to- 
gether with a collection of the early works of the 
Tuscan school. To have even a superficial glance 
of this superb collection would require several days, 
and to give a just idea of it as many volumes. 

The Palazzo Fitti likewise boasts of some of 
the finest productions of the pencil, from Ra- 
phael to Salvator Rosa, and all in the best state 
of preservation. Many other palaces, too, abound 
in pictures, though not of the highest class. The 
Corsini, Gerini, Mozzi, &c. the Academy della 
Bella Arte, and many of the churches, have ad- 
mirable works in painting, &c. In short, Florence 
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is well entitled to b§ called om of the principal 
seats of art, apd tlM>se who have feeling and taste 
to enjoy its treasures, may be gratified to the ut- 
most of their wishes. 

With the series of pictures by the early mafiter«» 
to be seen in the corridors of the national collec- 
tion, I Imye occasionally amused myself in en« 
deayouring to trace the progress of taste and colour f 
but as they are not of the best specim^is, and as 
the collection is by no means ccmiplete, I did not 
advance &rther than Gio* BelvertL The series, 
or history of art, begins with the stiff and giUled 
manner of the Greek artists of the ninth and tenth 
cmturies, and from them advanises throng many 
hands, without any perceptible improvement, ex* 
cept in drawing. The gilding gives way to a kind of 
Chinese style, without the slightest knowledge of 
perspective* With Follajuolo, the style became bet- 
ter in colour, and the attributes of the subject are 
more characteristic. Angelico da Fiesole improved 
drawing and natural colouring. Lorenzo di Credi 
has a better taste for composition, and has dqiarted 
|rom the monotonous upright attitude ; some, of 
his figures he makes to kneel and others to recline, 
* shewing a determination to go out of the beaten 
trade. Ghirland^o was not afraid of intnuhicing a 
multi^city (^figures, in which there is often strong 
impression and natural diaracter. Botticelli shews 
taste in the drawing of the hands. In the works 
ef niippo Lippi, the appearance of strong judgment 
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is veiy perceptible, and certamly the composifeioia 
of his figures and his subject is more agreeable to 
rule, than in the works of his predecessors, ex-* 
hibiting combinations both pleasing to the eye and 
consistent with truth. In this manner, design, 
colouring, and taste, travel in this series through 
the works of many painters, chiefly of the Tuscan 
school, till some indication of grace, founded on 
ideal beauty, appears in the woiks of Francisco 
Cossa* His pamtings, no doubt, betray a little de- 
parture from nature ; but still they have grace, and 
present another view of art. Decided improve- 
ment in colour begins with Girolamo Macchietti, 
whose pencil is not so meagre as any of the pre- 
ceding painters. Then foUow Andrea del Minga, 
Niccolo Betti,. Gio. Maria Butteri, &c. Naldini 
indulges in ideal colouring, with uncommon ef- 
fect. Lodovico Cardi, like Naldini, adopts ided 
colouring; Lorenzo lippi advances higher in the 
same department ', and RoselU loses himself in mys- 

* 

tery. 

This is a short sketch of pMt of the serks, ac- 
(iording to its present arrangement ; but finding, 
that, although progressive improvement appeared in 
some particulars^ it was lost in others, and that, from 
the indiflferent specimens, no decided advancement 
appeared in the general view of art, I gave up pro- 
ceeding any further till I should meet with a more 
satis&ctory collection. 

In the Tribune the first object that caught our 
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admiiiog eyes was the Venus de Medicis ! llie 
female delicacy of this statue cannot be surpassed, 
nor can the proportions of graceful form ! Casts 
give no idea of its divine perfections : why, I know 
not, but, compared with it, they are heavy, and 
even masculine. The finishing is exquisite, and the 
beauty of the hands and feet excite an inclination 
to touch them. It is well that the Venus repre- 
sents no favourite saint, otherwise her pretty feet 
would be kissed away. ^^ Does she want expres- 
mon ?" I am afraid to speak. The Venus must be 
faultless, — else how could she have reigned over 
every heart for so many centuries ? 

The Young Apollo has much of the expression 
of a beautiful female,— especially the head. The 
attitude is sweet and easy, and from the gentle 
yielding of the body, the most bewitching grace 
captivates the soul ! The feet are exquisite. 

The head of the Dancing Fawn is a restoration 
by Michael Angelo, and it appeared to me that 
the expression of the face has too much of age. 
The general air of the favourite statue is extreme- 
ly pleasing, though it has a little cast of ine- 
briety. 

The group of the Wrestlers, like the other cele- 
brated marbles, is much admired. The subject 
being extremely difficult, required the hand and 
eye of a great and skilful artist. As far as re- 
lates to the general character of youthful forms, 
they are very pleasing, but it cannot be denied 
that they want expression in the countenances, and 
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that energy and activity of body, which certaiidy 
iTOuld be strongly indicated in violent action. 
Would it not be natural for the fallen wrestler to 
exert himself to get the better of his antagonist, 
who is above him ? But no ! he is merely in an 
attitude, 8%htly knitting his brow, which may he 
said to have no meaning. The way, too, in which 
tfa^ conquering wrestler holds his adversary's hand, 
may be elegant, . but it is not the grasp of power. 
The pprallel springy character of the legs is barely 
nature. In short, they are but statues, and we 
naturally go coldly up to criticise, instead of feeling 
the emotion of starting back, as we should do at 
such an exhibition in reality. 

The Knife Grikder is represented looking up- 
wards, an attitude which, I suppose, the artist 
judged necessary, owing to the short and con- 
tracted appearance of the figure. Had the sculp- 
tor intended his subject to be in the act of list- 
ening to the CataUne conspiracy, it might have 
been as wdl, had he introduced some subordi- 
nate circumstance to illustrate his meaning ; from 
the expression of the countenance, it would be dif- 
ficult to know to what it should be referred. 
Thp calf of the left kg, joined to the opposing 
thigh, and the ri^ thi^ and leg, are not of the 
most pleasing or natural forms ; but this, I fear, is 
spessikin^ treason. The Knife Grinder has great 
admirers, and, I have no doubt, will always have, 
notwithstanding any observations that may be made 
against it. Many parts are good, and referable 
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io mature, thou^ the vulgarity of the slave seems 
the paramount expression. 

The pictures in the Tribune, which is a smaU 
rooniy lighted from above, are all of a superior clas$« 
They consist of the works of Raphael, Michael 
Angeloi, Correggio, Titi^, Leonardo da Vinci, 
Andrea del Sarto, Bartolonuneo, Paul Veronese, 
Annibal Caracci, Parmigiano, Guercino, Dome<« 
nichino, Guido> Rubens, Vandyke, J^. the whole 
exjnbiting a pretty fair display of thp ^xxmparative 
merits of the different painters. 

The favourite pictures seem to be those of 
Rapha^, Correggio, Titian, Leonardo da Vincii 
and Andrea del Sarto. 

To attempt to give an idea of the individual 
pictures, would indeed be a vain undertaking ; I 
shall therefore confine myself to a few of the most 
reqnarkable, touching slightly on others. 

Raphad excelled in portrait, as well as 9crip* 
tural and historical subjects. Pis Pop£ Julius II. 
is perhaps one of the finest portraits in the world. 
11)^ tranquil digqity of an aged man, thipkiiig 
mfffe of heaven than of earth, is expressed with 
W!Qn4erful felicity.* In stylie, tl)e painting is marked 

* If this picture wa» inUaded ^s a faithful portrait of 
Julius, his physiognomy certainly gave no indication of his 
ambitious, enterprising, and averbearing disposition. May 
not Raphael, by a happy and delicate mixture of flattery and 
reproof, have toflened the peculiarities of the countenance of 
Julius int9 that general expression of mildness and urbanity 
by whick the Holy Father qiigbt to be cbf^racterixed I 
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by simplicity and breadth, and the colouring, 
though rich and deep, is not dark or unintelligible* 

His Faurnerina is likewise an astonishing pic- 
ture, entirely free of manner, exhibiting a fair and 
faithful representation of nature, under the most 
agreeable and bewitching effect. Not a single 
mark of the pencil is discernible, all is soft and 
tender, shewing the most perfect knowledge of Ae 
mechanism of painting. In expression, however, 
the Faumerina is somewhat pert or insolent ; but it 
is the portrait of a baker's wife, a lady, who, I be- 
lieve, was of questionable virtue. In colouring, 
the picture is in a low tone, but not dark ; the only 
unpleasing line is that of the dress, which cuts 
upon the neck. 

The Virgin Mary, with the Infant Jesus upod 
her neck, and holding out her hand to John, has 
a most divine expression, and ranks among the 
finest pictures of this master. The finishing is ex- 
quisite, without any unnecessary hardness of line ; 
and the mellow landscape and light grey sky, hartno- 
nize agreeably with the colouring of the fijgures. 
In this picture, Raphael has contrived to convey 
the idea of daylight, notwithstanding the depth 
and richness of his glazings. Near this picture 
hangs another Holy Family, corresponding in size, 
and an undoubted production of Raphael's. The 
maternal tenderness in the countenance of Mary 
is quite peculiar to this master, who seems to have 
studied more successfully than any other painter 
the amiable affections of the heart. Perhaps the 



PICTURES IN THE TRIBUNE. 93 

dmwing of the Infant Christ and John is not 
80 perfect as might have been expected from the 
immortal Ri^hael's hand* The right leg of both 
appears defective ; and the foot of St John, with its 
toes spread out, is not in perfect taste. 

In his picture of John the Baptist, Raphael 
has completely sustained the beau ideal in his mind 
throughout the figure, though it seems to have 
been studied from nature. As a picture of light 
and shade, it has not many equals. The colour- 
ing, however, is rather tawny or foxy, owing to 
the shadows obscuring the delicate tones and co- 
louring of the flesh 3 but this defect is amply made 
up by exquisite expression and anatomical accu- 
racy. 

It has been said, that Michael Angelo pronounced 
painting in oil to be an employment fit only for wo- 
men and children. Certainly he has not painted 
many pictures, — ^three, I believe, at most. That of 
the Holy Family in the Tribune is considered 
his best performance ; yet it has many defects, and 
proves that great artist to have been a little rash in 
speaking slightingly of an art, which he himself 
has not been able to conquer. It must bo under- 
stood, however, that I allude chiefly to dexterity 
of execution, aerial keeping, or a proper subordina- 
tion of colour, together with that expression of /^<r- 
ture, which best conveys the characters of truth. 
The colouring of his flesh cannot be said to be na- 
luraL Its hard, liney, metallic, and meagre ap- 
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pearance, is most unpleasing to the eye ; and ^hy 
the flesh of the figures on the back-ground should be 
of the same colour and strength with that of the near- 
er objects, I am at a loss to know. The form of the 
subject is pyramidal. Joseph stands behind the Vir-> 
gin Mary^ but is too evidently placed there for the 
purpose of composition. He holds the Ififant 
Jesus upon the right shoulder of the Virgin, who 
is sitting in a squat unpleasing attitude, locking up 
towards the child ; and a more ungainly foreshort* 
ening of face I have seldom seen. Her arms, too, 
are poorly drawn, and the profusion of blue dra« 
pery divides the figure, while there is no ooi!itriv« 
ance to relieve it from that defect. The foot of 
Joseph is too small ; and, for a time, I was much 
at a loss to know to whom it belonged. Upon the 
whole, this Holy Family, by Michael Atigelo, can- 
not be said to be a pleasing picture in colouring, 
handling, or design. tVhy a number of naked 
8cad!emy-looking figures should appear in the back- 
ground, seems a little puzzling ; they have no re- 
ference whatever to the subject^ nor do they, in 
any degree, as^ its defects. The head of Joseph 
is the finest part of the paintit^, aafid the folds to 
the draperies are well cast. 

Much ingenious meehamsm and patience is ne- 
cessary to paint in oil. It ISiewise requires parti- 
cular pains and care, and does not generally admit 
of the hasty impressions of thought. Fresco paint- 
ing, on the other hand, may be said to be dkays 

4 



PJCTU^PS IV THE TATBUNC. 95 

sj^f^iQ fi»^t the penqilj in giyiag that eAQrgejtic 
Vl^mtfi^Y sp auijbable to the gepius of Miobael Aor 
gdb. In the former, he might have felt himself 
in Urammels .; but the latter, .presenting no ob^ 
icles to immediate and .danng execution^ gave am* 
pie liberty to his sj^endid mind. Yet greater 
praise is due to Baphael and Correggio, who have 
|)een able to control the intemperance of feeU 
Wg, and give to the world the brightest exam- 
ple^ .which we may.eyer hope to see,, of that mode 
lOf painting which can best express the delicacy of 
Truth, in her attire of ^ace and beauty. 

JS^jiQPiAiS by Leonardo da Vinci, with the head 
of St John in a charger, held by a, disgusting 
^looki^g ruffian, is the next picture on which I 
/»hall ;Ofl^er a few remarks. The counteuiance of 
Herodias is extremely beautiful, with that p^cur 
liar : character which distinguishes all da Yin^^ifs 
female heads. In the present instance, ihowever, 
it does not appear to. me to be in unison with the 
nature of the subject. Herodias, in the presence 
Qf^ murderer, who. caries a head bathed in bipod, 
^u Id have had a different expression than mere placid 
^If-ppssession. Surely no female could ;lie so desti- 
tute of feeling, as not to shew a single ray of sensibi- 
lity on such an occasion. But, even if Herodias was 
so callous and colcl, Leonardo da Vinci jvould have 
been forgiven, had he, for the honour of the sex» 
thought it impossible that she could be quite so 
'hardened. The ruf&an^ with the hc^ in a char* 

VOL. I. t 
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ger, has been much admired; but, in truth, he is 
neither more nor less than one of these unmeaning 
earicatures, which Leonardo da Vinci occasion- 
ally amused himself in designing. The mere want 
of a tooth, added to deformity, can never express 
the ferocious and black-hearted look of a murderer. 

In execution, this picture is absolutely marvel- 
lous. Nothing can exceed the delicacy of finishing ; 
not the slightest touch of a brush is visible in any 
part ; the figures seem to appear through a succes- 
sion of transparent colours. Whether Leonardo 
da Vinci's mode of finishing is produced by careful 
labour, or whether the colours are floated in some 
mechanical manner, is uncertain. Wouvermans^ 
Carlo Doici,Vanderheyden,and some other painters^ 
are supposed to have had some expeditious method 
of procedure in addition to their accurate finishing. 
The number of pictures, indeed, attributed to them, 
would give countenance to such a supposition. ^ I 
believe, the polishing brush is perfectly adequate 
to all the softness which has hitherto been pro- 
duced. But although softness and delicacy are ex- 
tremely fascinating and applicable to many subject^ 
the ancient masters have generally preferred a vi- 
gorous style. Even Correggio, who is supposed to 
have carried to perfection the finishing of pencil^ 
ling, only adopts it in occasional parts, and is by no 
means free from a strong empasted manner. 

The picture of the Repose in the Tribune, by 
Correggio, is firmly painted with a bold decided 
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pencil, and in effect and colouring is almost per^ 
feet. On the other hand, what a pretty specimen 
of finishing is the adjoining picture of the Virgin 
AND Christ, though certainly not carried to the 
extreme, as in the paintings of Vanderworf, or 
even to the notion generally entertained of Cor- 
reggio's finishing. 

In other respects, both of the pictures are some- 
what faulty. In the former, the sentiment is in- 
differently sustained. Joseph behind the Virgin, 
who is sitting with the infant Jesus standing on 
her knee, appears to be pulling down the branch 
of a tree on the right of the picture ; a monk ap- 
pears in orders grey, in a kneeling position, and 
apparently advancing towards our Saviour, who 
seems to be afraid of him. The Virgin Mary, not at- 
tending either to the one or the other, looks stupidly 
proud and unamiable. Why this inconsistency of 
expression? The space between the monk and 
the principal group appears too great, and is in some 
degree injurious to the general effect. 

The arrangement of the colours is as follows : 
Joseph is in a light pink drapery, with an orange 
plaid and a piece of white cloth round his waist. 
Mary is dressed in whitish yellow, with a blue robe 
passing round her. The light on all the figures, 
except the monk, is of the same brightness ; which 
tempted me to wish that breadth had been obtained 
by means more natural. 

In the small painting, the Virgin Mary is repre- 

VOL. I. o 
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Salted on her knees in an inclined position, look- 
ing over the infant Christ, who is lying on his back 
upon the ground, on a scanty piece of white dra- 
pery laid on straw. The feminine expression of 
Mary is delicate, though it seems to border on 
insipidity ; her left hand is feebly drawn, and she 
puts up both in a manner somewhat childish. I 
may also add, that the infant is much too small ; 
yet the picture altogether is most attractive, and 
proclaims the grace and delicate taste of the divine 
Correggio. 

The celebrated Venus by Titian, with the kneel- 
ing figure in the back ground^ ranks among the 
finest paintings in the Tribune. From its present 
appearance, however, I suspect that the restorers 
have been at work upon it. The characteristic rich- 
ness and tone of Titian's pencil has given way to 
chalky whiteness; besides, the effect is flat, with- 
out rotundity, which surely was not a fault of 
Titian's. 

Paul Veronese always paints with firmness, and 
thinks decidedly for himself; though sometimes 
his lights on various colours are too much of one 
whitish tone. This, no doubt, producesbreadth; but 
is it nature ? His finest pictures, however, are with- 
out this peculiarity, or at least it is not so percep- 
tible. 

The Virgin and Child with Angels, St John 
THE Evangelist, and St Francis, by Andrea 
DEL Sarto, is an extremely popular picture. 
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This celebrated master never offends in colourk^, 
because he never attempts any thing violoit. In 
character, it is richness subdued, highly pleasing 
to the eye, yet quite compatible with his sub* 
ject. His introducticm of a warm grey, instead 
of brown, as a general leading and harmonizing 
colour throughout the shadows of his picture, 
has a fine effect; and, although the mcture is 
hung among others, in whkA crhnsonsfthe p«- 
rest blues, and oranges prevail, wdth all their 
glazings, it keeps its ^und, and even indicates 
that his style is better adapted to sentiment than 
when powerful colouring is discernible* This pic- 
ture by Andrea del Sarto is so extremely pleasing, 
that it is with reluctance we look upon it with the 
eye of criticism ; yet the placing of Mary upon a 
pedestal makes the composition appear so mecha- 
nical, that we can hardly give it approbation, not- 
withstanding that she is well supported by saints 
and angels. 

The Holy Family, by Parmigiano, near the 
picture of Andrea del Sarto, is a singular example 
of mannerism and beauty. From its appearance, 
one would think that snow had fallen on the figures, 
and was trickling down the draperies and hair; 
evidently indicating that his system of ideal beau- 
ty was erroneous, or, at least, that he carried it 
too far; — ^making all the lights to run parallel to 
each other from the top to the bottom of the figures. 
Parmigiano has likewise had some strange fancy 
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about the effect of hair, which is displayed in such 
profusion, as to be tiresome to the eye. The head and 
shoulders of St John, stuck in the comer of the pic- 
ture, has such an exp*ession of wildness, that it makes 
one almost imagine that such an appearance might 
frighten the rest of the Holy Family, or disturb 
their repose. But abstracting the mannerism and 
strange conceit in which the picture is involved, 
lovely nature will appear in the infants, and dignity 
and grace in the Virgin. I have mentioned this 
picture particularly, because it distinctly shows, 
that, although a certain arrangement of form may 
display taste, if it be carried to excess, it becomes 
deformity. 

In offering my general opinion of the paint- 
ings in the Tribune, I would presume to say, that, 
with the exception of the portraits, the failure in 
almost all the masters is the want of appropriate 
mental expression. 
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Pictures of the Venetian School— Tuscan Schools— Dutch 
School. — Flemish and German School— Description of a 
Landscape hy Claude. — Trench School. — Observations on 
the Origin of Landscape* Painting in the Grand Style. — 
French School continued. — Portraits. — Salle de Frate.^^-^ 
Some account of the various grounds ivhich several of the 
Painters have used. — Copyists — Statues of the Niobe 

Family Observations on Mr CocherelVs idea regarding 

the Niobe Marbles Rubens' Battles^ and entry of Henry 

IV. into Paris, in the Salle de Niobe.Staiue of the 

Hermaphrodite Bronzes and Gems, — Marbles in the Cor- 

ridor. — Observations on the measuring of Statues. 

The pictures of the Venetian school in the gal- 
lery of Florence are not numerous, but many of 
them are of high celebrity ; especially the portraits 
by Titian, Giorgione, Sebastian del Piombo, Paris 
Bordone, Morone, and Tintoretto. The works of 
these great men seem not only to exalt the dig- 
nity of portrait-painting, but of the persqns whom 

they represent. 

At the head of all stands the immortal Titian. 

The grave, qui§t grandeur of his §tyle, makes an 

.immediate impression on the mind, and we are na- 

turally led to mquire whether it be from an ideal 
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dignity which he infuses into his pictures, or that 
they are just representations of individual character. 
Such they certainly are. The internal evidence of 
truth in every feature cannot be resisted, but it is 
the happiest choice of expression which he seizes, 
that expression which escapes the feeble or the 
careless observer. The ancient dresses, too, assist 
in giving grandeur, not only from their form, but 
their colour and variety. His broad commanding 
style, without flimsy trickery, and even the texture 
and surface of his pictures, contribute essentially 
to dignity. His finest portraits are those of the 
Due d'Urbino, his own Mistress, and the Head 
OF A Warrior. There are some, however, even 
better than these in the Palazzo Pitti ; and here I 
may observe, that it is from his portraits in general 
that I have formed my opinion of the splendour of 
his style, and not particularly from his works in 
the Royal Gallery. 

Sebastian del Piombo's Head of a Warrior 
is well conceived, and ranks among the finest pic- 
tures. The representation of the eyes, glancing in 
gloom, and portentous of death and destruction, 
is highly poetical and appalling. 

Paris Bordone is in the school of Titian and 
Giorgione : his portraits have a noble air, and are 
painted with wonderful mastery. Morone is not 
so lottj ; yet there is a placid repose and senatorial 
gravity in his pictures, which is extremely pleasing. 
The portraits by Paul Veronese, Tintoretto, and 
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Bassan, have a different character ; nature expres- 
sed with a clever pencil, clear colouring, and effect, 
are their characteristic qualities. 

The finest subjects are by Paul Veronese, Tin- 
toretto, and Titian ; and (strange to say) there is 
a musical party by Bassan, without mannerism or 
vulgarity. Tintoretto's Marriage of Cana in 
Galilee may fairly claim the most distinguished 
praise. Numerous figures, sitting at the feast in 
perspective, display a surprising variety of attitude, 
and some female figures on the fore-ground cannot 
fail to captivate the admirers of graceful form. The 
subject, though difficult, is treated with great in- 
genuity and apparent ease, and the colouring and 
effect seem faultless. 

The Death of St Justin a, and another small 
picture of St Catherine kneeling, are perhaps 
the best paintings by Paul Veronese; indeed, they 
are both excellent. In the former the back ground 
is painted round the figures, which gives a decision 
to the heads perhaps a little too harsh. In the 
latter I found little to censure ; but some ladies 
have been heard to say, that they could not dis- 
cover what siifff* the dress was intended to repre- 
sent, owing to the lights being so different from 
the colour of the drapery. The observation cer- 
tainly had point, and was referable to the manner- 
ism of the master. 

The principal painters of the Tuscan school are 
Cigoli, Carlo Dolci, Cristofani Allori, Alessandro 
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Allori, Leonardo da Vinci, Andrea del Sarto, 
Fra. Bartolommeo, Mariotto Albertinelli, Luc- 
chere, Ghirlandajo, Philippo Lippi, Santi di Tito, 
Vasari, and Pontormo. Of these masters there 
are many excellent specimens in the Royal Gallery. 
The Infant Christ sleepinp on a cross, by 
Chrtstofano Allori, is one of the most exquisite 
cabinet pictures of the school. Perfect repose 
dwells on the sweetest countenance; serene and 
quiet tones of colouring are perceptible through- 
out the picture, and call forth the strongest feel- 
ings of admiration. Next to this beautiful painting, 
the Salutation, by Mariotto Alberti, seems 
to be the most deservedly popular. The subject con- 
sists of two female figures representing the Virgin 
Mary and Saint Elizabeth shaking hands. Deli- 
cacy and divine modesty never were more happily 
expressed than in the figure of the Virgin ; so 
gentle ! so meek ! she recals the numerous associa- 
tions of respect and tenderness with which we re- 
gard the sex. In the paintings of Fra. Barto- 
lommeo, and in the works of several other masters, 
I have found the same figure of the Vii^n Mary 
apparently copied from Albertinelli. In a conver- 
sation, however, which I had with the professor of 
painting, I was informed that it is really the pro- 
perty of Fra. Bartolommeo, and not of Albertinelli. 
As a corroboration of this, I was shewn a similar fi- 
gure by Bartolommeo, in different points of view. 
The system of plagiarism is ^p common in Italy' 
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even among contemporary masters, that it needed 
not have excited my surprise ; this figure, however, 
of the Vii^n being so extremely beautiful, I was 
curious to know its history. 

The Medusa's Head, by Leonardo da Vinci, 
is painted in his highly finished manner ; and, if 
it was his intention to excite disgust and horror, he 
certainly has succeeded. Nothing can be more re- 
volting than the glazed eye, between life and 
death, and the blood flowing among snakes that 
almost appear alive, the pestiferous breath of 
Medusa mingling with their writhings. 

In the second apartment of the Tuscan schod 
may also be seen the famous sketch of the Adora- 
tion OF THE Magi, by Leonardo da Vinci. To 
the practical artist it is interesting, as helping to 
disclose the nature of his process ; to all appearance 
it is the commencement of a picture which he 
had intended to finish. The general effect of 
light and shade is produced with asphaltum, in 
many places extremely deep in colour, especially 
behind the figures, and upon trees. The figures 
are light, of the colour of the pannel, which is of a 
warm leather tone, and their shadows are of a rich 
opaque grey. 

There are many other beautiful pictures of the 
Tuscan school. The St Francis by Cigoli, and 
the small picture of the same subject by Alles^^andro 
Allori ; some pictures, too, by Carlo Dolci, Zuc- 
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ehere, Yasari, Andrea del Sarto, Ghirlandigoi &e. 
are worthy of minute and careful observation. 

The room containing pictures of the Dutch 
School boasts of many of the most delightful spe- 
cimens of the various painters, and although they do 
not address the mind, like the works of the Italian 
masters, they have peculiar charms of their own, 
which will eyer gratify the admirers of familiar 
nature. The execution of many of them in deli- 
cacy of pencilling, and fme discrimination of colour 
and effect, would not disgrace the higher branches 
of art. The pictures of Metzu, Mieris, Gerard 
Dow, Netscher, Terburg, Rembrandt, Van Balen, 
Schalken, Brower, Adrian Vanderveldt, De Lair, 
Slingland, Ruysdael, and many others, are extremely 
fine ; and I have found, that they are more gener- 
ally popular than the works of the other schools. 
Like pastoral poetry, they are understood and felt 
by all, while the works of Michael Angelo, Sebas- 
tian del Fiombo, Cigoli, and other great masters, 
like the poems of Homer, Milton, and Dante, are 
enjoyed by only the inspired or initiated few. For 
a similar reason, Raphael, Correggio, Guido, Far- 
migiaho, and other painters of the Italian school, 
whose works are characterized by beauty, have a 
fairer chance for general admiration than those who 
have studied to embody conceptions of severe and 
abstract grandeur. 

Among the paintings of Flemish and German 
Schools, there are several excellent pictures, but 
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none that rank extremely high. The Tenniers, 
Albert Durer, Elzheimers, Denner and Brills, 
are the best. The Graces was a subject above 
Rubens' conception of beauty, but it is pleasing 
to see, that this great master has condescended to 
copy a Bacchanalian subject from Titian, with all 
the sport and character of the ordinal. The finest 
pictures by Rubens are m the same room with the 
statues of Niobe, and I shall not fail to give you 
some account of them. In the mean time, let me 
attempt to describe a splendid picture by Claude 
Loraine, which is unaccountably hung among the 
paintings of the Flemish school. 

This exquisite and perfect picture represents 
the Sun Rising among buildings, shipping, and 
figures ; and, in point of composition, is equal to 
any of the finest of Claude's paintings to be seen 
in England. Indeed, it is impossible to conceive 
any work of art, in which more consummate skill, 
or a more intimjite knowledge of nature, can be dis- 
' played. The siin absolutely appears to shine and 
sparkle upon the various objects, which are so 
judiciously arranged, as to give effect and sentiment 
combined. No positive outline appears among 
the buildings ; the objects are so sweetly blended 
into each other, that nothing individually intrudes 
itself through the illuminated misty air, though, 
when curiously examined, innuqierable interesting 
details develope themselves in the most captivating 
manner. On the fore-ground, the connecting 
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figures, colours, shadows, and touches of brilliancy 
on silver vases and musical instruments, unite with 
the whole subject, exciting altogether the happy 
feelings connected with a lovely morning. It is 
in such effects that the inimitable Claude, like the 
glorious sun which he represents, appears to shine. 
He does not aim at mere effect, nor combinations 
of objects for trifling purposes, but to excite senti- 
ment and feeling, to remind us of past joys, and 
impart new delight. 

In the same room with this beautiful picture 
there is another picture of Claude's, representing a 
Rural Scene WITH Dancing Fig URES, but, though 
very fine, it cannot be compared with the former. 
The repeated glazings have given it a dark and 
sombre cast, not in unison with the merry villagers, 
or the light and air which should be expressed in 
such a scene. Yet, when the picture is brought 
into a powerful light, it appears transparent, ex- 
hibiting the richest colouring in perfect harmony. 
On the subject of the composition of Claude, I 
shall offer a few remarks, when I have seen his 
pictures in the Doria Palace in Rome. 

In the apartment of the French school there 
are few names of great note. The Dutch, Ve- 
netians, Italians, ^nd the modern English, have 
looked at nature for themselves, and discovered her 
various characters. ♦ But the French, with the ex- 
ception of a distinguishe4 few, have comparatively 
done but little. We look in vain for well selected 
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nature on t]iose lofty principles of combination, 
which result from purity of thought. Vain-glorious 
frippery and mannerism, and trifling, mark their 
works. There is a difference surely between stu- 
dying nature and looking at her works with levity 
and self-conceit. Their glancing over surfaces, 
their musings on ancient statues, and measure- 
ments of their proportions, have not shewn them 
wheire the great sculptors of old have found perfec- 
tion ; their works can barely please the eye, and 
seldom reach the mind. As nature allows no sin- 
ning against her with impunity, the French school, 
if so it may be called, stands comparatively degrad- 
ed in the world's discerning eye. But from their 
numerous list of painters names may be taken, which 
fame and nature must acknowledge, and these are 
Claude Loraine, Nicolo, and Gasper Poussrn, 
Bourdon, Le Brun, Le Sieur, Watteau, Borgog- 
none, and some others ; men who, though not in 
the very highest rank of art, are entitled to gra- 
titude and admiration. 

Landscape-painting has been ennobled by the 
pencils of the Poussins ; and in this department, as 
far as it relates to original character, and a fine 
general view of nature, combined with a certain 
lofty expression, they stand unrivalled. The gal- 
lery of Florence, however, contains no good speci- 
mens of their works in this department. 

Landscape-painting, in the grand style, appears 
to me to have been wholly indebted for its elevated 
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character to the scriptural and historical paititers, 
and may have been suggested to them by their in- 
troducing into many of their pictures back-grounds 
of landscape, which would not admit of much de- 
tail, and regard only general and simple forms. 
Improving upon the hint thus suggested to them^ 
it may be said, by accident, they have produced a 
higher style and a broader view of nature. But it 
is worthy of remark, that the grand style is, gene* 
rally speaking, exclusively in their hands; — ^some, 
who devote themiselves to landscape-painting solely, 
are more attached to beauty or the picturesque. 
. But to return to the room of the French school 
in the Royal Gallery. The portraits of Phillipe 
Champagne, and Pierre Meynard, are carefully 
finished, yet free and natural, though not in an 
elevated style. A Holy Family, by Nicholas 
lioir, is chaste, but a little vapid. ParrocePs and 
Courtois's battles [are animated and clever in pen- 
cilling. Gagnerous of Dijon's pictures, in the style 
of Woverman's, are spirited, but far behind the 
master whom he seems to imitate. Le Naire has 
taste; his Adoration of the Shepherds is by no 
means despicable, especially in colouring. Bouher, 
Vanloo, and Javenet, are completely French. Vou- 
et is full of vapouring and flurry. Vermet's 
landscapes are masterly and firm, but somewhat 
flimsy; he has neither texture nor surface, nor 
does he often express the pure tones of nature. 
Clarisseau's ruins display mannerism, and are sel- 

4 
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icm composed with taste; tie gives too much 
when we want but little. As there are none of 
Le Bran's, Sebastian Bourdon's, or Fresnoy's 
works of any consequence in the gallery, I forbear 
tp speak. of them. A small upright Caspar Pons- 
sin is well composed, but too dark. Niccolo Pous- 
Wi's Venus and Adonis is beautifully drawn and 
ivirell designed ; his Theseus, too, is a pleasing pic* 
ture, but neither, comparing him with himself, has 
claims to extraordinary admiration. The best 
landscape is by Boguet, a modem painter, but it 
wants a middle ground ; the transition from great 
objects to small ones is unpleasiug to the eye ; in 
other respects, however, the picture is well com^ 
posed, the pencUling remarkably free and finn, 
and this aerial perspective well sustained. I could 
wish, however, that his pencilling or touches were 
less perceptible ^nd proportioned to the various dis*^ 
tances* 

The apartment of Portraits of Painters con* 
tains about 400 in number, executed generally by 
themselves. Rembrandt's, Rubens', and Sir Joshua 
Reyndid)^' pictures have the most luminous and 
striking efiect, and appear like diamonds among 
the rest ; many of the others are admirable works 
of art, and as cabinet pictures, might perhaps be 
preferred for their exquisite finishing ; — ^those eSii^ 
pecially by !|!ieonardo - da Vinci, Raphael, Titian^ 
Farmigiano, Tintoretto, Gerhard Douw, Carlo 
Dolci, Vandyke^ &c. 

i VOL. 1. t 
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The poktrak of E^onahik) £i a> Vii7dFi8-« ftie^^ 
llead^ with a imid expressiod and #0<rii^ b^srfd^ 
pointed m his xim&l smooth tranisparetttl it^nnep* 
The glazings are vei^ thiok^ m^ in id^ny ^at^d cf 
tike picture Arb crAok^d Kl^df horiey-comb^ i^ ' ft 
strange and singaW niti^iiei<, yet not i^ l^eh as 
to injure the dtaf*}flg (ft« bettwty of the fii^iie.* Irt 
Rembrand<ti's portratks Wt^ cai^ trader hik iltia^ 
peiicU m eVeif^ pai*!^ hisr fine ey^ fo» eeioitf n«»W 
Ms to place the tnost dieli^ht^ U^M^ in laAiiotiy 
iritfa eatsh oi}hef« 

MAffA'cdio T>'A Gi6VA*OT^Sf ptortrstit is iii ffesc^tf^ 
an adtviirabfe 4cetch, Ikit fr^isdo do^ m^t s^efia Well 
adapted foi^ pK^rti^ait-paintiDg/ 

VANiMBRWBkF carriei) Mti fis^Mtig' f o avi ei&d^i 
ifinch is unstritable to port^it-paintilig ^ hk pletUW 
wants spinty attd iMks lifc^e ^ cdtMred Mi^ottiiCci 
engraving :-^tetl Carlo Doici ]6^t» t^WScUt in 
his finishing. Schalken's portrait, toa, (a ofttfdto-^ 
light efifecty) is in the same pi^edicafftient^ G^rliard 
Dbn^y on the other hand, though he' fiAtehes v^ 
highly, contrives to give more spvrit and atiitniiiion } 
Denner k tiresome ; whietf Idokilig m Ms #o^ks, m 
can think of nothitig but Weary toil itid ^(Hfth«l of 
painful drudgery. 

A collection of poirttaHs ii A spotty aM faligtiinf 
exhibition. Those^ hoW^tfei', Who are fond of 
the study of physiognomy, Jiiay fitd inir^h t0 
amuse them^ Ai^ noble Iftieral-looking men of 
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taletit, I would class Reynolds with Rubens, Le-^ 
onardo da Vinci, N. Poussin, Titian, &c. as hard 
featured men of genius, Michael Angelo with 
Rembrandt, Tintoretto, Andrea del Sarto; Raphael 
with Vandyke, as gentle and amiable. The Ca- 
raccis have nothing peculiar in their countenances, 
and surely would not be taken for men of genius ; 
indeed, in glancing over the whde collection, few 
heads. seem to bear that character, and, least of all, 
the celebrated Jacob More, who might be classed 
with the Princess of Saxony, ^a paintress,) with 
all due deference to Dr Spurzheim's doctrines, as 
a silly locking person. 

There is nothing very remarkable in the Salle 
de Frate, except Cigoli^s Stoning op St Stephen, 
which is by much the best picture, and really a 
noble work in composition, colouring, and effect. 
There is also a picture by A. Caracci, and one by 
M. Angelo Caracaggio ; a large design, too, of the 
Virgin Mary in Heaven, by Fra. Bartolommeo, in 
which it appears that this great artist began his 
picture on the most careful outline^ shaded with a 
brown or bistre colour. 

On examining the various grounds on which 
these celebrated men have painted, I am enabled 
to give the following list. 

Raphjtel and Fra. Bartolommeo often used a 
tanned leather colour ; Sebastian del Piombo, ge- 
nerally a dark leaden colour or black; Guido 

VOL. I. n 
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wd the Teiiiers^Qccasiop^Iy white; Titiw^ Claude, 
and the Poussms, a lakey brown ; Peter de Lair 
^nd S^lvator Bosa» sometimes black; Angelica 
Fiesole, a gdd ground. 

The hue. or tone of the grounds have generally 
had an influence qn the colouring of the pictures. 
Thq$e that h^v? b^en painted on a black ground 
have been $aip]^e mi dark ; white grounds, have 
produced silvqry, clea^r, and light pictures ; such as 
have use4 inahogany coloured grounds, and allow- 
ed them to appear through their painting, have 
produced the inpst pleasing shades of grey, (I speak 
of landscape,) and these have oftep given a leading 
tone and guide in finishing. Yellqw grounds have 
produced warm and tawny pictures, red groundB, 
pearly and clear ones, especially if the coloiuring 
be thin. 

The gallery is filled with cppyist^ male and fe- 
male, young and old, who are permitted to have 
§ny picture taken down* Frqm whdt I have seen 
of this system of copying, I can have no hesitation 
in saying that it is a bad on^% Those stupid peor 
pie cannot be called artists ; they are incapable of 
producing any thing of their own, and go to the 
gallery not for improvement, but to make a piti- 
ful livelihood by their wrqtched imitations ) their 
easils, tables, and desks, with their paHry minia- 
tures and drawings afteir Jiaphael, Cado Dciki» 
Guido, &c. are constantly in the gallery where they 
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c^rry 0fi their tfi^e. fq me k appeared disgrace- 
ful, not only that the arts should thus be proatir 
tuted, b^t that such be^iutiful pictures should be de- 
gr^ed tf> si|ch 9* pvrpose* Besides, the rage for 
copies niay eve^t^ally lead the eye fr^m nature, and 
aU her pharms^ a^d prevent the rec^l genius pf the 
cauDstry from rising into notice, while n»)ney is 
tlms squan4^r6d on objects so undeserving* 

Sjicb a gaUepry ds this of Florence is calculated 
to be of ih^ first advantage to t^e arts, when studi« 
ed properly for imprpveJiaenjt ; but, as I have said, 
it rmy have the reverse effect, if prostituted to m 
ignoble purpose. 

Beside th^ apartments of th^ various schodbs 
pf /art which I havfs mentioned, there is a room 
filled with tbe statues of Niobe and her family i a 
room with the famous Hermaphrodite, and many 
other eis^qmsite statuesi busts, and ot^er marbles ; 
ropm^f too, of wcient and modern bron^ses, and 
precious gems mi coins, and ancient inscrip^ 
tions. 

The Ptatues of the Family of Niobe are well 
arrange, md have a grand and most imposing 
effect in number. Including the II Padagogo, and 
a figure lite Narcisfuis, they amount to fifteen^ 
and 10*6 su^osed to be the work of Scopas or 
Praxiteles. The general appearance of some of 
the stsUiues is theatrical, and npt without con- 
siderable faults ; yet the hem ideal in them all will 
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amply compensate their defects, and excite univer- 
sal admiration. 

Niobe, perhaps, appears too large or bulky ; and 
in height, she cannot be less than eight and a half 
or nine heads ; her right leg looks a little out of 
proportion, and the turning in of some folds above 
the inside of the right knee, which interrupts the 
flow of the drapery, is unpleasing to the eye : the 
child which i»he protects, is without a fault in form 
and character. The first daughter on the left of 
Niobe has quite the general air and appearance of 
the mother, and is in every respect a most beautiful 
and interesting figure : but while the shafts of 
Apollo and Diana are supposed to be dealing death 
and destruction around, a stronger expression of 
terror might have been expected : it is, however, a 
sweet and engaging countenance, exciting indigna- 
tion against the gods, who, more vindictive than hu- 
man beings, could destroy a form so beautiful for 
the harmless and natural vanity of a mother. The 
statue of her brother, which stands next in succes- 
sion, is much inferior, and does not call forth the 
same tender sympathy : his right thigh is much too 
short, and the drapery which hangs over the leg, 
does not exhibit a good form beneath* Indeed, 
both thigh, and leg, and drapery, are- defective, 
and the statue altogether has no pretensions above 
the middling rank of art. The second or follow- 
ing son is in an unnatural and theatrical attitude : 
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the point of the toe of the left foot, and the tip of 
the finger of the right hand, are in a straight line 
with the left hand ; he grasps his drapery, which is 
twisted round his arm, and tightened on his shoul- 
der ; the right knee ^^imfixed^ not placed^ upon 
a piece of rock or stem of a tree ; the head looks 
upwards, but with little or no expression. His 
sister on the opposite side, and next the mother, 
stands in a petitioning attitude, with her left foot 
raised upon a stone : the sway of the person is na- 
tural, easy, and graceful, and the drapery remark- 
ably well cast. Upon the whole, this statue is finely 
conceived, though hardly referable in character to 
any disastrous circumstance. The third daugh- 
ter, who is the second from Niobe on the left side, 
is in a crouching attitude, looking upwards, with 
her right arm extended, but a little bent, her left 
arm appears above her knee, but does not touch it; 
she rests chiefly on her left foot, her knee being 
considerably bent ; the right leg appearing through 
the drapery is somewhat stifi^, and indifferently 
formed : from some points of view, however, no 
defect arrests the eye, and it may be pronounced 
to be an admirable statue. 

Two of the sons (the third and fourth) are in 
the same attitude : in my description, therefore, I 
shall chuse the fourth. He kneels on his left knee, 
his body being somewhat turned back ; his right 
arm rests upon his right knee, the left on drapery. 
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v^kich is plsieed upoii a stone; the right limb projert-i 
ed appears in a straight line^ and the foot is disagree-* 
siAj turned up^ se that the sole is perc^tible. 
The left knee appears as if it were stmk coiiftder^ 
aMy into the dtone on which it rests, and in otfaei* 
respects is far frqm being pleasing or correct. The 
whole figure indeed seems coastmned, and elates 
in the speciat<»' a feeling of uneasiness, when he at- 
tempts to connive himself in such a posture ; yet 
there is oertaanly much to admire in both the sta- 
tues. In the fifth son (in order round the room) 
there is a similar stiffiiess, but the head, and the 
anatomy of the breast, are incomparably fine ; in-^ 
deed, the whole figure has a superior air, and an 
elevated expression of ideal beauty. 

The statue of the fourth daughter is extremely 
pleasing, but without any preteni^ens to refined or 
classical character; the right thighii»TeFy short*. The 
right arm of the sixth son is raised somewhat above 
his head, beyond which it projects ^out.six inches. 
The hand is muffled up in drapery, which comes 
sweeping down in a circular form opposite ta the left 
knee ; a button fastens the drapery near the left 
groin, from which it depends m beautiful folds in 
a straight line down to the foot. From the incli- 
nation of the body and the projection of the right 
arm, the figure with its drapery resembles the 
dbape of a half moon. The right leg may be a 
little too stiffs and the right arm too short; but the 
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statue fdtog^ber has inbre otigittd character and 
mote of that kind of beatil ideal ivhieh should belong 
to the son of Niobe, than any other of the male 
figures. The head and breast are inimitably and 
carefully Studied. 

Next to this, beiiutiful &/tatu6 staiids .th6 one 
called XI Pedagdgb, but what jpreteiision he has to 
be placed among the Niobes, with his half boots 
laced in ^oYit, I am at a loss to knOw. He has 
nothing of their character^ and appears of an or- 
der so much less noble, that they bompletely dis^- 
ownhim. 

The fifth daughter is perhaps the most grace-^ 
ful of all the sistets. Her drapery comes sweeping 
round, and winds with the form of the limbs in 
the most agreeaUe manner ; she appears about to 
take a step, and the lightness and elegance of the 
figure can hardly be surpassed. I knoW not what 
to say of the figure resembling Narcissus, unless 
that it appears to have no connection whatever with 
the rest. I could wish the statue in the Gorri- 
dor, which is supposed to be one of the Niobes, 
were put in its place ; it would certainly be more 
like the set, and fidly as good a statue as either 
the third or fourth son. Of all the statueis in 
the Salle de Niobe, the Dead Son appears the 
best. He is represented lying on his back, his 
legs just crossing each other, the left htod re- 
cfiniug on his breast, and his right arm so much 
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raised as from some points of view to hide his face. 
As a just representation of nature and finishing, 
this statue has no rival. The learned and celebrat- 
ed Mr John Bell has often visited this inimitable 
work, and pronounced it to be a most extraordi- 
nary display of anatomical accuracy. 

It has been conjectured, I understand, by the 
ingenious Mr Cockerel), that this collection of mar- 
bles has been originally intended for the tympanum 
pf a temple. I hope, however, that II Pedagogo is 
jiot admitted in Mr Cockerell's arrangement. The 
representation, too, of the dead figure, with the 
jnai'ks of stabs or cuts upon his right and left 
breast, appears to have no connection with the fa- 
mily of Niobe. He is more like an unsuccessful 
gladiator ; and compared with the gashes in his 
breast, the wounds made by the shafts of Apollo 
would have been comparatively small. This statue is 
likewise very highly finished in every part, even to 
the finest gloss, which seemed unnecessary if it had 
been intended to form one of this ill-fated family, 
as Mr Cockerell supposes that they were repre* 
sented in the tympanum. None of the other 
figures are executed with nearly the same care, 
though, according to this hypothesis, they must 
have been more distinctly seen. It is true, that the 
Greeks were accustomed to give as high finishing 
even to the unseen parts of the statues, as to those 
which were most exposed to view. In this parti- 



BUBEKS' BATTLE OF YPRES* 1 2 1 

cular instance, however, when the other statues 
are less carefully finished, there seems to be no 
conceivable reason for the very high polish of the 
figure in question. One of the sons, indeed, is not 
sculpturedbehind ; yet this is the only figure, which 
appears to have been a fixture, from the mark of 
an iron cramp, which is visible in the marble. But 
supposing them placed within a pediment, they 
would appear detached and single figures without 
any grouping, and would look various ways ; one, 
indeed, with his back towards the spectator. 
Would this be consistent with Grecian taste? 

Nor can I think that the figures would suit 
the acute angle of the tjrmpanum. The heads 
would rise too high ; or, if placed under it, Niobe 
would appear too. small, leaving a vjacant space 
above the figure. The third or crouching daugh- 
ter, I understand, has been left out of this suppos- 
ed arrangement. Now, if she is one of the Niobes, 
to whom she certainly appears as nearly allied as 
the Pedagogo, or the statue of the Dead Son, why 
was she denied a place among the other figures ? 

'Besides the statues of Niobe and her family, 
there are in the same room (which is nearly thirty 
feet in length) several paintings by Rubens, Van- 
dyke, Subtermane, &c. The Battle of Ypres, (a 
very large picture,) behind the figure of Niobe, is a 
performance of wonderful spirit, and fully conveys 
to the mind the awful confusion of such a scene. 
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The very horses, (admirably painted,) with their 
struggling exertions atid eyes of fire, seem to revel 
in the horrible affray. The power of Rubens' 
pencil is irresistible ; his fearless mind, like thd 
hero of the battle, surmounts difficulties frdm 
which any other painter would have shi'unk in dis« 
may. He aims not merely at groupes of horses 
and warriors skilfully cotnbined, as may be seen in 
the battles of Borgonone, Salvator Rosa, and 
others; but at one mighty field of human e^ertions^ 
where all are determined to conquer or to fall I 
He even rouses the passions of the spectMor, forced 
him to dash into the hurricane of battle, and 
for a time scarcely allows him to reflect, that he 
is contemplating a work of art. This extraordi^ 
nary picture is painted in a very free manner^ 
abounding in peidtementos or corrections, and 
exhibiting such a display of varied feeling, as no 
other picture ever perhaps expressed. 

Henry the Fourth's triumphal ejttrancb 
INTO Paris, after the battle of Ypres, a companion 
to this picture, likewise abounds in all the excel* 
lence of the mdster : the colouring, spirit, and cha- 
racter, all obey the inspiration of his mind ; even 
the skies seem to rejoice in Henry's glory. 

He who would sit down to point out the faults 
in these extraordinary pictures, would surely mis- 
spend his time. They are all perceptible, and lefl 
so by the master, who well knew that the para- 
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nioujit feeUng and serUimetit which thejr exhibit, 
wtmld leare the liberal and enlightened mind no 
inclinatian to obserre such trifling defects. I 
question whether, if such subjects were highly 
finished and every fault removed, they would strike 
so milch its this powerful and etiergetic J>encilling, 
with all its train of alterations and dauntless free- 
dom. 

The portrait of Helen Foreman, by the same 
master, is almost a speaking picture ;-^fresh as the 
morliingl every tone as pure as the light from 
Heaven! What an example of his power of finishing, 
wheT^finishing is necessary! and what a picture for 
modem portrait-painters to study ! Vandyke's ex* 
quisite picture hangs near that of Rubens'^ and is in 
every respect as fine ; the pencilling is delicate, yet 
free as air ; and the character and natural expres- 
sion, like fine poetry, finds an assent in every breast. 

In the room of the Hermaphrodite is the cele- 
brated statue of that name. The figure is repre- 
sented lying in a beautiful flowing or eel-like form^ 
upon a lion's skid. The head, which is turned to- 
wards the spectator^ with the most innocent and 
captivating expression, is quite divine. Indeed, 
every part is perfect. It appears^ perhaps, to most 
advantage when viewed from behind; and the 
whole statue suggests the idea, that the sculptor's 
model has been a lovely female. 

Next in perfection to this exquisite piece of seulp- 
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ture is the colossal Head of Alexander ; the 
countenance^ apparently exhibiting great mental 
suffering ; and the head of Jove, expressive of se- 
rene and quiet majesty. Then follows Antinous 
in pensive sadness. This head, which is also colos- 
sal, was discovered at Rome so late as Itiyi* 

The Infant Hercules Strangling Serpents 
is much admired ; but the belly appears tumid and 
flaccid, indicative of weakness, an appearance very 
inconsistent with the nature of the subject. 

Junius Brutus, and two busts of Cicero, at dif- 
ferent periods of his life, are full of character, as, 
indeed, are many others, which it would be tedious 
even to name. 

The room of Modern Bronzes contains innume- 
rable works of beauty. The Mercury, by John of 
Bobgna, is not inferior to any thing of the an- 
tique. His foot rests upon a zephyr, and the 
figure is so light as to be quite aerial. There is a 
head too of one of the Medici Family, finely ex- 
ecuted, and also a helmet by Benvenuto Cellini, 
on which are impressed figures of Charity and Fame, 
and several cameos in silver, of faultless workman- 
ship. Ghiberti's Sacrifice is likewise beautiful. 
There are some frames too of exquisite cameos. 

Among the Ancient Bronzes, the most remark- 
able are a Horse's Head ; the figure of a young 
man five feet in height, called the Idol, and not 
unlike Antinous ; a Minerva, very ancient, but 
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imperfect in the beau ideal ; a Philosopher, in 
a noble simple attitude, holding a scroll in his 
hand. All these ancient bronze statues have 
hollow eyes without eye-balls. Among the smaller 
bronzes,CupiD is represented dressed with breeches^ 
a belt about his loins, and wings upon his feet : there 
are also innumerable Venuses, for love and beauty 
were the predominant divinities in ancient days. 

The Room of Gems boasts of exquisite and high« 
ly finished works in precious stones. Those by 
Benvenuto Cellini are of the finest workmanship. 
I shall not attempt to describe these inestimable 
curiosities, not daring to trust my eyes among so 
many diamonds, emeralds, rubies, pearls, topazes, 
lapides lazuli, &c. The apartment was always full 
of ladies, who perhaps regretted that one part of 
the Spartan discipline might not be practised by 
the fair in Florence. 

In the Room of Inscriptions are many Egyp- 
tian monuments, urns, ornaments, sarcophagi, &e^ 

The Bust of Bacchus is a specimen of the dis- 
agreeable effect of the mixture of marble and ala- 
baster of different colours. From this mixture pro- 
bably originated the Pietra dura, or the art of imi« 
tating various objects by inlaying with different 
coloured stones, the effect of which is not much 
more pleasing than that of the motley busts. The 
only workmanship of the kind which is at all 
tolerable is Mosaic, and it is astonishing to what 
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perfection it may be brought. I refer chiefly to 
large pictures in various towns in Italy, and not to 
the small specimens which are brought to England. 
In the room of inscriptions will be found the Mask, 
dn early performance by Michael Angelo. It is 
by no means like the work of a young man, but 
is full of spirit and character that indicates mastery. 
The Bust OF Brutus in the same room, and by 
the same hand, is unfinished, yet full of noble and 
manly expression. 

Among the principal statues in the Corridors, 
the Roman Matron, supposed to be the Empress 
Agrippina, will not fail to draw the attention of 
the man of t^ste. She is represented sitting in a 
simple graceful attitude. The drapery in smaU 
folds, l3eautifully yields to the turning of the body ( 
liltogether, there is something extremely lady-like 
and interesting in this statue ; the hands and feet 
are delicacy itself ! The head, however, is a resto- 
ration, with an expression of countenance by far 
too young for the figure. The Roman Matron is 
quite a model for ease, an^ it were well if the 
awkward females of this age had the opportunity 
of learning from it to sit properly upon their chairs. 

The Corridors abound in Athletae or Wrestlers, 
but they are all too like academy figures placed in 
attitudes. They have nothing of the beau ideal, 
and perhaps require none. In the statues of Pan 
and Olento, ike latter listens to Pan, who is in- 



structiqg hm to play iippn his reed; the groupe is 
pleasing, but the ams of both, placed above each 
other, are not in tast^* The statues of some of the 
mui^es are good^ but not remarkable for beauty. 
That of Gallippe is the best. The V«nps Couch- 
ant is exquipitjs in beauty and form ; but it is to be 
regretted th^t her head, lil^e the locks of some of 
our British VenuseSf is not her own, the original 
beinglost. The «tatueof Mi:kcury i^ a noble figure, 
but he should throw off his wing^, and be reduced 
\.o a gladiator; he is much tpo heavy for the skies. 

The Bacchus by Michael Angelo is one of the 
finest statues in the gallery, A youthful figure 
stands with a fine easy sway of body, having a cup 
in one hand, and grippes in the other ; a little satyr 
at his foot holding grapes up to his mouth* The 
anatomy and character are excellent, and do honour 
to the noble genius of the master. The mouth is a 
little open, and it is not di^cult to perceive that 
the god has got quite enough of the juice of the 
grape, but thi$ i^ delicately and prettily e^^pressed. 

On the opposite side is the famous ^Bacchus called 
the Bacco ve^ Sansovimo. It in also a youthful 
figure* ^e holds up a cupt anc) looks towards it 
with a smiling countenance ; perhaps this expres- 
sion is better than Michael Angelo's ; it shews the 
enlivening and inspiring quality of wine, while 
the former seems only to exhibit its intoxicating 
fffeQt. The copy of the I4AQC0QN by Bacchus 
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Bandinelli is said to be little inferior to the origi- 
nal; the latter I have not seen, but if it is finer than 
Bandineili'sy it must certainly be divine. Donatelli's 
Statue of St John should not be among these 
admirable marbles ; for, howev^ true to nature, a 
miserable starved-Iooking creature is extremely 
disagreeable. In nature, misery excites compas- 
sion, but I question whether we should wish it to 
be much before our eyes in art. There c an be no 
doubt, if this statue had the power of loco-motion, 
and could see the disgust which it excites, it would 
march off without delay. 

From the number of empresses and other female 
busts among the various marbles, many of themi 
admirable specimens of sculpture, we can form an 
accurate idea in what manner the ladies in ancient 
times wore their hair, and it is curious to perceive 
the endless variety of curls, plaitings, frizzlings, 
and braidings. But I should suspect, from the 
profusion of hair and high tupees, which many of 
them exhibit, that wigs and false hair are of great 
antiquity. In the vestibule there are many ad- 
mirable marbles and bronzes, and likewise the 
busts of the Medici Family, from Lcfrenzo down- 
wards, all of them with singular, and by no means 
pleasing physiognomy. 

The Boar is an admirable piece of art ; a Doo, 
too, is extremely well executed, but the Horse ap- 
pears heavy and unnatural. The Hercules in 
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bronze, and the grand and warlike figure on the op- 
posite side, together with some basso relievos, may 
comprehend the finest of the works in the Vestibule. 
In walking through the gallery, I have found that 
the general mode of criticising the statues adopted 
by the visitors, was to measure them according to 
the height of the Apollo or the Venus de Medicis, 
than which method nothing can be more erro- 
neous. Apollo may be a certain number of heads 
in height, and so may the Venus ; but surely it 
does not follow, that a statue of Minerva or of 
Juno should have the same proportions as a Ve- 
nus, nor would it be expected that a Bacchus 
or a Hercules should count heads with Apollo. 
They are all difierent in character, and must be 
so in form and dimensions. In short, the propor- 
tions of statues must not only be characteristic 
of what they are intended to represent, but 
must likewise be made to please the eye, and an- 
swer the conception of the sculptor : the propor- 
tions of a Bacchus by Michael Angelo might not 
suit those of a Bacchus by Bandinelli, although 
the figures might be the same in size, and equal in 
beauty* So much depends on feeling. Is not 
Nature a great authority, who produces endless 
variety of proportions and dimensions in the human 
form, which might be selected by the painter ac- 
cording to his peculiar taste, and rendered in the 
highest degree pleasing ? 

VOL. I. I 



LETTER XII. 

FLORENCE. 

The Cathedral — Santa Croce. — Ttmb^M. Angeh.-^San- 

tissima Annunziata. — Votive Offerings. — Organs. — Sopra* 
nos — Pulpits.— yChapel de* Depositi. — M. Angela's Sta^ 
tues. — Ghibertrs Gates, — Prison, — Madhouse. — - Santa 
Maria Nuovella* — Society called the Buonuomini di San 
Martino.'^And Society vf Misericordia. 

rEW exhibitions are more fatiguing than a gallery 
of pictures and statues. The mind, constantly 
upon the alert, soon becomes exhausted. What, 
then, must a lopg account of them be ? My con- 
science tells me that I have put your patience in 
this way to a severe trial, and that I must now 
relieve you with a little variety. Yet as there are 
few situations in Florence, where we do not meet 
with either statues or paintings, I cannot refrain 
from adverting to those which may come in our 
way, though I promise you it shall be but slightly. 
You cannot boast of that want of curiosity, which 
distinguished a certain noble Lord, who lately 
took a bet, and gained it, that he would not see 
the Vatican a second time ; or another English- 
man, who, for the sake of a little notoriety, spent 
many weeks in Rome, without seeing either St 
Peter's or the Coliseum. 
The Duomo, or Cathedral of Florence, a mix- 
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ture of Gothic and ancient Roman architecture, is a 
noble edifice. In its dimensions, it is not much 
inferior to Saint Paul's, but without its simple 
dignity ; some projection seems to be wanting at 
the bottom of the dome, which, springing from its 
support, even without a cornice, looks bare and 
meagre* The alternate layers of black and white 
marble of which the edifice is composed give 
little repose to the wandering eye* The in- 
laying and pannelling are finished with the utmost 
neatness, and the building, in general, embraces a 
great variety of the richest ornament j though it 
must be said, with singular incongruity. The 
twisted columns, supported on the backs of various 
animals, and even carried round the Gothic arches, 
are entirely at variance with taste and propriety* 

On the Tower, which is separate from the Ca^ 
thedral, are sculptured, in basso relievo, represen- 
tations of the progress of man, from his creation, 
in the natural order of his wants and inventions, 
towards refinement; such as spinning, weaving, 
building, pottery, brewing, smith work, astronomy, 
religion, the arts, &c. These, though not execut- 
ed in the purest taste, are sufficiently character 
istic for their situation* Besides these basso re- 
lievos, the niches in the higher part of the tower 
are filled with statues of the Apostles, the whole 
presenting a fine display of richness and effect* On 
entering the Cathedral, it appears extremely gloo- 
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mji the various objects being barely visible by the 
feeble light, which faintly gleams through the 
painted glass. This effect seems to be suitable to 
devotion, and calculated to keep iii subordination 
the vain tendencies of the souL 

The eye soon becomes accustomed to the som- 
bre shade, and traces out the beauties of Ban- 
dinelli's admirable basso relievos. On the screen 
of the high altar, constructed by Michael Angelo, 
the affecting group of Jesus Christ and the 
Virgin Mart, sculptured by that great master, 
seen in *^ the dim religious light,'' addresses 
our humbled tone of mind, and calls forth in- 
numerable reveries on what we are, and what we 
xnay be. At one time, on visiting this magnificent 
Temple, we witnessed a scene of grandeur, which 
was extremely impressive. The lightning flashed, 
the thunder rolled, and the torrents poured upon 
the streaming glass. The sudden and vivid lights, 
like the rays of hope, that dart occasionally upon 
the heart through the gloom of sorrow, glanced 
upon the dripping creatures that were rushing in 
at every quarter, as if to implore the protection of 
Heaven, in this moment of terror. 

Santa Croce contains the ashes of Michael An- 
gelo, Alfieri, Galileo, Machiaveli, and other illus- 
trious dead. At all times we respect the memory of 
such great men, but, on visiting their tombs, we 
could almost bend the knee. Alfieri's monument 



TOMB OF MICHAEL ANG£LO. 133 

is by Canova, but, with all its beauty, is not success- 
ful. The female figure leaning over the sarcophagus, 
with the portrait of Alfieri, is by much too bulky ; 
the head, however, is extremely fine, and would do 
honour to ancient sculpture. 

The sarcophagus, on which is placed the bust of 
Michael Angelo, is raised above the eye ; and at each 
end, and opposite the middle, is seen a female figiire, 
representing Sculpture, Painting, and Architecture. 
Below the centre figure is the following inscription : 

MICHAELI ANGELO BONAROTIO 

£ VETVSTA SIMONIORVM FAMILIA 

8CVLFT0RI PICTORI ET ARCHITBCTO 

FAMA OMNIBVS NOTISSIMO 

LEONARDVS PATRVO AMANTISS. ET DE SE OPTIME MERITO 

TRANSLATIS ROMA EJVS OSSIBVS ATQVE IN HOC TEMPLO MAIOR« 

SVOR.SEPVLCROCONDITIS COHORT ANTE SERINISS COSMO MED 

MA6NO HJBTRVRIAE DVCE P. C. ANN. SAL CI9I0. LXX* 

VIXIT ANN. LXXXVIII. M. XI. D. XV. 

On each side of the bust are three wreaths of 
olive, bay, and oak, together with his arms. The 
principal part of the monument, including these 
various objects, forms a square, above which is a 
small fresco picture of a Dead Christ and the Vir- 
gin, painted by Michael Angelo, exquisite both in 
colouring and design. These monuments form 
the principal attraction in the church of Santa 
Croce. 

" In Santa Croce*s holy precincts he 
Ashes which make it holier, dust which is 
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Even in itself an iowiortality. 

Though there were nothing save the past, and this. 

The partide of those sublimilies 

Which have relaps'd to chaos/ 

The church of the SantisBiiiui Amuinziita boasts 
g£ its peculiar sanctity^ * beauty, and riches. In the 
small chqiel, called the Capella del Socorso, within 
the church, the ridies are prodigious. One splendid 
golden lamp, and thirty silver ones of great magm-* 
tude, hang round this little piaee of worship. The 
altar is composed of silver and precious stones ; 
and there are besides twenty-five great silver candle- 
sticks. From the appearance of the whole it may 
be said to be imbossed in riches, dazzling the eye 
with splendour. Can the worshippers of the Virgin 
suppose that she is to be captivated by the glare of 
worldly magnificence, or that her intercession may 
be gained by costly ofierings ? 

In this beautiful church, which was a favourite 
oi Michael Angelo's, there is an admirable statue 
of a Dead Christ by Bandinelli; he seems to have 
just touched the line which distinguishes perfect 



• I remarked in this church, notwithstanding its sanctity, 
a circumstance which appeared to me to be peculiLrly indecent. 
While service was performing at one end, some people were 
sweeping it at the other, enveloping in a cloud of dust two or 
three poor creatures who were praying ; one of them^ indeed, 
while he was counting his beads, was requested to get out of 
the way of the broom ! 
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nature from ideal beauty : the dxpression of th^ 
whole is dignified^ even to the feet. On the other 
hjtnd^ the Christ in bronze by John of Bologna, m 
the same churchy is too much marii:ed m the detail • 
Strong anatomical compression doei^ not seem to be 
fimitable to the character of our Saviour, at ieaat it 
should not be carried do far as to intrude upon the 
nentiment. The cloisters are filled with frescoes by 
Puckti and others j but there is one by Andrea del 
Sarto, Madonna del Sacco, in the fbrai of half a 
circle, which is perfectly beautiful, and remarkaWe 
for delicacy of coloming. It is the same from which 
Morghen has made an exquisite engraving. The 
cortidor, in front of the church, has likewise several 
admirable fresco paintings by the same master, who 
sinrprises' ns by the imnple means which he has 
employed, never in any instance forsaldi^ unaffected 
nature : on all his works is impressed a qaret ek- 
vated character, which is extrenJely [leasing* 

Besides the innumerable fresco )>aantings in Ro- 
rence, by painters whose names are unknown in 
England, the stucco walls of several of the houses 
are hatched with figures " al sgiuflBtto,'* ♦ of re- 
markable i^ririt and fine conception. 

The Voti, or offerings presented to the chmrches 



♦ By this terra is meant the hatching of figures with brown 
colours, on plastered walls, in imitatiun of drawings hatched 
with ft brush. 
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by bigotted individuals, are misei^ble daubings, 
and generally, I should suppose, painted by the 
persons who imagined themselves relieved by the 
. interposition of the saint or samts, from their bodily 
diseases, accidents, or su£Perings« To ascribe such 
benefits to inferior agents, and not directly to the 
Divine power, may appear modest, yet it does 
not suit our notions of the universal superinten- 
dence of God, and his parental regard for all his 
creatures, since not a sparrow falls to the ground 
without an act of his will. 

In the time of Leopold, the cloister before the 
church La Santissima Annunziata was principally ap- 
propriated to the reception of these votive offerings, 
and . they must have been considerable in number, 
and perhaps injurious to the mind, since he found 
it necessary to issue an order for their removal. 
They are, however, creeping in again ) all which 
are now seen are of modem date, from 1795 
to 1815, and generally represent accidents, such 
as falling down stairs, out of a boat, kicks from 
horses, a bone in the throat, carriages driving 
over women and children, inflammation in the 
throat, &c. Some of the best of them have been 
honoured with a place within the church, which, 
by the way, may be a delicate hint for the pious 
votaries to send better pictures. 

The Monastery of the Church of St Mark's was 
suppressed by the French. In the refectory they 



ORGAN3. — SOPRANOS, 137 

shew a painting in which St Dominicano appears 
at dinner with a number of monks : when they sat 
down they had nothing to eat, but on praying 
fervently, St Dominicano was served by angels, 
who came from heaven with laps full of new-baked 
rolls. It is but a poor picture ; there are, however, 
the remains of better upon the injured walls. 

Santo Spirito isthe only church in which we heard 
a sermon preached, quite in the Presbyterian style, 
^without notes. The congregation, however, consist- 
ed almost exclusively of women, children, and very 
old men. The pictures in Santo Spirito, by Cigoli 
and Fra. Bartolommeo, are not of the first order, 
but highly deserving of some examination. Cigoli 
never painted in vain. 

Many of the churches in Florence have ad- 
mirable organs ; that of the church of St Gaetano 
is the best, and next to it is that in the Badia. 
The Abbe Cotte performs on the latter, and the 
former is played hy a person of inferior talent ; 
thus the power and expression of the finest instru- 
ment is lost by this unwise arrangement. 

Soprano voices are not numerous. Signer Martini 
is at the head of all, and his notes and skill are 
truly divine. It has been calculated, however, 
that not above one in twelve of these artificial 
voices are found to succeed ; taste and judgment 
seldom accompany them. The government have 
commanded, that females should henceforth take 
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the alto psrtSy after tlie present set of nnle sopriiMtt 
has expired. For this arrangemeiity it is said^ thej 
are indebted to Napoleon. 

The pulpits in many of the Italian diurehes are 
eleganty in particnhir those of the cfanreh of San 
Lorenzo. They are siinj^ oblong squares of 
bronze without canopies, and enriched with scrip- 
tural subjects in basso reliero, suj^orted on marble 
columns, and large enough to admit two clergymen. 

The Chapel de Deponti, the work of Michad 
Angelo, surprised me greatly: indeed, I could 
hardly imagine that a mind which comprehended 
every thing that was great, shonld have produced 
a work so utterly unworthy of him. Broken and 
divided into trifling parts, it appears more like the 
performance of an unskilful architect. I speak of 
the interior. The fine heroic statue, by Michad 
Angelo, of LoEENzoDE Medici, (inawarlike dress,) 
is placed within these walls. In attitude, Lorenzo 
sits resting on his left arm, his fingers touching 
his chin. The right arm being partly turned 
round, the back of the hand » [rfaced upon the 
knee. His helmet projects conaderably, and casts 
a shadow over the face, which greatly heightens the 
suUimity of the figure. He appears to be medi- 
tating, and a more interesting figure can hardly 
be imagined :«— the mysterious expression and cha^ 
racter, impresnng the spectatw with awe, are quite 
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original^ and t^mb Michael Angelo far above the 
sculpCors of his time* 

Upon a sarcophagus, containiDg the ashes of 
Lorenzo de Medici, and immediately below his 
statue, are two reclining figures, (male and female,) 
said to represent Morning and Twilight. The 
head of the male is left unfinished, yet is full of ex* 
pression;} indeed, both figures are excellent, exhibit* 
ing such noble uninterrupted contours, as none but 
such a genius as that of Michael Angelo could 
have conceived. Upon a sarcophagus immediate-* 
)y opposite, under the statue of Giorano di Medici, 
are two other recliniz^ figures, representing Day 
AND Night; the female statue abounds in graice,and 
the drapery takes the most pleasing folds ; with the 
exception of the lock of hair that falls upon the 
neck, the statue is completely finished, even to the 
h^hest ^oss or polish, perhaps too much so, for 
the character of fiesh, which even marble^ as in 
some of the finest anti(pie statues, should appear 
to represent. The head of the male figure l€K)k» 
over the right shoulder, but it appeared somewhat 
small, and perhaps placed rather too much to the 
left. Michael Angelo, after ascertaining general 
forms, seems to have finished as he advanced, and 
has occasionally preferred proceeding with the sub- 
ordinate parts first. The back and shoulders of 
the last mentioned figure are remarkably fine, 
though rather broad for the proportion of the 



1 
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figure ; the head is left in the same state as that 
of the corresponding statue on the opposite side« 

Were I to offer a criticism on these four statues 
of Morning, Noon, Twilight, and Night, I would 
Venture to say, that they are not expressive of 
what they are intended to represent. I may like* 
wise add, that, if we are to suppose the sarcophagi 
to contain the full size of the human form, the 
statues are out df all proportion too large, giving 
us the idea that the person entombed must be of a 
diminutive size; but, if they contain the ashes 
only, the objection does not hold. I could 
wish, however, they had less the character of 
supporters to the figures. There is likewise in 
the Chapel de Depositi a statue of the Virgin 
AND Child : the Virgin is left in a very rude state, 
but the Child is exquisitely done. Whether it 
proceeded from an inconstant disposition, or from 
any accidental circumstance, it is equally to be 
regretted, that this great man has left so many 
of his works unfinished. 

Some of the statues in the cathedral and other 
churches are made of leather ! From their appear- 
ance, I should not have discovered this, had not 
one of them been considerably injured. The ma- 
terial for effect seems to answer very well ; and it 
would not be easy to discover, that these sainUj 
like some of their predecessors in our Saviour's 
time, were wolves in sheep's clothing. 
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Ghiberti's Brazen Gates at the baptistry of St 
John well deserve the praise so universally bestow- 
ed on them, and it is not surprising that Michael 
Angelo should have said, that they were worthy of 
being the gates of paradise. The adjustment of 
every part is most agreeable to the eye, the breadth 
of them bearing a greater proportion to the height 
than is generally adopted in doors. Each folding 
door contains five scriptural subjects executed in 
all the gradations of relief. In grouping, drawing, 
grace, and beauty, the figures are truly admir* 
able ; the perspective, too, is well sustained, the 
distant objects being done in flat, the nearer objects 
in mezzo, and those close upon the eye in alto 
relievo. The flat relief, even to the trees and 
buildings, is executed to admiration ; the archi- 
trave and frame are quite in hanuony with the 
general richness of the whole. 

Among the principal features of Florence, the 
prison, which was the ancient Palazzo del Potesta, 
is a conspicuous object. The architecture is by 
Lappo, and highly characteristic of his style. On 
entering the court, one is struck with a certain 
air of chivalry and gloom united ; the walls are 
covered with various coats of arms, and the pro- 
jecting roof throws a melancholy shade over all, 
and awakening some suspicion of personal safety, 
leads the mind back to those times of turbulence, 
when not a citizen could be trusted. We were 
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led to a great room in the centre of the building, 
and were not long in that situation before we saw 
a squalid crowd of wretched beings through the 
grates, which looked into their miserable dens, de- 
spair glaring wildly in their unsettled eyes ! The 
nakedness of these unfortunate creatures, and the 
filth and vermin of their loathsome abode, had bet* 
ter not be told« Five of them were lying dead 
in a small room ; but, whether from the jail dis- 
ease, or other causes, I could not learn. Huma* 
nity and charity, I fear, were far away ; and I am 
tempted to ask if the statue of Justice, which the 
Florentines have placed upon a lofty column, be in- 
tended as emblematical, since it seems to imply 
that justice is out of reach. 

The mad-house, which was formerly a monas- 
tery, contains at present about two hundred pa- 
tients. Love and religion seem to have turned 
the heads of the greatest number ; one imagines 
himself to be Cupid ; another, God ; and another, 
the Devil. The girls who are deranged from love, 
are generally from fourteen to fifteen years of age : 
one priest is confined for writing against the 
Grand Duke. The establishment has only one 
physician and a medical assistant, even when the 
number is considerably greater. Those in a state 
of great delirium are tied down naked in their 
beds with cotton bandages, which do not hurt 
them. Each individual may have a cell, and tHSe 



SOCIETIES OF BUONUOMINI. — MISERICORDIA. 14S 

name of the deranged person is placed above the 
door : there is one melancholy instance, however, 
of a father and two sons being confined in the 
same apartment. 

In Santa Maria Nuovella, the monks of the mo- 
nastery make the best medieines in Florence ; the 
establishment is very considerable, and the public* 
is plentifully served at an easy rate. I must con* 
fess I had peculiar satisfaction in seeing the floors of 
several of the cells strewed with herbs for distillation, 
instead of being inhabited by stupid indolence. 

The society of the BuoNuoMiNi di San Martino, 
dxmposed of twenty j^utleinien, and which, in foj:« 
mer days, was e^er r«dy to relieve su&ring defi. 
dacy in distress, has, in a great degreei permitted 
its* pltilantkropy to become a shadow, which none 
bnt the veriest appai*8tioas ef miseiy em. grasps 

The society of the MisericordiAi b0(iv^v«r,, 
wfcich nunrbera 400 f espeeiable inbabit^its^ inelud* 
ing some of idie principal nobility, aare stiU in ae-* 
tire serricei attending the sick, and bujryie^ tb6 
dead, and pernittins no circuosudtiinre t« infrimrfe 
upm Iheir duty, however painful and revokiaglt 
may be. Even plagues have been ao cheek tcr 
their benevolence. When we reflect that Leopold 
himself, who was a member of this iiatstitiklion, has 
carried wretchedness and death upon bis shoulders^ 
it is impossible to refuse respect and admiration to 
an establishment of sudi distinguished and coade^ 
scending fafimaiiity. 

VOL. I, t 
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Academy idle BeUe Arte* — lU PieUancs, Cads, Drmmiagi, 
* SfC* — Charaeter of the Prize Pictures^ — A more extenme 
Study of Nature recommended. — Rules of the Academy in 
regard to admission of Students, Prizes^ Sfc. — Porcelain 
Manufactory. — Artists. — BartoUni^ Bemvenuti, Sfc. — 
Morghen the Engraver ^^^CkmoosLS Vanus^ compared mth 
the Venus of Ckomenes. 

Leopold, following the enlightened views of the 
Medid family, turned his mind consideraUy to- 
wards the arts. Perceiving the ccmsequence and 
respect which they acquired for Italy, and, indeed, 
every country where they have flourished, he patro* 
nized painting, drawing, modelling, architecture, 
engraving, and even Pietra Dura, or workmg in 
precious stones. The present government also, 
though, perhaps, too much inclined to encourage 
the Pietra Dura, has a considerable leaning towards 
the arts, which may be said to meet at present with 
very fair support in Florence. 

The Academy delle Belle Arte is an honour 
to the country. It h&s not only produced artists 
of considerable merit in historical and scriptural 
composition, but likewise inspired a taste in various 
manufactures, and bids fair to be of farther and 
more extensive advantage to the country. 

10 
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This institution has likewise a collection of eikrly 
pictures, chiefly composed of diose which belonged 
to the suppressed monasteries of Camaldoli, Vallom- 
brosa, &c. Like the series at Bologna, aiid the 
Royal Gallery, it begins with Greek pictures ; 
and here, too, the progress of improvement is but 
slow. Indeed, from the commencement to Phi- 
lippo Lippi, there is no remarkable advance ; with 
him drawing, especially of the feet and hands, and, 
I mayladd, composition and design, become very 
perceptible. Truth is successfully followed, and 
understood by Verochio Ghirlandajo, Lorenzo di 
Credi, and Ferugino ; and came at length to per- 
fection in the hands of Raphael. The series, how- 
ever, is still imperfect ; and, indeed, unless better 
picturesof the various masters are exhibited together, 
it will be difficult to perceive the nice and delicate 
steps which the arts had made towards improve- 
ment. The collection of original Cartoons by Cor- 
reggio, Raphael, Michael Angelo, Fra. Bartolom- 
meo, Andrea del Sarto, and others, is extensive 
and superb ; besides these, the academy has many 
admirable drawings and designs, by almost every 
ancient painter, as well as by the masters of the 
Academy. The casts from the antique are nume- 
rous and rare ; and in addition to these are several 
Terra Cotta studies by Michael Angelo, especially 
his botze or first ideas of the figures representing 
Morning, Noon, Twilight, and Night. These are 

VOL. I. K t 
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extren)ely euridus and. int^festitig, anct shew how 
fjuthfully he has kepit to them* m hi» 0cul{»tured 
figuries in the Chapel de Depositu 

Seasides these tariousmeaiis of improvemetitjfthe 
institution has k lik acaderay^ aiid a- gIpAtety eeuv 
taiftingthe prieie picturea, models &;c. of the mo*- 
dei^n airltista and students 06 the Acacfemy. M»n]f 
of these are weU ^igned^ and display ^ eomsider^ 
able knowledj^ JQ dlrawing* The models, in; par- 
tieular, have many clahit» ta praise^ * The iffchi- 
teelur^ and landscapes^ bowevdf» seemed to rank 
but low. Many of the draftings )n ehalk ore ei;- 
eouted with the ntmost ileatness and fini^, though 
as Wge as the statuda from which thiey are copied.. 
It may be doubted, howerer, whether the labour, 
bestowed on these drawings might not be more 
prc^tably ^ooiployed ; and whether drawing^ of a 
smal^ler saze might not be sufficient to give a eor-^ 
rect idea of the originals, whiJ^, hf enabling the 
student to obtain a greater vafri^ty, they woukt ex- 
tend his knowledge of character and sentiment. 

On looking over the various modern works m 



* A basso rclicTO of the departure of ^neas b^ Salvador' 

BongioTanni, a Sicilian artist, might do hoitour to atiy age. 

t^r t^te ami pQrit/ of form, it has rarefy been sarpasded or 

eqiiaAed itr modern timc^s^ This stsd^ of the aiKSitnt marbles 

does not appear to'iotetfere? ^ith improTenent in scolpture; 

80 much afi in paintiag '^ at jeast^ the overdoing of this study 

is not apparent. 

6 
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tli0 AcadeHiy, IfcmndtheaainewaxitofiiatureinaU 
whidi I Qhs&yed in the piotiu^ in tl^ acudemy of 
Parma or. Bologna. ThejT bare too txKwh of ^pretfn 
^bom^ nnilation of the antique, aed there i» in all 
a tiresmue unifbrmiity. This must aaise from some 
defect in the mode oi study. Indeed, I am; still (^ 
opinion, that if an apartmkit for draymig and 
painting fixim nature, ip a more genetid way than 
the mere naked figure, wene introdnc^ i^ ^di^iom 
•to this, and the study of the antique, it might be 
of the ftrst advantage. Why should coburing, 
drapery, grouping, and the various effepte of light 
-and shade, and reflected light from colour^ &Ct be 
ximitted ? These are all necessary, as well as the 
dm^ nude, and it is in these that the great de^ 
feet of the modem Italian school seems to . lie. 
There would be no danger of injuring, by this me- 
thod, the taste of the student of genitis. On the 
contrary, by an early discrimmation of .the beavties 
and defects of living objects in all their varieties 
^and defects, (which might be pointed out to him,) 
combined with the study of the antique, he would 
be more in the road of the great painters of old, and 
have a fairer chance to obtain an immortal name. 
As far as a knowledge of art in sculpturls or paint- 
ing assiists the study of nature, it is desirable ; but 
if, by an unskiiyPul direction, it produces nothing 
but a herd of isditl^tors, it were better to b^in the 
course again, and start from simple nature, advanck- 



148 ' fttJlAS OF THE ACADEMY. 

Iii^ (tiSmone step of improviemeiii to anotiber'; im* 
less some means be taken to discover where ^the 
fault exists, and to correct it accordingly. 

I could almost wish that the academy would es- 
tablish an occasional change of pictures^ instead of 
having the same collection constantly on exhibitiQn. 
Pictures for instruction should not be allowed to 
pall upon the eye, or to produce in the students 
too strong a prepossession in their favour. 

No young person is allowed to study in the 
academy without a good moral character. He 
must first present his petition to the president, who 
is alwa]^ an: artist of eminence, from whom it is 
handed to the committee, who determine the premi- 
ums, andif they approve, the applicant isheld dected. 
Formerly the youth were provided with materkds for 
•study gratis, but the French introduced a change 
of system, and made a charge for them, which^ J 
understand, is still continued^ except to the poor- 
est class. Improper behaviour forfeits the benefits 
of the institution ; the time of attendance is indefi- 
nite. There is a gallery in which the works of the 
students are exhibited for sale, except the premi)im 
pictures, which must always remain in the academy. 

When the youth contend for the prizes, they are 
first askedby the master if they prq>ose to paint 
for the premium or principal prize. To this 
prize any native of TusQmy may aspire, but 
not unless he ' has. been previously taught: iji 
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t^ Academy. Hie. pictures.are pdiited at hxm^f 
tb^ the judges may not [ know by : whoBi th.ey 
ar^done.. 

When the paintings or drawings for the prizes, 
are finished, they, are very properly (to prevent 
partiality) hung up on exhibition for three days, 
in order that the public may. judge of their merit. 
The president, too, generally exhibits . some . of 
his worlds along with Oiem, which serves, in some 
degnee, to ^ discover their defects. The highest 
pjize at present .does not exceed eight or. ten guii^ 
]Pieas. The best of the unsuccessful pupils, that 
they may not be altogether disappointed, are en- 
couraged by a medal. , 

There are two exhibitions in a year, instead of 
one as formerly. This was suggested by the 
JVench, who thought it better to divide the prizes, 
)vhich W0r<$ at one time of double the present value* 
Four young men are annually sent. to Rome, where 
they generally remain for several years for the 
h^n^iSt of further study and encouragement ; those, 
of. course, . are chosen from the .most promising and 
able students. . The expence is entirely defrayed 
by government. 

, On visiting the Porcellane,. which is a celebrated 
manufacture of porcelain, belonging to the Marquis 
Ginori, I was immediately struck with the advantage 
pf the Academy and the study of drawing, paints 
^, and modelling, as referable to manu&cture. 
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It was, indeed, extramely gnttSfying to find lM 
jirts so ttseftil in supplying w mftny ingeni^UB fe^^^ 
pie of all aiges with the means of living resp^tdhlyi 
and of exciting a general t^ite, by llie beautiful 
forms which they prcduced. The Marquis Ginod 
well deserves the a^robation of his country, ^d 
it is pleasing to perceive how coiiipl^;ely h^ 
has ecmquered feeling, in allowing his nalniB to 
be annexed to die most insignificant pi^wrtidA 
of his manufactory. The maniifiicture and B^ruTp* 
ture in alabaster is likewise eairied to a gi^eiat ex* 
tent, and many on^tttents, vases, and figure^ 
&c. are executed with spMt and truth. Baitolu^ 
as a sculptor, is the Canova of floi^fkce, and htt 
produced some busts, particularly of Briti^ eha- 
rajcters, that do him ii^nite honoui*. Siintorilli, as 
a modeller and engraver of i^als, is aft artist of oDn- 
sideraUe merit; his best perfonsatecea, howeveiv 
are such as he produces from the antique^ or cele- 
brated modem works. 

Benvenuti, the president of the dbademy^ is at th^ 
head of history-painting, and may rank wit^ our ve^ 
nerable West, though not so great an artist in ori^^ 
nal conception of his subjects, or in expresisive execu* 
tion. Fabre and other artists have considerable talent, 
but principally in the scriptural department* Por^' 
trait-painting is not so much a {Mfofessioii by its^ 
as it is in Britain, nor does it seem to be so mu(^ 
encouraged. Benvenuti is the pnncipal aitist:ib 
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diat inievesdiig braneh, but his pictures art not 
equal eirm to our seeond rate portraits in Euglaiadir 
Minaaitui»"paiiiitiiig is equally low ; there is nothiii|; 
to oompare with our celebcated Thomaou of £din« 
hui^ 

MorgheB. may be said to be the first ex^raver 
in the world ; his print of the Last Supper gives 
him an immortal nameu In the prosecution of 
dbat ^eleteated work, he had to encounter consi* 
derable difficulty from the ruinous state of the 
painting by Da Vinoi ; he did as much as could 
be done, however, from its poor remains, and had 
xscenrae to a good cqpy to assist him in the dej 
feetive parts. This celebrated artist* in addition 
to his many excellent works, has it in conte^lplar 
tion to engrave the Notte (or Night piece) of Cor- 
ZB^o,-*-« subject, in every respect, worthy of his 
genuuu He is likewise desirous to make an en- 
graving from our magnificent picture of Charles I. 
oh horsdiadi;, by Vandyke, The9e» it must be 
confessed, are gi^at undertakings for a man up*- 
waids of 65 years of age. His la^t work, I regret 
to say, is from a picture by JBatoni, a master of 
little .ment.; and at present, his admirable talent 
is deplorably misemployed on a miserable copy 
^&er )Leonardo da Vinci. Why he should make 
such a choice, especially with so many splendid 
pictures at his command, it is impossible to 
c6;nj«ture. He is i^prebensive that his ardour 
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may be considerably damped in r^srd to the Notter 
and Charles I., from the diflBculty of procuring) 
good dmwiBgs of them. This cekbn«ed mki is 
liberal and communicativet and makes no secret of 
his art. When engraving, he sits close upon a 
window with his back to the light, with an inclined 
screen of tissue paper to roflect upon his woik* 
He is a great admiror of the English school of 
engraving, especially of Woollett's woiks, many of 
which, with some of the best of the Fronch school,* 
cover the walls of his room. His establishmrat 
for printing, and the sale of his works, is very con- 
siderable ; the British are his greatest purchasers; 
but it is to be regretted that he is so totally caitt- 
less of his fame, as to oflfer the merest shadows of 
his plates for sale. The plates, both of the Last' 
Supper and of the Transfiguration, should have 
been cut to pieces, long before they were brought 
to their present degraded state. 

The Venus of Canova, in the Palazzo Fitti, 
combines most interesting modesty with grace 
and beauty. That great artist has, indeed, done 
honour to the fair sex in his delicate concep* 
tion of their character. The Venus of Cleomenes, 
(De Medicis,) no doubt, has suggested much to 
Canova in this skilful production of his chisel, 
into which he has succeeded in infusing the gene- 
ral purity of his archetype. To heighten, if possi- 
ble, the sentiment of modesty, Canova has brought 
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to his aid the addition of drapery. Still that vir- 
tue is not more delicately expressed, than in the 
ample and unaffected attitude of the Venus de 
Medicis ; the departing from which, even in the 
slightest degree, would seem to injure her perfec? 
tion* Although the Venus of Canova displays his 
consupimate skill and kpowledge of the female 
form, it must yield to its only companion, th? 
Mistress of the World! * 



* The statue of Venus de Medieis has been sadly mutilat- 
ed. The head aod arms have been broken off. It has like- 
wise been greatly injured under the right breast and on the 
b^lly. T^ right thigh, and the foot and anple, have beei^ ^ 
broken. The fingers and point of the great toe are entirely . 
new. The restorations are admirably done, and produc^ nQ 
flisagreeable effect on the statue. 
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Description of the Pictures in the Palazzo Pitti, and likewise 
the Palaces Corsini, Geriniy Mozzi^ Ricardu — Palace qf 
Matquis Amelia Tucif and Pandolphini. 

JLhe Palazzo Fitti contains the most select cdlec- 
tion of pictures in Florence ; those taken by the 
French, sixty-three in number, being all restcHiecL 
There are likewise some good statues, aad the roo& 
of the Tarious apartments are painted in fresco, by 
ancient artists of great celebrity ; the toute en* 
sefnble presenting a splendid and princely specta- 
cle. But how to convey to you any idea of the i 
merits of the numerous pictures, I must own I am 
greatly puzzled. To name them all would be an 
endless task, and to select a few seems injustice to 
the rest. This method, nevertheless, I shall be ob- 
liged to adopt; and perhaps it may be my best 
plan to give you my notes as I made them on the 
spot, beginning with the first, and advancing through 
the suite of rooms, and leave you to follow me or 
not, as you please. 

First Room. 

Salvator Rosa. \ 

I 

It is refreshing to see a pleasing landscape, after \ 
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the monotpuous and fatiguing collection of scrip-^ 
^iirdi ^stri^iecto. We al^ hei'e presteted with a pajnt* 
ii^ by Salvator Rosa^ vfhkh is ^en^ of the finesi 
pictuMs that I have seeli by his hemd. The eoii> 
positttm consists <^ BuiLi>iN<jrs and Shippim^^ 
9iuch in the style of Claude^ It wanfesi^ however^ 
that nalufid character, which always gives a <;huiii 
to the works of that inhnitaUe master. SalVator ii 
never without manner^ but, in this pictuFe, it is lesi 
(tensive, aad the C(dooring, which is light, acoorn* 
panied ^th harmonious tones of grey, is natur^ 
and pleasing. Its companion by the same masteit*, 
nt the opposate end* <»n only be called a &{)lendid 
wreck. 

Rubens. 

A Landscape -ib a grand style: the great leading 
line of the picture runs from the left comer at the 
bottom, nearly to the right comer at the top, and 
is pleasingly relieved by a flat horizon. ^Accident<^ 
^ %hts appear to travel i^p the face of a lofty 
mountain, touching various divisions, wood and 
buildisgs} the fore-^und in shadow, gives ample 
relief to all. The general tone of -colouring 4f 
grey, and natural, without any positive darkness, 
the richness of colour on the figures near the eye, 
being sufficient for the puipose of removing the 
various objects to their proper ^stance. The 
whole is admirably divem&td >with various ineif 
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dent; and die buildings, though not so weU drawft 
as those of Poussin or Ckude, are, nevertheless^ 
well conceived and freely pencilled. Its^ compa- 
nion is a pastoral subject, fresh, natural, and in the 
most fascinating harmony, evidently lepiesenting. a 
Scene IN Holland, surprising usby the effect which 
may be produced, with skilful management, out of 
a few fields and scraggy trees. The figures carry, 
ingtumips in trfS-grounds are^nlTaJ. 
mirably painted, but introduced for a spedal pur* 
pose, as will soon be discovered by those who know 
the value of a briljiant touch of light. The sha- 
dows of both of thesp pictures are warmer- than 
|he colour laid upon them : of the latter there 48 
fm engraving by Bolswert; 

Salvator Rosa. 

His Battle Piece is expressive of tuibulencci 
violence, mystery, and incident ; yet a little spotty, 
from the circumstance of the jHrincipal white horse 
not being well connected with the other illuminat- 
ed figures. The Battle piece by Rubens, in the 
Sdle de Niobe, is much superior from ite leading 
the mind completely into the field. 

Titian, 

Titian is the prince of portrait^-painters ! ■ Never 
ffas a more lovdy, innocent, faninine expression 
pamted, th^ his Portrait of a Lady. It is nature, 
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without cajHrioe, captivating eyifery heart tbut is sus- 
ceptible of the charm of modesty. 

Rembrandt. 

f^oRTRAlT OF AN Ag£i>^ Man. 1 We often seen 
pictures of masterly execution, but this outstripsthem 
all! Such apiece of feeling! no softening, or finish- 
ing ; the truest tones of colour are laid together j 
and evidently done at once, with an eye conversant 
with the purity of the palette. The pencilling is 
rich, full, and translucent, shewing, as it were, an 
internal light in the picture, whieh beams upon the- 
admiring: i^pectator. When the painting has been 
advanced a certain length, Rembrandt seems to 
have retired a step or two, and with a few broad 
touches, combined the insuhted parts and inhar- 
monious^ tones,' shewing the most sovereign power 
over his pencil and materials. 

Second Room. 

Called P. Cartona, from the pictures on the 
toof, painted by that master. 

Titian. 

Half length portrait of Cardinal Hippolito: 
matchless in dignity! the terms in paintrog and the 
nomenclature of colouring are so imperfect, that it 
is impossible- to give ^ny idea of this superb pro- 
duetiou of the peneil. The Cardinal .appears of 
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mighty. He is lepresented M 
brown; on his head is a turiban* 



looking cap, one hand is laid on the hilt of his 
sword, the other rests upon his staff; ihe noble 
and manly expression of his countenance making 
a lasting impression on the miad. 

Portrait of Paul thIe Third, by Titian ; an ex- 
quisite picture of an Old Man in a crimson dress ; 
he looks serious, and commands respect. 

CiGOLI. 

' A Descent from the Cross ; a wonderflil pic- 
ture in composition, splendid colouring, and gran* 
deur of style. This is by much the finest picturfe 
of the master in Florence : it would do honour to 
the pencil of Raphael or Correggio, and, indeed, 
surpasses many of their works. It leaves upon the 
mind a solemn and impresi^ve effect, as if the moral 
world had receiveda shock by the awful event which 
itrepresients. The Saint Francis by 4;he s^me 
master is true to nature* In colouring, CigoU 
surrounds his brown and rich colours with blue 
and greyish tones, which always have a good effect* 

Third Room* 

f ' ' ■ r 

» -...■•. 

IIaphaj&u 

* The famous picture Maponn a peila Siggiola> 
to w4iich persons of dl nations bejad their knee^ 

6 
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graces the wall of this apartment It is a mellow 
picture, but somewhat dudi^y and brown. I know 
not how it happens to have charmed the world so 
much ; there are better pictures by Raphad, in Flot- 
rence, even in the Palazzo Pitti. The Infimt 
Christ appears a fine chubby looking child, but 
the legs are certainly too bulky for his size, and 
would better suit an infant Hercules. 

Fra. Bartolommeo. 

His picture of Saint Mark is strikingly grand^ 
and at first sight might be taken for a work of Mi- 
chael Angelo's. It may appear ridiculous, but I 
ha? e often fancied what kind of voice such tremen- 
dous figures might have ; I never could suppose it 
to be but rough, gruff, hoarse, and unpleasing. 

The Holy Fahil y by Julio Romano shines a(- 
aooag the shining ; and none of the other mastery 
shew more beautiful drawing, composition, or es;- 

The paintio^ by Andbjba del Sarto arc alwajB 
well drawn and coloured, but occasionally, e^ecia)- 
ly when he introduces many figures, their grouping 
is imperfect ; and sometimes there is a want of 
per^ctive. 



Rubens' Groupe of his Parents and Family. 
Few pictures excel this excellent family piece. Xt 
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tf lumhiaittaiidfiedtasthe day; erery diflleokf in 
eombinatioD k hap^y awetcome . no nnpleasing 
divHion s^pean; and the pencil wanders in aU 
•the mazes of intricacy with, c apiivatin g freedom! 
What a deli^tfnl art portnut-pamting seems.to 
be. in such creating hands! By them the evane- 
iK^ent glances of chaiactw are immediately caught, 
and rendered permanent. 

The celebrated portrait of Cardinal Benti- 
voGLio, by the pencil of Vandyke, said to be one of 
the finest by the master, well deserves a place among 
the first wofks in that department; the subject is 
dignified and imposing effect. 

Carlo Dolci. 

St Peter: This picture of the saint is as hu^ as 
fife, and the colouring of the flesh is clear and na- 
tural, but the drapery, which is painted with pure 
ultra-marine, appears a Ktde glaring. Colourmg, 
how beautifiil soever it may be in itself, 4s always 
faulty, unless it be accompanied with character and 
expression. 

Christofano Aixorl 

Judith with the head of Holofemes, admirably 
painted; but Judith looks very stupid and haughty, 
holding the head with the utmost indifference ; the 
old lady behind her with her head wrapped up in 

10 
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flannel had better liaive been represented at a spin- 
ning wheel. 

Fourth Room. 

Cleopatra, by Guide, beautiful, clear, and 
light in colouring, but perhaps rather too white and 
chalky for nature. This often occurs in the pic- 
tures by Guido ; the silvery style is very pleasing, 
but the excess of it is perhaps as offensive as som- 
bre darkness. 

Moroni. 

Portrait of the Nurse of Lorenzo de Medici, 
a strong hale-looking woman, somewhat like a lady 
in appearance, extremely well painted, rich and 
natural, more like the style of Titian than Moroni's 
usual manner. Moroni deservedly stands high, and 
this picture does him ample justice. 

Titian. 

A Holt Family reposing, painted in his usual 
broad, full-toned, and magnificent style. No one can 
pass this picture without confessing that the Vene* 
tian manner of colouring is well adapted to scrip- 
tural subjects. It hangs among the works of Ra- 
phael, Caracci, Julio Romano, &c. ; and its mel- 
low quiet character interests the mind, while the 
8tix>ng or direct colouring of the Italian school 
occasionally attracts the eye, and interferes with 
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the sentimraL The jietmn by Paul Yerme^ 
likewise maintain their place, and the stjrle and 
colouring deserve to rank in the highest department 
of art. 

Rubens. 
A Holy Family. This picture seems to be a 
collection of portraits ; florid and ruddy heakh ap- 
pears in all. St John is a beautiful little cherub 
with curly locks. The fault of this picture is, that 
familiar-nature is too perceptible, and this leads 
me to say, that likenesses of individual persons, or 
children, never appear adapted for such a subject ; 
as a compliment to a worthy family, it may be 
very well, but a higher view of nature is absolute- 
ly necessary for any reference to Scripture. 

Fifth B(^m* 

Carlo Dolci. 
A small picture of a EUxly Family reposing ; 
St John is asleep, Joseph reclines reading a book ; 
delicacy of pencilEng can go no farther, but the 
picture is spotty to a great degree j every figure h 
a picture by itself, contributing nothing to the 
general effect ; even a piece of white Knen, which 
is held up by the Virgin Mary, is forced upon the 
eye, showing neither good taste nor good design. 
Garlo Dolci, with a few exceptions, has failed when 
he attempted more than a single head or figure ; this 
I have often had occasion to remark. B; is indeed 



to be regretted, that beautifnl pamting in his hands 
appears incapahle of eseMng' interest in composi- 
tion; kiff meaois are toa scantjr^ and has wfaihar 
madiinerjT too perceptifaie ftnr de pMtrjF of paints 
ing. 

Raphael* 

The Virgin upon the Throne, a picture of 
great size, and containing many figures ; powerful 
in effect, and one of his finest paintings. The pic- 
tares in England l,y this immortal master give no 
idea of the splendour of his works, Ksr texture * 
and surface, or fidness of pencil. 

Sebastian del Pxombq. 

The MABTTTiEndQi of Sr A^atra, from a ^engk 
hy Michael Angeb. This picture, ligbt and richft- 
is yery different from his uaaid styie of ctddnra^ 
which is dark, solemn, and impressive. The sub- 
ject, however, is extremely disagreeable ; we can 
have no pleasure in looking at a couple of brutes 
tearing off the breasts <ji a beairtiful ^male with 
irons. How Michael Augelo, and Siebastian ^l 
Piombo, eouM employ their splend^ telenfes on 
such a subject, (if this was really their conjoint 
work,) appears unaccountable. I would rather they 
had been engaged together in detailing, like Dante, 
the sufferings of the infernal dominions, which 
might, at least, have had a good moral effect. 
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Julio Romano. 



• • 



His Danoe of the Muses is full of i^irit and 
tMte, and the drawing exquisite ; the figures, per- 
hftpS) may i^ipear alittte hard agidnst the gilded hack^ 
ground, which, from its shining appearance, gives a 
dead greyish tone to the flesh. The names of the 
muses are marked under each figure. 

^ Large Room. 

Geoegioni. 

' - 

. A picture of great merit, consisting of the por-^ 
traits of John Calvin, Martin Luther, and his 
Wife. Luther is represented playing on a harpsi- 
chord, and Calvin has a mandoline in his hand. In 
tkeir countenances there is nothing very expressive 
or remarkable ; certainly not indicating that they 

ircre *he great reformers* 

> > .... 

Titian. 

A Head of our Saviour, in the grand style. 
Rays of light emanate from the head, and the coun* 
tenance, though manly, is extremely mild. His 
dark hair hangs straight upon blue drapery, which 
oovel-8 a vestment of red. 

Bassan. 

Christ in the Garden. A good picture, without 
his usual vulgarity J the best, indeed, I have seen of 
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this master. Occasionally Bassan's colouring is 
veiy fine, tnuiislucent, and rich, and this picl^ure 
would do hiHiour to a greater name. His wprksf 
are numerous eVery whete on the Continent; he 
painted ivith a rapid pencil, and does not se^m to 
have given himself much trouble in c(»nposition. Si-. 
milar attitudes appear in many of his works ; there 
is no mistakii% them } a good broad back presents 
itself to the spectator, united with a certain Dutch 
character, in most of his pictures. He thought^ 
however, for himself, and, notwithstanding his man-* 
nerism and sameness, he well deserves a Ufime. 

There are many other admirable pictures in this 
great room by Titian, Cigoli, Perugino, Guido,- 
Caracci, Caravaggio, Luine, Holbein, &c. 

Small Room adjoining the large one. 

. • • • . 

Raphael. 

Portrait of Leo X.; a very surprising picture. 
We can only think of the real personage. The 
fulness of dignity and lofty character expressed in 
this celebrated picture, conveys the idea that Leo 
was formed for great undertakings. Two secre- 
taries appear behind him, and for a time we^ almost, 
imagine ourselves in his presence. No painter, 
not even Titian, has surpassed Raphael in his 
finest portraits ; and thispictm*e of Leo X. is,, per* 
haps, one of the finest in the world. 



168 picTimn in pax^azsed rrm, 

A Venxjs with flowikg HaiRi ulidf lea^ pic- 
ture. Titian has had soir^ mtgnlsr fi»cy regarding 
the beauty of hair, and in this painting it wouid 
seem he imagined he could not give enough. It u 
of a reddish tone between the iaxen and carrot, and 
would descend down to the heels; were it not held 
in llie hand, which is covered with it. In paint- 
ing and colouring die picture is inimitable, but 
why Titian should have given his mind principally 
to the hair, I own I am at a loss to conceive. 
Neither llie neck, breast, aims, nor luinds, are visi* 
Me. Yet, who shall say it is 3iot a captinUing 
picture? 

Julio Romano's copy of Julius II. is heavy, 
and without €be clearness of the original ; this seems 
auiprising from so great a master. 

M. Anoelo. 

The 'Fates. — One oi the three pictnres in oil, 
eaid to be painted by his immortd hgad. It is a 
dewr sketchy performance, and very different in 
pencilling from his Holt Family in the Tri- 
bune $ so <Uflferent, indeed, that I should almost 
doubt whether it is really a production of his 
pencil. Hie Fates are represented as mere skin 
and \f0aef with a «ort of liendkh espressioPi ex« 
tremely revolting. 



Raphtael. 

The Madonna della Impagnata is coxud- 
dered one of his chef d'oeuvres, especially in rich- 
ness of colouring ; the drawing, too, is almost fault- 
less. In composition there is nothing wanting; 
but in expression it may not be equal to many 
Others of RaphaePs works ; — ^take it all in all, we 
shall seldom look upon its like again. 

A haiff length, perfect in colouring and pencil- 
ling, eq)ecially the flesh. The whole tone of the 
picture is most agreeable, the grey hues in the 
back-ground harmonizing with the rich colours, 
and producing a bewitching splendour. 

In these notes I Have mentioned only a few of 
the leading pictures in the Palazzo Pitti. Many 
others, highly deserving of particular notice, are 
omitted, but such as I have described may, per- 
haps, enable you to judge of this magnificent col- 
lection. They are invariably hung in gorgeous 
frames on dark green and crimson velvet grounds j 
and here I may remark, that the olive and yellow 
grounds are better adapted for landscapes and 
light pictures, but especially drawings ; a salmon 
colour likewise is favmirable to landscape painting. 

The gardens of the palace are laid out in regu-- 
lar walks, partly on the slope of a hill or hanging, 
ground. Numerous statues grace the \^ioui$ live- 
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Hues and verdant lanes, and cool refreshing fountains 
invite the eye to dwell upon their silver lines. 

The cypress trees and shrubbery beautifully com- 
bine with the various delightful views of Florence ; 
and if there is a paradise on earth, it is certainly 
there. The public are not permitted to walk in 
these gardens, except on Sundays and Thursdays, 
wheu they are generally filled with gay and fashion- 
able people. The finest views are from the Belvi- 
dere, but especially near the palace itself, where 
the various objects are at no great distance from 
the eye ; and part of the Palazzo Pitti appears in 
the striking scene. 

In the CoRsiNi Palace the pictures are but 
second rate, except a Female Head, crowned 
with a wreath of leaves, by Carlo Dolci. The dress 
i3 blue with goldep stai*s. In finishing it has all 
the characteristic expression of the master. The 
Sebastian and a Head of our Saviour, said to 
be the productions of his pencU, are by no means 
in good taste. The latter may be an original, but 
the former I suspect is by an inferior hand- Carlo 
polci, however, as well as other celebrated masters^ 
could sometimes paint very indifierent pictures. 

A picture of the Death of Peiajs^, by Benve- 
nuti, president of the academy, and one of his best 
works, hangs in the Corsini Palace. In design 
wd drawing it is not inferior to English art, but 
in all other respects it is greatly defective. It 
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doesi' not delude the mind into the real story^ so 
as to make us forget pretty colouring, and accu- 
racy) and care, and all the train of attributes, 
which are trifling when compared with that com- 
manding energy of expression, which seizes on the 
mind, and transports us as parties into the awful 
scene. 

The Gerini Palace is full of pictures, very few 
of which are fine, and these few are likely to dis- 
appear very soon ; the proprietor being very de- 
sirous to dispose of them. The best are as foU 
lows : A St Sebastian by Guercino ; the 
figure is too young for a saint or hero of exalted 
sentiment: A Viegin and Child by Vandyke, 
exquisitely coloured, and forcibly pencilled : A 
small picture by Raphael, of an Infant Christ, 
natiiral and beautiful : A St Sebastian by Guido, 
very little colour, excellent in drawing and anato- 
mical expression ; quite in his silvery style, but 
by no means a first rate picture: A sketch by 
Rubens of the Ascension, freely painted, but 
mannered to a great degree : The Martyr- 
dom OF St Andrew by Carlo Dolci ; the 
head of the saint is finely painted, but it is com- 
mon nature: A Holy Family by Fra, Barto- 
lommeo ; bibad style, but bad drawing : An An- 
nunciation by Paul Veronese, masterly in pen- 
cilling, and admirable in colouring : A Holy 
Family by Guido } Josep}i holds the Infant Chrkt 



17^ PICTURES IN MOZZI PALACE, 

nkhed in a fine general, yet very careful manner, 
will not fail to attract the eye. It would seem 
that those illustrious men were fiilly aware of the 
great advantage of painting faithfully from nature, 
uniting her varied character with the noble con- 
ceptions of their own minds- 

Zuccherelli's Storm, with Macbeth and the 
Witches, engraved by WooUett, is in this palace ; 
it is a slight clever picture, but certainly with no 
pretensions to the praise of well studied nature. 

Benvenuti's picture of the Saxons swearing 
Fidelity to Napoleon by the Light of the 
Moon is one of his best paintings. Napoleon is 
represented in his grey frock coat, and the prin- 
cipal light falls on him and a group of oflBcers be- 
hind. Napoleon is on the right, the Saxons on the 
left. The principal figure next to Bonaparte is 
an aged man, who is ofiering his oath of allegiance. 
The picture, considering the materials, is very well 
composed. A collection of figures, in modern mili- 
tary uniform, have seldom a good effect. Even in 
this painting, they are unpleasirig from the tight- 
ness of every part of the dress ; they appear stuffed, 
and seem to have no joints. Benvenuti's taste 
for architecture is always good and applicable to his 
subject. In the Palazzo Mozzi we were much 
amused by the Custodies giving the title of Mon- 
sieur to Michael Angelo and Raphael. 

The RiCARDi Palace is byjnuch the finest build- 
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ing in Florence. The noble projecting cornice at 
the top has a very grand effect. Within, however* 
there is a melancholy gloom, which immediately 
throws a damp over the mind. The chapel, in th^ 
interior of the palace, is dark and dismal to the 
last degree ; without a torch, it would be impossi- 
ble to see the walls. When the light was brought, 
we perceived saints in glass coffins, relics of various 
descriptions, sculls, and other emblems of supersti- 
tion* By the light of a taper, fixed to a rod, we 
examined the fresco paintings by Benozzo Gozzoli; 
representing the Visit of the Magi. They are 
very ancient, and, notwithstanding the formality of 
many of the figures, and the want of nature in 
back-grounds, they have considerable merit. The 
figures are like nothing of the present day, yet 
they seem to be copied wholly from nature. The 
variety is endless and amusing, offering much to 
admire, and little to condemn. 

The roof of the gallery is painted by Luc a Gior- 
dano, and represents the Course of Human 
Life. His light sketchy style is well adapted to. 
this department of art, the occasional errors in his 
drawing being less offensive than in his paintings 
in oil. 

The marbles in the Ricardi Palace are, in ge- 
neral, but indifferent. A few, however, are good, 
particularly two basso relievos in small square 
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frames. The two Dancing Figures may be Gredt 
workmanship, but certainly not of the behest 
kind. The basso relievo of the Centaua is the 
best. 

The palace of the Marquis AmeUo Puci hat 
nopictui^ofanymerit. We were much pleased, 
however, with the furnishing of several of the apart* 
ttients ; — one of them I shall attempt to describe^ 
The body of the room was a pale light green^ 
the borders, ornaments, and pannels white, with 
beautiful basso relievos in the centre of the squares. 
The roof was also green, enriched with ornament 
in white, corresponding with that of the walls* The 
doors, each composed of one solid piece of wood, 
quite plain, without pannels, simply gilded round 
the edge, were of a light brownish yellow ; the 
shutters of the same colour. The window curtains, 
of dark green satin, were lined with the purest 
white silk, with a deep rich fringe. The chairs 
were of a delicate pale grey, with white and green 
silk bottoms. Inhere was something so chaste in 
the appearance of the whole, that I could not re- 
sist taking a note of it ; several other apartments 
were fitted up with taste. The doors, particu- 
larly, looked remarkably well. Strange to say, 
the entrance to this beautiful suite of rooms 
was most offensively mean and dirty. The cur* 
tains to the windows mete of commoa clotht 
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md the iaUes were of &, and of the rudest 
workmanship. The Italian Palaces, in dbort, pre- 
sent a singular contrast of ridmess and i^arent 
mserjf. 

The arsAitectureof the Pandolphinj Palacs is 
imnple aad gnmd The projecthig cornice of 
ihe roof, Ijke that of the Ricardi^ unites well 
with the belts and fiiezes. On viewing it from 
without* the entrance being oomposed of beau- 
tiful GoJuians, springing up aimong etergre^is 
.and elegant plants, one expects to adrance into 
an elegant dwdling* By the hdip of a pkce of 
-common rope, you ascend stq)s on which the dirt 
JB ne^er disturbed, and are surprised to find your- 
jself in a filthy roosQy with wretched brick floors. 
With the exception of a cartoon of a colosaal 
Cupid, the Palazzo Pandolphini cootaira nothing 
in the shape of art» 

Wine is sdd in almost all the palaces, not whole- 
sale, but in single bottles. A small arched opening, 
not exceeding eighteen or twenty inches, just laige 
enough to admit a flask, with a door and knocker, 
suy he seen in the firont of the building, generally 
)[iear the principal entrance. Nothing can appear 
more ridiculous than the hand putting out the flask 
of wine, while a carnage is driving up in great state 
with princes and pvineeeses. The wine is of va- 
iioua qualities^ from a penny to fivepence a bottle 
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containing nearly a quart. At present/tke best wfaie 
is sold at the Corsini Palace. ( 

Since I have spoken of a carriage with princes 
and princesses, I may inform you, that the ft- 
shionable drive is the Cascine. The nobility and 
gentry generally assemble at an early hour after 
dinner, and drive among the avenues, or halt in 
the space from whence the diflfermit walks com- 
mence. Here the ladies, with their Cavalteri 
Serventi, will flirt for hours, and a more stupid 
scene can hardly be imagined. This situation, 
however, affords, strangers the best opportunity 
for seeing the Tuscan Fair ; and I am nmch in- 
clined to think they will be greatly disappointed, 
not only with their persons, but their voice and 
manners. ' 

One of the most agreeable country drives neat 
Florence is to the monastery called the Certosa, 
a few miles frotn town. For a short way we are 
confined between walls, which intercept the view; 
but we soon reach the open country, and are pre- 
sented with varied ground and hills, beautifully 
covered with olivies, vines, and innumerable pic- 
turesque and pleasing buildings.' The monastery 
is built on a circular hill, and the building, which 
is extremely irregular, seems of various dates. 
This, however, is favourable to picturesque effect, 
and there are few subjects in Tuscany which a 
painter would sooner study. The great square with 
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itL ith^ mo^Mtery, lis sttn^CHiiided by a c6loimnd6 
^upportiiig tbe mofi 

^dh b^rMt hsA tOTo 6f three stnftll apart- 
ments td feSmsdlf, beft[d€i» a litlle plot of ground* 
Some of them were employed in turning, paint- 
t&g, ^r tiding { soihe cultivated their gar- 
diBn^; it^hile dthers would mope in gloomy me- 
hiidk)}y% When they met eaeh other, they s^- 
^acaa 'S^ke, sileaee being a virtue of the ordier 
of St BruDd< Their food was put upon shelvies, 
whi<^ lurHed upon 4 swivel, in a small wicket, on 
th^ outside of the waiU, near the door of their 
^rtmeiit> forming something like a cupboard 
tfithilu Tlie serving monk, by pressing the wick- 
el, brought rgulid the shelves ; on which the va- 
rious viands were no sooner placed, than the hun- 
gry hertt^t w^ ready to remove them. One of 
their principal amusements after meals was to feed 
about tw<^ hundred cats, which came mewing 
and squalling under the windows of the monas- 
tery from the woods below : so much do our social 
fselkigs Inquire some objects for their exercise, 
that, in the' abs^ce of human society, they impel 
tts to a kind of intimacy even with the inferior 
etf^on* The rooms were cleaned when the her- 
mits went to prayers. 

This was one of the monastic establishments 
ittppressed by Na})oleon ; but the present go- 
tromment is to permit its restoration, llie cells 
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and rooms are repairii^, and on the 6th of Ne^ 
▼ember, the Festival of St Bruno, twenty-nx of 
the order (which never eon^ted ot more than 
forty) are to re-enter with all their characteristic 
state and silence* 

In the small chapel I perceived mock candles^ 
upon the altar, but no gpod pictures on the walls. 
The Crucifixion, by Mariotti, is but indiffi^rent ; 
nothing can appear more ridiculous than the angd 
holding two cups to catch the blood from the 
hands and side of our Saviour. The £rescoe» 
by Pucetti have greater merit. He has sue- 
ceeded well in his picture of the Death of 
San Bruno, which happily unites ideal beauty 
with identity in muiy of the portraits of the 
monks. In the cloisters there is s(»ne good 
painted glass, from designs afler Raphael ; thi» 
was hid when the French suppressed the mo- 
nastery. The mahogany seats are also designed 
by his universal genius. 

Fiesole is the favourite drive, both with the Flo- 
rentine and the stranger; but the road is so 
narrow, that if two carriages ha^en to meet, it 
is possible they may not have room to pass. I 
have met with several instances of this, which have 
occasioned great delay, and some danger of unplea- 
sant accidents. But all our risks have been reward- 
ed by the exquisite views which the hiU of Fiesole 
pres^ntSt " Qae v»st world of wonder spreads 
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around, and all the poet's tales are truly told.'' The 
finest time to view this splendid scene is about 
twelve or one o'clock, before the sun gets round 
to destroy the breadth of e£Pect. The antiquarian 
will have afeast at flesole ; — ^Cyclopian wallsof huge 
uncemented blocks, not parallel , but composed of 
stones of different sizes, and some of them indented 
into each other ; — an amphitheatre, and founda- 
tions of noble buildings. The man of feeling, too, 
will be pleased to see the clusters of the vine sus- 
pended over the dark portals, where gladiators and 
wild beasts have entered for destruction. 

Bello S'guardo, and the Villa Strozze, offer the 
finest scenes imaginable, and S. Miniato al Monte 
gives the noblest view of Florence. 
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. Xa Vema^ — R^€cti9ns on Monastic InMHtiom^ 

\jN ^ur excursion to the three celebrated sanotua- 
lies, we followed the Arno*s " shelvy sides j ** and 
a little beyond Pelago, we struck off for the moun- 
tainous regions in which Vallombrosa, Camiddoli, 
and La Verna are seated, among all the attributes 
6f the sublime and romantic scenery. 

Vallombrosa, though not exactly agreeing with 
Milton's description/ has still that lofty character 
which bids the imagination be free and uncon- 
trolled, and has suggested a delicious paradise to 
the divine poet. 

But, although Milton's description of paradise 
be not strictly referable to Vallombrosa, which 
served him as a study, but of which he never in- 
tended to make an accurate delineation, yet it bears 
a nearer resemblance to it, both in general cha- 
racter and in detail, than the verses of P(^,t quot- 
ed by Eustace, as being the best goetical descrip- 
tion of that famed retreat. There is nothing in 

*Parad. Lost, Book 4. line 131—143. 
-I* Eioisa* 
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the lines of Milton so unlike the original, as ^* the 
lakes that quiver to the curling breeze/* not even 
ihe '* cedar and pinci and fir, and branching jmi^/' 
Lakes there are none, and palms there are nope ; 
but I can more easily conceive a palm than a lake 
among the sylvan scenes of Vallombrosa. Then, 
again, the winding streams that shine between the 
JUUsj though they glitter very prettily in the poet'a 
page, haye no reference to the deep ravines, hiding 
the fretful brooks in gloomy shade. In short, 
our imaginations were so raised by the various 
descriptions of Vallombrosa, both in verse and 
prose, that we felt a little disappointed with the 
general view of the place itself. 

The poet and the painter, in their descriptions, 
seem to view natural scenery in a diff^ent manner* 
Both, however, must be charmed with the magm- 
ficence and splendour of the wooded mountains of 
Vallombrosa ; both must be struck with the beauty 
of the chesnut, and the gloom of the sable pine. 
They may likewise be equally charmed with the 
various effects and local features of the place ; a 
shnilar sentiment may impress the mind of both. 
But the poet, in his description, selects from de« 
tached parts which may not be seen together, com- 
bining them so as to give what he conceives to be 
a general idea of the whole. The painter, on the 
other hand, though he may also select, must make 
his representatiim a fakhful portrait* strictly re- 
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ferable to his subject. He, therefore, is more par-* 
ticular in his examination of the component parts, 
in order to judge whether they may be favourable 
for picture ; whether, in short, the details, and the 
great characteristic features, are in unison with 
each other. In this respect, the painter may not 
be altogether satisfied with the general appearance 
of Vallombrosa. The uniform curved lines of the 
hills, the formal building, the regular pavement, 
are all against the sentiment inspired by the poet, 
or the florid describer, and certainly not compati- 
ble with the ideal beauty in the painter's mind j 
yet the latter, in his representation or portrait 
of the scene, has to contend with these, and I 
doubt whether there be any point of view in which 
the sanctuary, with the ** darksome pines that 
o'er its rocks recline," can be taken so as to an- 
swer the expectations excited by the poet. But 
what painter, on seeing Vallombrosa, would not 
confess that parts of the scenery are fully equal to 
the finest description whatever, and that he could 
select such as might enable him to produce a com- 
position which would be striking and sublime? 
But would it be Vallombrosa ? yet it is by similar 
means that the poet makes his beguiling pictures. 

The suppression of this famous monastery has 
certainly not improved the morals of the inhabit- 
ants in its vicinity. Without employment, they 
haye gent^rally become a wretch^ set of mendi<> 
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cantSf teasing the traveller beyond endurance ; even 
the monastery was no sanctuary to us from their 
persevering and harassing persecution. * Vallom- 
brosa in such la wretched state ! it was absolutely 
painful to behold it. 

One small room, containing a miserable bed, 
two chairs, and a table of rude construction, was 
the only part inhabited in the vast and extensive 
buildings. In the ancient kitchen, three or four 
men, like as many robbers, were sitting round the 
fire. Deplorable, however, as the place appeared, 
we determined to pass the night there, and having 
brought some provisions with us, we had a rousing 
fire kindled in the small apartment, and the crack- 
ling flames resounded through the range of empty 
galleries. In the morning, we viewed the interior 
of the deserted building, and in the room which 
was the library, we found the shelves still remain- 
ing. with labels describing the literature which 
each had formerly contained. A fresco picture 
or two, and some remains of ornament, still further 
heightened the appearance of desolation. 

The hermitage, called the Paradisino, appeared 
as if it would shortly be a ruin ; and from the 
-wretched condition of the whole establishment, we 



* Since writing the above, I bave learned that several qf 
the monks haye returned, and that the monastery, in course of 
time, IS likely to be on its former footing. 
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can hardly believe that the megestie Qlgaiu or the 
voices of the choir, will agsaa soimct^ wher^ 

** Black Melaochely sits, 9ti4 KHiod her tbiiows 
^* A deftth-lil;« silence, aul a dread repose/' 

Our way to the Sanctuary of Camaldoli lay 
over mountains, through woods and valleys ; hu|; 
we often looked back oq the foliaged hills and 
banks of VaUombrosa, and the smooth and pastoral 
dowxis above the woods. 

The noble ruins of Roiaena, chief of Val 4' 
Amo Inferiore, courted our adsiiratioin^ and we 
were also delighted with the distatit towns aad 
winding waters. Entering the Vale of Pralo 
Vecchio, we were struck with its richest wd vsuried 
verdure; and could not well believe that the 
glorious sun of Italy that threw his rays across the 
Apennines, into scenes of the most bewittching 
beauty, was shining upon th^e- extremity of bu^na 
misery. 

In less than half a mile from Prato VecchifOi we 
began to ascend the barren mountains leadi&g to 
Camaldoli. For a coQfsvd^rable way mi^sy of the 
hiUs were water-worn and channelled, su^e^ting 
the idea of their being skhmedt the bones aiod 
muscles being exposed to view. No trees clothed 
the savage banks, and in many places not a blade 
of grass. Such a scene of varied desolation is sel- 
dom to be met with, even in the Apennines. 
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Many huge logs of pine from 80 to upwards of 
ISO feet in length, lay across the nigged road. 
Camaldoli at last appeared — ^a paradise in a desert ! 
Lofty banks covered with wood rose on each side 
of the monastery, a building of various ages, ex* 
tensive and picturesque ; behind, enormous aged 
pines sprung up like columns supporting the hills 
above ! On our arrival at the convent, \\hich is of 
Benedictines, we were received by the prior, who 
presented us to the superior, a nobleman of courteous 
and engaging manners. The prior shortly after 
led us to his study, where we found a tderable 
fibrary. It contained some English books, among 
which was Bnchan^s Family Medicine, a Yfork which, 
I understand, is in great repute in Italy. 

When Napoleon held the imperisd sceptre, this 
monastery was suj^ressed with that of Vallombrosa, 
its possessions sdd, and every moveable of value 
carried off. But on his dethronement several of the 
monks returned, and, for a time, had many meagre 
dajfSj till they could, as formerly, sell the pine for 
their support. The revenue which this yields, 
though not extensive, enables them to maintain 
about a hundred persons, who cut the wood, and 
convey it to the bottom of the mountains to be 
floated down the Amo to Leghorn. The expence and 
difficulty of trani^orting these prodigious logs, by 
the winding roads and rude bridges across ravinesi 
is very great, thirty oxen not being able to drag a 
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smgle log above seventy or eighty yards a-day up 
some of the intricate and steep ascents. 

The worthy prior conducted us in pur walks to 
several delightful spots, and, had we not passed 
such sterile scenes, we could not possibly have sup^ 
posed that a desert was so near. No uncultivated 
speck appears; the sides of the hills are clothed with 
luxuriant foliage, and their heights reserved for 
pasture ;— shewing a uniform richness from below, 
and altogether offering a delightful assemblage of 
verdant lawn, rich wood, and sparkling waters. 

About two miles above the monastery, among 
the rocks and pines, is seated the Sagro Eremo, a 
little town of hermits' cells, e^h consistiing of 
three small rooms, constructed on the plan of the 
founder of the hermitage of S$ {Ipmpaldo. ^^ Here," 
as a learned author observes, '' the ^nfi^eljng saint 
established a r^ile wl^ich anticipates the pains of 
purgatory.'* * 

The dism^ wilderness of piijie, and the moaning 



* ^' No stranger can behold without emotion a number of 
noble, interesting young men, bound to stand erect, chaunting 
at choir for eight boors a.day ; their faces pale, their heads 
shaved, their beards shaggy, their backs raw, their legs swollen, 
and their feet bare. With this horrible institute, the climate 
conspires in severity, and selects from society the best con- 
stitutions. The sickly novice is cut off in one or two winters, 
the rest are subject to dropsy, and few arrive at old age."-^ 
Forsifthy p. 88. 
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Winds, the forsaken church and mansions, and the 
recoUedJon of the appalling austerities of the monks^ 
left a great impression of melancholy on our minds* 
Not a soul inhabits these gloomy regions except 
the forester, who at one time imagined he had 
seen the ghost of St Romualdo.* 

We remained nearly two days with the hospitable 
monks below, and found our accommodation and en- 
tertainment excellent. The first was a meagre day, 
but on the second we had better fare, and several 
strangers who had come to purchase wood were pre- 
sent. The Padre Foresteraio,t and the Prior him- 
self, were seated at the table ; two or three hermits 
attended as domestics, and never allowed our glasses 
to be empty. Our entertainment on the meagre 
day consisted of macaroni dressed with cheese, 
eggs and mushrooms prepared in various ways, 
pancake, caulilflower, a dessert of grapes, figs, nuts, 
a sweet cordial, and cofiee. We found in Italy a 



* We asked this creduious person if the spirit had on the 
habit of the Older, and on his replying in the affirmative, we 
puzzled him not a little by inquiring uhether he thought it 
possible that there couid be the appantian of a Jiannd genon ; 
aud whether he might not as well imagine the ghost of a tobac- 
co-box, or a hat, or a pair of worsted stockings, which were all 
as well entitled to a snul as the Benedictine habit In this 
point of view, even a white sheet, the usual accompaniment of 
ghosts, might be included. 

t A person appointed to entertaiu strangers* 
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much greater variety of mushrooms thaa we had 
ever seen in our own country, and very sii^rior in 
quality. Many of them grow in the woods, and are 
certainly of a very suspicious appearance, though 
we ate them with great relish, and without the 
slightest inconvenience. On the second day we 
had an omelet, skate, and fiied soles, macaroni, 
mushrooms, (a favourite dish with the monks,)toast- 
ed bread rubbed with garlic, anchovies, vegeta- 
bles, a dessert; and each dish was presented in 
^lucoession. 

The Prior and the Padi« Foresteraio partook of 
very little themselves, being almost exclusively oc- 
cu{Hed in attending to their guests. The haj^y 
&ces, the easy manners, and good living of the Ca* 
maldolese, incline me to believe that the discipline 
has relaxed since the days of St Romualdo* They 
strictly attended, however, to their prayers, and 
even in the middle of the night we were wakened 
by the convent bell. 

On leaving these retreats, it is understood that 
a present should be left in money for the benefit of 
the poor, and this, of course, should be more than 
an equivalent for the expence of entertainment. 

We descended the mountains, for the town of 
Bibiena, seated on a rising hill, and forming the 
most interesting feature in the plain below. From 
thence we travelled to the sanctuary of Franciscan 
Friars, founded lyjr St Francis. The mountain 

10 
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m«fn l^eodifig to it were similar to those which we 
had lately left ; but La Vema itself is very different 
from Camaldoli in situation and character. Wild 
and savage nature reigns among the cliiFs and 
pinnaeles, hollows and rafvines. The monastery, 
pkeed on fantastic rocks upon the most aspiring 
apennine, seems to command the world below. 
The sublime character of the scene itself, with the 
vast map of nature spread around, expanding the 
iimidy and turning it to the contemplation of AU 
mighty power, seems peculiarly adapted to the de- 
votional purposes of those who have chosen it as 
%har abode. 

Removed as this sanctuary is from human habita- 
tion, we found it surrounded by a crowd of pec^le 
w^ had come to attend a fair. A fair on the 
foeks from whence the devil buried St Francis ! 
where, too, the saint received from heaven stigmata 
corresponding to the five wounds of Christ. 

This estaWiAment was not suppressed by the 
Fren(4i Emperor, although it had considerable pos- 
sessions. TheFranciscanmonkis a favourite with the 
peopie. In the convent they were settling petty dif- 
let*ences,8oothingirritated passions, and recommend- 
ing fbrgetftdness of grievances. In short, if we may 
%dieve all we hear, the lawyers are their only 
^iiettiies. The superior received us with the ut- 
most kindness, and though at the head of the beg- 
'^^ ff^onliSj was as much of a gentleman as the 
head «f the Camaidoiese. He sat with us durins: 
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dinner, but only out of compliment ; he tasted 
nothing) but recommended wine and good living 
£[)r a journey. We are be^;ars, he said, and can 
off^ you but little ; that little, however, was an ex- 
cellept 'diikier of stewed and fried beef, roasted 
pigeonst xnadroni, omelet, and anchovies, good 
wine, and a dessi^rt. 

Reflecting on these monastic institutions, one 
ctonot help regretting that so much heart an4 
jnind should be lost to the world by misguided piety. 
Immured within the solitary precincts of the clois* 
ter may be found talents and virtues, that might 
have adorned and improved society. Why should 
these be buried in monastic seclusion ? Active em- 
ployment is not more incumbent on us as members 
of society, than essential to our own individual 
happiness. It is the great law of our nature ; and 
the mind, if not engaged in laudable and useful oc- 
cupations, will either sink into hopeless languor, 
or seek relief in pernicious and degrading pursuits. 
Monastic institutions, in general, then, may be 
considered as injurious to society. 

The order of Saint Bernard, however, is well 
entitled to respect and gratitude. Along with 
monastic duties, active usefulness is enjoined. 
The brethren are obliged daily to descend a league 
on either side of the mountain, attended by large 
sagacious dogs, kept for the purpose, in order to 
discover or aid such as have been overwhelmed by 
avalanches, or are exhausted by fatigue in passing 
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the alpine barrier. When arrived at the convent^ 
every traveller, without distinction, may, on ringing 
a bell, receive as much soup and bread as is suf- 
ficient to recruit his strength, and prepare him. for 
the remainder of his journey. Medical . attend" 
ance is also provided gratis. Woiqen^ Ere/not 
admitted into the convents^ implying that the 
absence of temptation is l^e best security of the 
virtue of these pious fathers ; and it must be con* 
fessed, that, whatever we may think of their gallan- 
try, their prudence at least is deserving of com- 
mendation. But how much more heroic and praise- 
worthy is he who stands the brunt of the warfare 
of life, and contends courageously with the enemy, 
instead of flying from the field? In every legiti- 
mate view, therefore, of human duties, it would 
seem, that it should be our endeavour to acquire, 
by discipline of the mind, those powers which fit us 
for fulfilling our duties, and for contributing to 
the general happiness and welfare of our fellow 
men. 
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Road to Pisa.-^ToToer vf San Miniato.^^PUa, — Road (& 
Leghorn.^^Rimarki on Stillimuy of Colounng^-^Leg* 
horn^>^TaHe fxr Dtumng^-^IsamtettH^^^Fai^ qf Dr 
Smoll€t*i Diploma^^^Rfmarh gn CemeUries. 

The country between Florence and Pisa, by Em- 
poli and Portadera, is rich with vineyards and In- 
dian com. The Amo changes character with the 
varied ground, gliding, rippling, or murmuring. Our 
fancy, yielding to the shifting effects, sometimes skim- 
med with the shadows of the clouds along the vale 
to dusky woods, hills, and valleys, and entered the 
sparkling cottage, the castle, or the palace ; some- 
times it followed the illuminated sails upon the 
river, and threaded with them the intricacies of the 
scenery. In this delightful manner we reached 
the peaceful town of Pisa. But before I speak of 
it I must not forget the Tower of San Miniato, 
said to have been the property of the family of Na- 
poleon before their settlement in Corsica. It stands 
upon a rising hill near the little town of Scalla, 
suiTOunded by some ruined walls which seem to 
have been intended for defence. Its lofty situation 
commands Val d' Amo, bounded by the Apennines, 
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beyond which we ^dntinguished the peaks of the 
Madonna rising bright with snow. These moun* 
tains, formidable as they appear, were no defence 
to effeminate and voluptuous Italy, when opposed 
to the iniiption of the hardy nations of the north, 
who were attracted by its rich luxuriimce and its 
genial climate. 

The Arno flows through Pisa, whose beautiful 
buildings are reflected in its tranquil bosom. The 
air, elastic and bland, is free from that- overpower- 
ing heat which we occasionally felt in Florence ; 
for the vicinity of Fis^ to the se^ giv^s it the ad- 
vantage of copl refreshing breezes. 

Though this town cannot boast of the magnifi- 
cence of Florence, yet the Duomo, Baptistry, the 
Campo Santa, an^ the leaning Tower, form a cluster 
of noble and interesting objects ; but ' simplicity is 
wanting in them all, especially in the Baptistry. 
Some projecting cornice or bold commanding line 
is required to keep in proper subordination the 
innumerable details which fritter and destroy 
its symmetry. The sculptured marble columnS| 
brought by the Pisans from the Hply Land, and 
the brazen gates, are likewise faulty in that respect, 
though the workmanship of both is beautiful. 

Many pictures of considerable merit, chiefly by 
Andrea del Sarto, Sodomo, and Ferine del Vaga, 
grace the walls of the cathedral; of these the works 
of Sodomo rank highest^^ and confer an honour on 

VOL. I. N 
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his tiSirie. Hfe jpifctUte bf the Sa«iotce Of Isaac 
is delicately conceived, t*rell drtiwn, aiid rfchly ^b- 
loiired. 

The torridore round the ancient ceitt€*ery, bailed 
the Campo Santa, are filled with various <Srrecian 
arid Roman sarcophagi, hasso relievds, busts, Vases, 
friezes, capitals, &c. many of which are exfcremefly 
fine. The sarcophagi, especially, are superior to 
any that we have seen in Italy : md one vaS^, 
oh which is e5cquisitely sculptured a BacchaiBAt 
Hari subject, was often studied by tbe im'morthl 
Raphael. Some modem sepulctiiral '^oite ftrfe dfe- 
Jicately finished, but a little too profu^fely orna- 
mented. In the chapel of the cemetery ^ were 
shewn a picture by the famous Pisan, Junt(>, fe- 
Jbre the tifne of Cimabue / it is painted upon 
leather, and is a tjurious specimeii of the inf^cy 
of art. 

The frescoes in the Campo Santa, cbh^dering 
the early period in which they were paihtied, pos^ 
j^ess considerable nlerit. In the works of Benozz6 
Gozzoli we may trace a happy choice of nature, 
expressed with ease and taste, tn tliose, too, of 
BuflPalmaco, 'Giotto, Aritino, and Veneiziaho, se- 
veral figures are drawn with an ease and freedom, 
which would not discredit a more refined period 
6'f art. The whole of these are "now fengr^vitig 
by tascino, J)rofesisor of the Academy, iaild wiB 
certainly \)e a trealt to y6u in ]ftrft;ftJii. Ih thote 
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engravings you may discover many parts^ which> 
ancient and modem masters have not scrupled to 
pass for their own inventions. 

In the Academy della Bella Arte we saw little to 
admire, either of ancient or modern art; Tho 
students were copying wretched prints; they would 
certainly have been better employed^ had tiiey 
been studying in the Gampo Santa. 

iFrom Pisa to Leghorn the country still con- 
tinues under com and vine cultivation^ the latter 
forming, as in Val d' Amo, the diviaions of the 
fields. Part of the country, however, etili requires 
improvement. Though the plain is monotonousi 
the lover of scenery may still discover something 
to admii^t The peasantry and children, busily em- 
ployed mih the riches of the harvest^ were aeen in 
^roupes tearing off the with^ed leaves from the 
Indian com, while others were spreading the .golden 
treasure upon the various thrashii^ floors beforetheir 
cottages. The brilliancy of the maize subdued the 
;0ther ^ues of nature, and su^ested hints of sj^len- 
did harmony, shewing that colour, when well ar- 
ranged, is often more >agreeable to the eye than 
when aerial tones prevail. The full and ^em-like 
^brilliancy of Italian landscape, in the autumnal 
season, must captivate the dullest eye. 

Our road was bordered with festoons of vine, 
rieh with clustering grapes. Under this volup- 
tuous 4ra:pei7 the mendicants would take their «ta- 
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tions ; yet, strange to say ! would leave the fruit 
untouched. 

On arriving here, the contrast between Leg- 
horn and tranquil Pisa was very striking. Every 
where is seen bustling and active trade: the 
streets are filled with Turks, Greeks, and Jews ; 
and these, with their vaiied costumes, mingle in 
the jostling crowd of speculators ; the clamorous, 
discordant sounds, and yelling cries, confounding 
our sense of hearing. Awnings project into the 
streets, with tables and seats for business or refresh- 
ment. In the evenings, the native fair accompa- 
ny the men to coflFee-houses, which are elegantly 
lighted, and from the street might be taken for 
assembly rooms. Art does not exist in Leghorn, 
save in the alabasters in the Via Grande, the en;- 
chained figures at the harbour, or the tombs of the 
Gampo Santa. 

The Theatre is elegant, and the acting toler- 
able. Opera dancing attracts the natives most, but 
I cannot say that their taste is pure. To them 
elegance has not such charms as meretricious ac- 
tion. Whirling on one leg at right angles with 
the body, and stopping suddenly on the toe, calls 
forth more applause than easy attitude or graceful 
motion. 

I know not whether dancing can, to any degree, 

interest the mind, but surely it does not touch the 

' 

finer feelii^s of the heart. To enjoy it, we must 
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be in health and spirits ; but music, soft, entranc* 
ing music ! sooths the hour of sadness, lightens 
the pressure of distress, and prepares the mind to 
encounter severer trials, or greater pain. Who 
that has heard your own *^ breathing flute" bring, 
as it were, the voice of angels from afar, and ^^ dis<^ 
solve the listener into ecstasies,'' can deny the ma- 
gic power of music ? 

In the Lazarettos here eveiy precaution is tit- 
ken to prevent contagion, especially by touch. In 
the Parlatorio, those in quarantine may see their 
friends, or converse on business ; but to prevent 
all contact, or any thing being transferred from one 
party to another, the room is divided in the middle^ 
by a passage five or six feet wide, and in this di- 
vision guards are always placed. Few situations 
are without their interest. In the Parlatorio may 
be seen a father, who may have been separated 
from his family many a tedious year, yet prevented 
from clasping his wife and children to his bosom ; 
brothers kept aloof from their sisters, and lovers 
from each other. 

Persons in quarantine must be extrenfely careful 
not to come in contact ; otherwise the one party, 
however short his teim of quarantine m^ht have 
been, must remain till the feleaKe of the Other, 
whatever may have been his destined period of con^ 
finement. We happened once to see an instatice 
of the vigilance of the GuardianaA : A person care- 
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lessly apppoaehed wkkin to inch of a gentleman 
who had lately entered. Guarda ! was called as 
loud as possible, and Jesu Maria ! Sacro Cbristo ! 
Diavolo ! Bestia ! ran over bis wicked tongue as 
4)iuds: as lightlying, to the terpor and dismay of the 
poor ofiknd<er4 Money fham persons in quarantine 
nust be passed through water, and their letters are 
taken with tongs, and fumigated before deliyery. 
Yet, notwithstaiiding all the precaution used, it k 
possible that disease may be commumcated ; and 
knowing the fatal eSbct^ of touch, I must confess I 
&lt soipe ap|»^hensioB, while near a person who had 
lately recovered from the plague, lest some little ac- 
tive insect might pounce from him upon me. AU 
tkough a physician is appointed to the Lae^etto, 
an invalid has little chance of pn^er medical as- 
aistanee. The doctor is not allowed to feel his 
pulse, ubless he ehuses to be confined till his pa- 
tient obtain . his freedom. While speaking of 
(>hysicians, I may inform you, that a gentleman, 
en visiting a lady here the other day, sarw, among 
some papers on her table, the diploma granted te 
t)r SmoUet by the University of Aberdeen. 
Wishing to obtain the curious document, he wait- 
ed on the lady a second time, but, upon inquiry, 
he discovered tliat ishe had cut it down for thread 
paper. 

In the Cwipo Santa, or Bfitkih burial ground, 
we saw the sepul^re of this celebrated obaraetcr; 
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and aarely, if m may e$t»atote tb« x^9pect^ or yer 
negation paid td Iiis. mi3mprjr ky tbf iauum^^bl? 
nams jnsci^bed upon.fclie m^rbH Tobkd Sii¥)Il^ 
bas. had an ain^e shajre ; not ^ single* part 19 k^ 
uncovered by the. itarious siroogers Viho, bavQ yir 
jsited tbisj beautiful^ yet melaiu^u^y fieid of tombl^ 
Ainotigdt these, we weiit to visit the gram whicb 
containfid the rdHiaifia of f raiicis; Horner, th? 
lightest ornament of our cpuniry. Tq this great 
.man I ^ould wish to pay my tribute of ad^urat^)n 
and of grief Let that tribute be a tear« The 
Vo|ae of private sorrow could scarcely be^ heard 
amidst the. public lamentation; and op my part, 
it W6F9, indeed, a vain and presumptuous attempt, 
to describe thfit high intellectual and mioral exc^ 
lause, which the eloquent of all parties have emu- 
lously eulogieed, and which, while it shed unri- 
valled brilliance on his public career, illumined and 
gladdened his social and domestic circles.^ 

Comparing the various cemeteri^, which we 
bave seen abroad, with those of our own counti^y, 
I cannot lielpregretting, that,in this improving age, 
our public burial grounds have been so much ne- 



* The affectionate and unwearied attention, the sympathy 
and lingering hope, with which Mr Leonard Horner watched 
over his brother, not only excited the admiration of his coun- 
trymen who witnessed it, but deeply interested the feelings 
even of the Italians. 
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glected. These abodes of the dead may teach an 
important moral lesson to the living* A field seems 
thus to be left open, which taste may fairly occu- 
py with advantage, and where it may heighten, di^- 
rect, a&d purify the emotions which such scenes 
are fitted to inspire. At present, the prevailing 
sentiment which they excite is one almost of disr 
gust. Wild weeds of the rankest growth incumber 
the graves^ where they are allowed to rot, as if in 
emulation of the corruption which they cover. 
The pleasing and tender melancholy, wbich natU'- 
raily breathes from such hallowed grbundy is put 
to flight by the unsightly rubbish which obstructs 
the stranger's approach to the more conspicuous 
monuments, and thus consigns to premature obU- 
vion those names which they can, at best, but a 
few short . years record. Such is the state of the 
church-yards in most of our towns and cities. 
In the country they are still worse* There ani- 
mals of every kind are sometimes allowed to leed 
upon the graves^ I am not disposed to abndgfs 
the privileges of the clergyman : Let him^ be al- 
lowed^ if he pleases, to cut hi& crop of hay annu- 
ally from the sod. 1 wish him every good that 
the dead or the living can bestow, but I wish also, 
with pious reverence, that the bones of our fore- 
fathers be suflPered to rest in peace. The bury- 
ing grounds abroad, with few exceptions, are 
clean, elegant, and tasteful, the. fit abode of the 
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dead, and pregnant with instruction to the liv* 
ing.*- The deplorable state of ours seems to have 
arisen rather from want of thoi^ht, than from 
any intentional neglect : for where shall we find a 
people who reverence their ancestry more than the 
Scotch, or have a greater pride in recalling their 
memory ? From this circumstance, I venture to 
hint at an improvement, which, if not adopted, 
cannot at least be ta^en amiss. The annexed 
plate may suggest some improvement, or it may 
serve to give an idea of the disposition of the 
tombs, and the decoration suited to the place. In 
populous and wealthy cities, the plan can easily be 
adopted, and to almost every situation will, in 
some degree, apply. The church-yard is supposed 



* Even the Turkish burying grounds are more attended to 
than ours. They are generally places of favourite resort. The 
principal promenade in the evening for the inhabitai\ls of Pera, 
(the chief appendage to Constantinople,) is a very extensive 
cemetery, which slopes to the harbour, and is planted with no- 
ble cypresses, (the funereal tree,) and thickly set in many 
places with Turkish tombs. The opulent Turks have their 
graves railed in^ and often a building over them» in some of 
which lights are kept constantly burning. The inscription, on 
the head stones is usually a sentence of the Coran inscribed 
in characters of gold, especially in the cemeteries about Con- 
stantinople. The Turks, too, like the Welih, adorn the graves 
of their friends often by planting some fiowers about or upon 
them, sometimes the myrtle, at other times the amaryllis. 
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to Be surrounded, in part or in whol^, with a lofty 
covered arched way, surrounded with sarcophagi, 
tablets, and sla]bs for receiving inscriptions, re- 
cording the names and virtues of the deceased, * 
and conveying to the heart of the beholder the 
most impressive lesson^ of morality and religion, t 
Here, too, the most delicate and tender sentiments 
Vfdgh^ be excited^ divested of every unpleasing 
concomitant. Hers the dead, who aflforded- us 
example while living, might still read to us im- 
pressi^ lessons. The choice passages oif the sacred 
writings Bright be extracted for our use : here if 
any where they ^ovld lead us. beyond that narrow 
bouad which circumscribes mortality. What a 
powerful auxiliary to the labours of the divine! 
This would impress his lessons on the heart, and 



* In the church-yard at Glencorse, near Edinburgh, I have 
•bserved a tomb-stone, erected by a grateful master to his 
faithful servant; this cannot but have a good moral tendency* 
besides doing infinite honour to the heart of him who placed 
it there. 

f Few cities possess so favourable situations for elegant 

cemeteries as our northern metropolis. Such an arched way 

as I have described, ' enclosing an extensive square on the 

Calton Hill, where the highest part of the ground should be 

reserved for the mausoleums of the great, would be not only 

one of the finest ornaments of that beautiful promenade, 

but one of the most interesting features in a town, which has 

been not undeservedly styled the modern Athens. 

1 
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send tbem forth as our pilots, among the rocks and 
quicksands of life. * 

From the roof of the house of our inestimable 
friend Mr Macbean,t with whom we live, we have 
a distant view of the petty empire of Napoleon, 
and, if we can procure a proper vessel, we shall 
depart for thence without delay. On our return, 
we shall take the road by Lucca and Fistoja to 
Florence, and, with as much dispatch as possible, 
proceed to Rome. 



* I oannofc xomt roentionitig a circumstance which strong- 
ly marks the rapacity of the Frcnpl^ coromaDder, immediate- 
ly previous to their expulsion from this part of Italy. The 
French general was in treaty with a Jew for the sale of the 
grave stones at Lido near Venice, and upon the promise afford- 
ed by the negociation, some had been torn up and carried off, 
and others were lying in various directions, pushed from their 
bases, and prepared to be tiranspprted. Tlpe change, however^ 
of political sovereignty, though in other respects injurious to 
Venice, protected the sanctity of those asylums of the dead. 

f I must not omit this opportunity of expressing how much 
we are indebted to the uncommon attention and kindness of Mr 
Macbean, brother to ^neas Macbean, Esq. Writer to the Sig- 
net, in Edinbuiigh. When, after our return, my accomplished 
and excellent friend Mr D. lay indisposed, we had the com- 
mand of his whole hodse, to the utter exclusion of every per- 
son but bis own household. 
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ELBA. 

Coast of Italy from Leghorn to Populonia,-^^Fishing of Art' 
chovies, — Eida,"-' Palace of Napoleon, — Napoleon. — His 
Improvements and Popularitj/.'-^Revenue of Elba,^-~Polf» 
ileal Importance. — Appearance of the Country. ^^Game.^-^ 
Noxious Animals* 

AVe had no sooner decided on a visit to Elba, and 
made a few arrangements for that purpose, than 
we found a passage in a boat which belonged to 
the island, and immediately embarked. Our voy- 
age, of sixty miles, occupied two days, during 
which we sailed along the coast of Italy, as far as 
Populonia, and the promontory of Piembino. The 
coast is barren and uncultivated ; the interior 
mountainous, and covered with brushwood ; with 
one or two distant towers about half way up the 
mountains. Between the rocky headlands of 
Mount Nero and Piembino is a long sweep of 
low sandy beach, with three or four lonely and di* 
minutive castles, intended as a check upon the pira^ 
tical incursions of the Corsairs of Tunis and Al- 
giers } who, ever since the dominion of the Crescent 
was established in Africa, have infested the shores 
of the Mediterranean. The islands of Gorgona, 
Capraia, Corsica, Elba, and some high insulated 



/. 
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rocks, rose above the horizon in distant perspec- 
tive towards the west and south. Between these 
and the shores of Italy, in the deep blue waters of 
the Mediterranean, are fished multitudes of the 
finest anchovies. The shoal of these fish lies about 
six feet below the surface. The fishing is preca- 
rious ; one boat may catch two thousand weight 
in a night, while others, in the same station, do not 
find a single fish. They are salted along the coast; 
those of Gorgona being the most esteemed. In 
the evening of the second day, a little after night- 
fall, we found ourselves under the batteries of Porto 
Ferraje. The tall light-house on Fort Stella 
served to discover to us the situation of the palace 
of Napoleon, now the house of the governor ; but, 
except the challenge of the centinel from an old 
dismantled tower, and the regular cadence of our 
oars, not a sound was to be heard in this famous 
harbour, where the Turks, the French, and Eng- 
lish, in their numerous fleets, had so often car- 
ried terror, or fraternity, or protection. 

The gates were shut when we reached the La- 
zaretto. Our arrival was notified to the gover- 
nor, and on an examination of our bill of health, 
(a precaution as invariable as necessary in all the 
Christian states of the Mediterranean,) an ord^r 
was issued for our admittance. A few galliots and 
feluccas were anchored along the quays, but it was 
evident that the commerce of Elba must be very 
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inconsiderable. We were conducted to a tolerdble 
inn^ where We foAnd a supper and bedsi— and a 
knavish landlord. 

Next morning, we paid our respects to General 
Count Strasaldo^ the goyertidr, to whom we 
had brought a Idtter of introdUctKm. The old 
gtoeral received us with the greatest affability^ 
and conducted us through his house £fnd gar- 
den $ pointing 6\xt whatever he thought might inr 
t^rest U€i in both> as Connectj^d with Na^Ieon's 
rel^idence in Elba. Th6 palace is a plaiH house of 
two stories with wings, situate on the ridge above 
the town, between the forts of FalcOne and Stellci, 
which ci'Qwn two rocks Somewhat higher, and at a 
3faoit distance from each other. It commands to- 
wards the south a fine view of the town, harbour, 
and mountains, and on the north of Piembino, the 
coast of Italy as far las the mbuntains of Lucca, 
and the islands to the west. Noft a boat can stir 
without being observed. The whole of this ridge, 
which is a rocky promontory or peninsula, project- 
ing into the bay, is without a hush, if we except a 
iig tree in the small garden of the palace. The 
faoUses and the rock, (for it is nearly destitute of 
herbage,) the bastions, and flanking walls of the 
ftoirtifieatibns,beingall white> are not a little distress- 
ing to the eyes, and the heat in summer would be 
almost insupportable, did :not t!he sea breeze tem- 
per anfd freshen the air. But we agree with heat, 



NAPOLEONi soy 

and in the month of September it is.h^reeom-. 
paratively modetate. 

You will naturally expect a variety of par€iculiars 
relative to -Napoleon's habits^ plan^ and prefects 
in his diminutive empire. This^ at least, was to us 
an inteiestihg subject for inquiry, and.perhiips the 
information which we picked up tiaay not be \m* 
iritereiting to you. His restless activity attended 
him every where. On his passage, he had design-. 
ed a nattional ^ag, for his imperial island^ and ac« 
tu&Hy had it made by the sailors i>£ the frigate 
#hTch brought him to Elba ^ and before he set 
foot on shore, he had it hoisted 6n the fort, and 
salutefd by the shipi^, as they t;ame to tochor ib the 
r6ads. 

His mode of life was peculiar. He rose at tw6 in 
the morning and studied till dayl^ht, being par- 
ticularly fond of French history and Egyptian re- 
searches. At daylight hte went out oh foot, or on 
horseback, whatevet the weathei*, to superintcfnd 
his public Voiatds, or the building of his country hwse 
at Siiint Martino, about three miles from the toWn» 
At nine he returned to hreakfist, which consisted 
of a dish or two of toeat, of which he ealfc gpariiigly^ 
aAd various tinds of wine, of all of wbich he tasted* 
A cbp of coflPee followed. He thenretiifed to be^ 
asid slept two hours ; after which %e remained in 
his cabinet till the ^evdning, (in s«mmer,) recfeiviog 
sftrak^rs, directh]ig his govetnmtot, jgivii^ atidi- 
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ences on business, arranging his plans, and latterly, 
perhaps, preparing those spirited proclamations 
which he issued on his landing in France. 

In the evening, attended by Bertrand or Drou- 
et, he took an airing to Saint Martino or Longone, 
with more than his usual state, and always in his 
carriage. He dined at eight, and never without 
company. Persons of distinction he placed beside 
him ; but at the opposite side of the table there 
was left an open space. He eat rapidly of a great 
variety of dishes, calling for them promptly as he 
wanted them : a few glasses of French wine, swallowed 
hastily, concluded his dinner ; and a dish of coffise 
wa« the signal for rising from the table, which all were 
expected to obey, whether they had dined or not. 
Half an hour sufficed for this meal. If ladies were 
at table, he would generally help them himself, and 
sometimes, when gay, was full of compliment to all 
around. When thoughtful, he said nothing, and 
nobody presumed to address him. His drawings 
room after dinner was usually the little garden 
behind the palace, where he spent the rest of the 
evening in conversation with his friends. He retired 
at eleven, but his mother, and his sister Pauline, 
«till remained till the company separated. On 
Sunday he went regularly at twelve o'clock to 
mass, where all the authorities were expected to 
attend ; the mass was celebrated in the palace. 
A levee followed, when he addressed himself in 

4 



]!7APOLKON.^*IMPROVEM£NT8. 309 

order to each person round the circle. When 
officers attended with their colonel, it was his prac* 
tice to inquire what was their rank, and where they 
had served, and to ask the explanation and use of 
some military manoeuvre* If pleased, he passed on; 
if not satisfied, he sometimes expressed his opinion, 
rather candidly than courteously, to the command-* 
ing officer present. He noticed every thing, and 
always asked the reason of whatever he remarked 
as additional or wanting in uniform or accoutre^ 
ments. His eye was every where ; and military 
gentlemen were often much more comfortable af* 
ter this catechism than before it* The perche, or 
why^ was always on his tongue* 

When he arrived in Elba, he was to the last de^ 
gree unpopular. The visitations of the French 
had left lasting memorials among the 8u£Pering in«> 
habitants ; but his address and liberality soon ope* 
rated a change. . He began instantly to alter and 
improve} to make roads, and to raise buildings. 
In a few ^veeks, a theatre was erected for the 
evening's amusement of the Elbese ; an old church 
was converted into a spacious barrack; an easy 
carriage rodd was made into this town, and con- 
ducted by the best level towards the opposite ex- 
tremities of the island ; others were lined and level- 
led. Five thousand men were constantly employed 
at six Pauls, or about three shillings a-day, in these 
various undertakings \ and the peasantry witnessed 

VOL. I. o 
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luddenly the e£fect of improvements, which, till 
then* perhaps, they had scarcely imagined. The 
mflux of foreignensi attracted by curiosity to see 
the inditidual, who had been unceamigly present 
to the hopes and fears of almost erery man in 
Europe, daring by far the most eventful period of 
its history, brought money and occupation to the 
idanderSk They seemed to receive a new exist- 
ence, and fot the first time, perhaps, to regard 
themselves as holding an ascertained place in the 
map of the world ; a place not only comparatively, 
but actually distinguished. Within nine months, 
867 English alone had been presented to Napo* 
leon. Besides, this was only a foretaste of the 
Messnigs in store ;-4ong years of prosperity, asto- 
nishing improvements, an imperial revenue, actual- 
ly overflowing into the pocket of every peasant, 
peace with the world, a national flag respected, an 
independent and commercial state. Can any one 
conceive, as the dSkot of all this, any thing short of 
the strongest attachment to ike man, whoso ap- 
pearance among them was working such a change ? 
Add to this his insinuating address. Napoleon, — 
who had bowed with his single arm the stubborn 
necks of emperors, and shaken the foundations of 
the oldest European thrones, that seemed to have 
existed but by his licence,*— talking unattended, and 
familiarly, with any common peasant whom he met 

with in hia walks, interesting himself in his cond£- 

1 



tiou^listmitigta his story, Yumif^mi, wlnepfpsstt 
ble, isedreswig his cpniplaintSy— >vras calculated tff 
make an irresistiUe inoqpression ; sa^^ he has doq# 
80. The populace are said to havje w^pt ^hen ^ 
left their islai^ firom the regpu^d to his safety. 
Had he sufficiently riE^garded his own, he y^wld 
not have given them o(^casion for tears. 

It was his poUcfj btteiiy^ to con&ie his «9^py- 
ment to ciataves of tbe island ; these are, ^/eoursf^ 
attached to him by grt^itude^ Much of their n^<»*e 
general regard ii referiibJe, doubtless, to mo^yes of 
interest mid expiectiitioki ; and, for tixe. Tuscan gD- 
vernmenti the way to remove it, is, to aid the natives 
M' those iniprovements whi^ had been begun under 
Ni^<^.eqiBi, and to give the utmost encoiu^g^ent to 
commerce j to talce, in short, a very warm ^nd pa- 
rental interest in the pro^rily of Mba. The 
ne^t step will be, to gite occupation to thofse em- 
jj^y^d by Buonapeite, whom they regarded as tb^ 
soverelgTi. In Burying him, they obeyed that legi- 
timnte a^hority, whidb the powers pf £urope b^ 
establ^hed over them^ I am inclined to t^hinlc, 
that the Tuscan govemUieixt will be wise in this 
respect; uivfortunately, their exhauated and slender 
resources cripple their power, how mnah soever 
they may be disposed to promote the imprave;mei^t 
of the islfi^d. 

The revenue from Elba is, however, consider- 
able^^ though accofnx^ differ as to theexpence of 
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the insular government. The salary of the goirer- 
nor is 12,000 livres. The present military esta- 
blishment amounts only to 1200 soldiers, 400 of 
whom are natives. 

The criminal jurisdiction is appointed by the 
grand duke, who bears the expence. The civil 
magistracy are annually chosen by lot. The gon- 
faloniere, or first magistrate, is taken from that 
diass who are rated, in the public valuation roll, at 
three Pauls yearly of tribute to the sovereign. Of 
this class there may be about sixty. The four 
Anzeani are chosen also by lot from the second class, 
who stand assessed at one liyre or two Pauls. 
These superintend the police of the island, and the 
duty of one Paul per barrel on all exported wine 
defrays the expence of this establishment. 

Besides- tliis, the government has the monopoly 
of salt and of metals^ About 30,000 bags of salt, 
each 200 libs., are annually made, and used or ex- 
ported. That which is exported to Italy, sells for 
ten Pauls, or about five shillings a sack, but the 
natives have it at the half of that sum. The value 
of the iron mines at Rio I could not ascertain ; 
but between 220 and 260 men are continually em- 
ployed in mining, and 22 vessels, from 40 to 100 
tons each, in exporting an ore which yields of 
pure metal at least 60 per cent. The return from 
this source must be considerable. Next, the right 
of fishing the tunny is leased at an annual rent 
of 36,000 livres. 
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Notwitbstanding thro, I haye been tqld, though 
I cannot believe it, that the expence exceeds t^e 
reyenue by 70,000 livres. Would the . Grand 
Duke of Tuscany, with an impov^riBhed treasury, 
retain this island at such an expe^qe ? This, to be 
sure, is no arguiAedt to ambition. Aink England* 
The Grand Duke would still less willingly see it 
in the hands of any other power. It is the key 
of Italy on the west ; the whole Italian coasting 
trade must pass through the channel of Fiombino. 
In the hands of a naval power, it would command 
the commerce and marine, of Italy. The natives 
wonder that England should not have reserved it 
for herself. Such a dependence would h&ve com- 
pensated to them the loss of Napplepi). Next to 
this, a trade with England, ^specially in wine, is aa 
object which some of the chief proppetprs are at pre- 
sent endeavouring to establish, Qn this subjept, and 
the progress of agricultuce, the improyement and 
capacities of the island, we had much information 
from^ tWQ gentlemen of ^the' name of Fossi, of the 
most respectable famjUy oi the Porto Ferajo. A day 
or twp after onr arrival, we made an excursion with 
one of these gentlemen to the western extremity 
of the island. The information which we obtained 
in this little tour may bp thus detailed. 

The island presents, at a distance, ranges of high 
mountains, either covered with small brushwood, 
or stony and barren. Among these, however, there 
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is a lower range of hills more or less eultirated 
with numerous little flat valleys^ rich in vmeyards 
and various fruits. These retired valleys and little 
plains are all divided and cultivated like orchards. 
From the practice of burning for pasture, the wood 
and shrubbery upon the hills is in genend smolU 
e^cbpt where the suggera or cork tree abounds. 
The rest consists of evergreen oak, arbutus, 
covered sit this season with its Vermillion fruit, 
wild myrtle in flower^ lentanello, heath higher 
than! our tallest brdom, and a plant called mucchia, 
which covers the most barren spots, delighting to 
l^ow among stones and sandy soil, and diffusing^ 
to a considerable distance rounds to odour somewhat 
similar to that of nutmegs. Multitudes of sweet 
smelling herbs perfume the air ; mmt, lavender, 
and thyme, and many other aromatic herbs and 
shrubs, to which a botanist would find a name, are 
ik^ttered with profusion over every hill and thicket* 
The sea breeze wafts over the island the united 
fragrance of this *• wilderness df sweets : ** it was 
at first delightful, and we often lingered a little 
to enjoy it ; it soon, hoover, be<;aiile less pleasing, 
md at length almost overpowering. Among the 
scented mucchia^ the red-legged, or Barbary 
partridge, is found, bat not very abundantly, 
except near Campo and St Ikrio, on the south- 
west extremity. Game, indeed, is not in plasty, 
and chiefly consists of birds of passage from other 
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eountries. The beccafico, pigeons^ turtles, and 
quails, are seen only in their transit to the op- 
posite continents. A species of small hare is the 
only quadruped of game kind* 

Among ruined walls, and on the bare stony 
mountains, we meet with the scorpion and tarantula. 
The scorpion is of a small species, and poisonous 
only in October, The tarantula, a large insect of 
the spider kind, is very venomous ; the . instan- 
taneous effect is a total loss of strength; the 
antidote is well known to the apotliecartes, but I 
could not learn its name. After a long aearcbt 
we found two of them in their hides; one of thesnt 
was quite covered with jdhnteis of young, and bit 
aoDtd jumped about furiously. The hole was about 
one inch and a half wide at the mbul^, and six or 
seven inches deep. It is made in the bare red.eartb 
near the stony tops of the mountains. The Cxuvlk 
of the bite of the tarantula by music and dancing is 
quite ftbulous. Besides these, we saw on three oc- 
caaions a pretty large sort of serpent. I mea- 
sured one, which was about four feet in length* 
but it is doubted whether they are venomous* 
The progress of cultivation seems, however, to \» 
ftst abridging the dominion of such creatures. 
But, that I may not exhaust your patience, I shall 
»8erFe my observirfioiu. on the i«ricultunl im. 
firovement in this island for. my next letter. 
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Agriculture.^'Vineyards. — Terms of Tenure.^^Want of 

Grain. — Fruit Trees Wines .^^ Malaria. — Count Stra^ 

saldo.'-^Fossi Family. 

Xhe agriculture of Elba received almost its first 
impulse from the English in 179^* The new de- 
mand for agricultural products required greater 
exertions, and these were repaid by the necessary 
supply. The French contiiiued the system* AH 
the houses which now : enliven the face of the 
country have been built since the year 1792; 
before that period, nothing but mud cottages were 
to be seen. 

The vines are rapidly displacing the Imishwood 
covering of the mountains, and, in a short time, may 
leave the richer valleys for the culture of grain. Elba 
seems amazingly, adapted for the vine. The heat 
of the isun, the variety of soil, mountains which 
afPordy by their elevation, all the necessary degrees 
of tempeniture, and actual experience, warrant the 
assertion. Already, the annual produce may be 
estimated at dO,000 casks of the best quality, con- 
taining about 10 gallons each, with about 500,000 
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barrels ot the common wine. The best wines are 
the BianiUo and Aleatico, red; the Muscat^ both 
red and white ; the Riminese> white. A cham- 
pagne, of fiuperior flavour, is made of the Frocani- 
CO grape, and of the Muscat before it is dried 
in the sun, which is necessary previous to the 
manufacture of the Muscat wine. We have drunk 
Aleatico equal to the best Constantia. We men- 
tioned our doubt of its keeping sound for any 
length of time, and were told^ that the common 
wine had been sent to Holland, had been return- 
ed, and again sent back, and at the end of eighteen 
months seemed a di£Perent and superior wine, and 
this without brandy. The wine called Bischillato 
has been exported to America. Proprietors are 
now beginning to manufacture with a degree of care 
in the choice and selection of the grapes, which 
promises a variety of very excellaat wines, if the 
encouragement of a market can be found. This 
may become, in a few years, a considerable source 
of commercial and agricultural profit. The export 
is chiefly confined at preisent to Genoa, Civita 
Yecchia, and Leghorn. . 

They begin to cultivate their new vineyards in 
December, and continue their labour through Ja- 
nuary and February.. The population, however, is 
at present inadequate, and about seven hundred 
peasants go annually in the end of September 
from Lucca to assist in the vintage and the cul- 
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tare chiefly of vines. Thete peannts fetarn tD 
Luoca on the firat of May. Their hire is a cear* 
tain quantity of coarse breads and a Utde wine daily^ 
ivith their bedv im^CTsents^ and twenty^five Paulas or 
about twehre ahiliings a month. The Elbese ait^ 
better fed ; each labourer receives about tvro Pauls 
a day ; two anchovies at breakfast ; at dinner, two 
anchovies, or stock fish with beef soup; and again 
in the evening two anchovies, as at breakfast, and 
one bottle of common wine* They bring their 
own bread, and furnish their own implements, and 
vrork from daylight till twenty minutes after sunset 
Eight men, thus fed, will clear and plant in a 
week un cento di vigna, containing six hundred 
vine plants. The vineyard is in its perfection m 
the fifth year, when, if the season be tolerable, 
and the soil good, a cento of vines will produce, at 
sn average, from twelve to fourteen barvels, wordi, 
according to its quality, from ten to fifteen Pauls ; 
♦* Fiuvecchia ia vke, piujbrie H t^iiio;"— " the 
older the grape, the the richer wiiie^^^ is the max- 
im ; and at Procchio, the vines are of one hundred 
and fifty years growth. The best hills front to the 
sun ; red stony ground being always the most 
suitable. In the valleys, the produce is one half 
greater ; but the wine will not keep. At Cam- 
po> for example, tibe ctmimon wine falfa ofi^ in 
nine months. The Muscato grape is exposed 
twenty days to the sun, after it has been gathered 
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bunch by bunch. For want of hands, the fine 
southern district from CapoIiTeri to Acona, which 
is wholly composed irf* the red stony soil, so fa« 
touraUe for the vine^ is still untouched. 

The land is leased out to the peasants for a pro* 
portion of the produce ( a half^ a fourth^ or a fifth, 
according to the quality of the soiL A fifth seems 
to be the more frequent proportion, and hence 
the tenants who hold farms of this extent are 
caUed quintazoU. By a law of Leopold's, the tenant 
cannot commence the vintage without the land^ 
lord's permission ^ the value of the landlctt'd's part^ 
and the quality of the wine, depending materially 
on the time of gathering. One would think, how^ 
ever, that the tenant's interest would be a sufficient 
security ; yet experience of the contrary has most 
{HTobaUy dictated the law : for Leopold was a truly 
patriotic prince, the avowed enemy of unneces* 
sary restraints^ and rather faulty, perhaps, in over- 
turning too suddenly ancient customs and laws. 

The perfection of agriculture in this island 
would hey to confine -the vineyards to the mourn 
tains, and cultivate grain in the valkys and plains. 
The proprietors are all sensible of thiis, and are 
dearing the brushwood rapidly away. The want 
of grain is felt by every one. The inhabitants con- 
sume a great deal of bread-corn : as ihey raise 
upon the island only a two months supply,-*-to meet 
the demand, from fyar to five th<eiisaHd sados, of 
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one hutidited and seventy pounds each, are annually 
imported ; each pound contains twelve ounces, and 
the sack costs to the importer about twenty shil- 
lings sterling, or twenty-six Pauls. It is brought 
from the Maremma of Fiombino, Leghorn, and 
the Black Sea, and is sold by the importer to the 
consumer at. twenty-five shillings a sack. The 
whole value of their wine does little more at pre- 
sent than supply them with bread ; and the fol- 
lowing vintage is generally pledged in the spring 
by the peasantry for com. The island will proba- 
bly ere long nearly supply itself; at least its sup- 
plies of wine will be much greater, and the growth 
of grain much nearer to the amcmnt of the annual 
consumption. 

The lower grounds abound with large fig trees 
of difierent kinds, {Wording a succession for several 
months. Near Rio and Longone, where they 
are most numerous, we observed many large white- 
washed ovens for drying the fruit. The figs are 
gathered in the heat of the vday, diied till the 
evening, put into the oven after it has been heated 
and swept, to the depth. of four inches, 'upon little 
sieves made of twigs, and of an oval form. One 
night, or at most two, are sufficient ; they are then 
barrelled up for winter use. Besides these, they 
have several kinds of apples, and particularly the 
sort well known in France, if not in England, and 
eaten, like the medlar, when apparently rotten ; and 
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in some pitees the pom^ranate. Their grapes are 
delicious ; we have almost liyed upon them, and 
breadi and almonds. Every peasant offers them as 
you pass his vineyard* At this season, almost 
every man you meet has a large bunch of grapes 
in one hand, and a crust in the other. Of- 
ten, in our country excursions, we made our re* 
pasts in the same manner. Two plants flourish 
luxuriantly in Elba, which are no where else to be 
found growing wild in the same latitude. The one 
is Opuntia, or Fico d^India, called at Gibraltar and 
in England the prickly pear ; it has a very thick 
fleshy leaf, covered with spines ; one leaf grows 
out of another, and round the edge of the highest 
leaves the fruit is attached. They should be 
plucked at sunrise, or it becomes less easy to de- 
tach them from the plants* The sweet is ratlier 
insipid. The other plant, which is seen in vast 
abundance at Longone, is the aloe, which is said 
to blossom in England once in a century. The 
flower stalk is about twenty feet high, covered 
with flowers. We were too late for this sight, as 
a high wind had destroyed most of the blossoms, 
and the remainder were already in seed. 

At the mineral wealth of Elba I have already 
hinted, when mentioning the revenue ; to this, 
particularly its iron, it is indebted for its chief 
celebrity in ancient and in modern times. Virgil, 
in his tenth book of the jiEneid, calls it ** Insula 
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inexhaustis chalybum generosa metalHs/' The side 
of a high hiii is cut down, wholly composed of the 
richest iron ore. The appearance of this hill at a 
distance is red as freestone ; when you walk oiner 
the refuse, it glitters as if you were tr^iding on 
myriads of brilliants. The Romans had worked 
it, and lately a gall^ was discovered, with many 
of their mining implements, blistered and misha- 
pen with rust. 

Nothing could exceed the hospitality of the di- 
rectors of the mines. It was impossible, in civility, 
to refuse their pressii]^ invitations to partake of the 
exquisite fruit and wine, which each of them had 
provided. Hiey were not to be denied; so we 
did our best, with good will and a hearty appetite, 
to please all. 

I must preserve the names of S^or Golandi 
the administrator, whose handsome family of daugh- 
ters were not easily overlooked : (indeed, the wo- 
men of Upper Rio, and gen^^ly throughout the 
island, possess a considerate share of good figure 
and good looks; all rather embonpoint;) Signer 
Bobilier the accountant, a man of reading and in- 
formation, with a well selected little library; 
and Signer Cabone Garbajlia, who could never be 
satisfied 1:hat he liad shewn sufficient kindness. 
They ^e all fond of news j inquisitive about Eng- 
land, and possessing, with regard to it, information 
which surprised me. 
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The chief i^orkmen receive only one livte, six- 
teen sous, per day. Tbej are siioply miners. None 
ef the ore is smelted here, but is exported for that 
purpose to Genoa, Naples, Folontca, Cedna, and 
other places, where charcoal abounds on the coast 
of Italy. Marquesate, eanite, and many curious 
minerals, we found about the mines ; yellow ochre 
is prepared in quantities for paint* In ancient 
times, as well as at present, the ore seems to have 
been always carried to other places to be melted. 
There are, howerer, in opposition to this fact, con- 
siderabfe remains of the refuse or scoriae of the 
furnace, near an extensive set of vaults, and foun- 
dations of unknown antiquity, opponte to Porto 
Fera}0. Celtenso^ a Gothic writer, who visited 
£2ba in the sixth centmy, asserts that, in his time, 
the ore was purified in the island. At present, 
there is too little wood for that purpose ; and the 
less of woodland, the better for Elba. 

One would imagine, that in a country abounding^ 
as this does, with almost every useful or elegant prcf- 
duotion, with charming scenery, and a delightful cli- 
mate, strangers would be anxioustoselectaresidence ; 
and so, perhaps, they may, when certain changes 
have been made, though bdng but a small island, 
it pleases better for a short visit, than a lengthened 
Stay, Besides this, however, there is oae serious 
objection, the prevalence of malaria for four months 
in the year, from June till October. It is chiefly 
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to be dreaded in low marshy situations, where there 
is stagnant water, and decayed vegetation. The 
neighbourhood of the salt pits is gready prejudi-' 
cial, not as they say from the salt pits actually in 
use, but from those which are unemployed, and 
the wet grounds and ditches adjoining to them. 

Few places are more noxious than the country 
between Porto Ferajo.and the mountaiJDS. During 
the duigerous season, all the peasantry flock in on 
their little horses, as we have often seen, with their 
wives and families to sleep in the city. . A single 
night in the country would be followed by a ter- 
tian, or a quartan ague. At the village of Pila di 
Campo, in another part of the island, where the 
land is low and flat, though not in the least marshy» 
our guide was, in a single night, seised with ferer 
and ague, which hung by him £m* eleven, months^ 
and deprived him of the use of one of his ears. 
Unlucky indeed is the man, whc^ at this season,; fails 
to arrive before night-fall at some safe village. 
These, as Rio St Ilario Pierro, . St Marcian 
Capolivero, and Poggio, are purposely built high 
upon the mountain, to ensure their exemption 
from this dreaded malady. 

It is occasioned by the carbonic acid gas, 
which rises in dense fumes afler sunset from the 
rank vegetation and stagnant WEiter, and is very 
perceptible to the smell. Tbe want of drain- 
ing, and dean and wholesome cultivation, is the 
chief cause. The government, to whom the 
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salt pits bdong, seems quite inexcusable, in per- 
mitting aay of the pits to remain foul and n^Iect- 
ed, when the effect is so pernicious to the health 
of the inhabitants. But the gbremment is as yet 
too recent to have done all, and every one admits, 
that the Grand Duke is a most amiable and excel-* 
lent man. 

They do not say so much of all his ministers i yet 
he could not have chosen a better governor for 
Elba than the Count Strasaldo, whose conduct 
and countenance are alike benisrn. He is much 
liked, for his maxims of govem^nt are wise and 
moderate : a man of 75 is not likely to be fiery and 
intolenoit } years and experience have subdued his 
passions, and ah age so pregnant with dbxaee has 
ITght him to reA with iLralaUowance. acts of 
ancient opposition. In fact; in the first proclama- 
tion which he issued on his arrival; he declared his 
respect for freedom of opinion, when unattended 
by acts of hostility to the government. Some of 
those who were the most attached friends of Napo* 
leon he respects, countenances, and recommends 
to public employment. I never saw a man who 
bore in his countenance the legible stamp of more 
goodness. He returned our visit two days after 
our arrival, gave us a constant invitation to the 
evening conversaziones at his house, and would 
have furnished us, had we needed them, with let* 
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ten of introduction, that would haTe ensured ua a 
welcome reception firom the best families in every 
part of the island. 

The kindness of Mr Fossi rendered that unne- 
OMsary. That family had sacrificed ahnoat their 
whole fortune in ^eir eariy resistance to the 
French. Since 179^9 it has risen again to af- 
fluence. Mr Fossils brother is an officer in 
the English service, and gave us the introduc- 
tion to which we were indebted for such mark- 
ed attentions. His father was a barrister, a man 
of genius and learning, and the friend of Metask 
tasio. His uncle, Pandolfo Barboi, is the present 
prior of St Loienao in Florence. Frcon both the 
bn>4&ers I have had much, and, I believe, accurate 
information. They are both equally anxious to pro- 
mote the trade of the ccmntry, especially with Eng- 
land, in the article of wine; and are, at present, em- 
ploying themselves in ascertaining to what perfeo- 
ti(m, as an article of commerce, tiie wine of Elba 
can be brought. 
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A QUABRT of white marble, said to rival that of 
Carrara, has lately been purchased by the Fossia 
from the government ; it is close to Longone, and 
was discovered by Bonaparte. Out of it a sta- 
tue of himself was sculptured, and the beautiful 
lurns, vases^ and baths, which are still to be seen at 
his country house of San Martino. We acoompa* 
nied Mr Fosd to see it ; it is plain, with windows 
in front, and two stories high* The entrance haU 
is lai^^ and in the Egyptian taste ; on this floor 
there are five other apartments, the servants were 
lodged below* In front, and still lower, was a 
kitchen and a complete set of o£Bces ; on the top of 
which, level with the under story of his own dwel- 
ling-house, was a broad flat terrace, commanding, 
through a valley filled with vines, a distant view of 
the harbour and bason of Porto Ferajo ; — the city 
projecting into the sea, which appears like a fine 
lake surrounded by mountains* 

4 
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We saw several ravens on the neighbouring hills, 
which, when other provisions fail, will condescend 
to a fig, and with their characteristic sagacity, they 
always select the best. In our way back, we took 
a circuit along the mountains, to see the remains of 
the old Roman fortress of Lucera, which caps the 
narrow sumniit of one of them to the south of 
Porto Ferajo, and which, as well as that of Volter- 
rajo on a conical mountain to the east, is a con- 
spicuous feature in the landscape from the capital 
of Elba. Both were furiously besieged by Barba- 
rossa in 1543, when he united with the French in 
their attack on Savoy. Lucera fell, and was blown 
up by the Turks. Volterrajo maintained a suc- 
cessful resistance ; but the slau^ter of the natives 
was such, that Giacomo Appiani, Prince of Piom- 
bino, to whom Elba belonged, was obliged to pro- 
cure the departure of the Turks by: the delivery of 
the son of Sinam, the friend of Barbarossa, who 
haA b^en made prisoner by Charles the Fifth, at 
the surrender of Tunis, and whose detention in 
Tiombino was the cause of this canguinary assault. 
A solitary chapel now stands among the ruins of 
Lucera. 

The mountains of St Mareiano, at the west end 
of the island, and said to be five: thousand feet in 
height, seemed to promise some romantic scenery, 
and we resolved to visit them, and to make the 
tour of the whole western, diatrict 
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Tk€f test? part of the road was conducted by 
!6tifiapai^Ce along tlie sides of high hills, following 
all fheii^ sinuoirities, ahd enjoying a fine sea view of 
Capraia and Italy, till we descended into a* fertile 
^Mii coveted #ith vi^ney^'ds, aiid turning to the 
t^ §c^S^^ the isknd, took the road tjo Sto Pieifo' 
S €d^0; If he coAical island of Monte Cristo, si 
iteep and blariren rock, licfs at dome distance to the* 
i^ufth^ beii!^ teilaMed by n^nks df the order of 
Ca^aMolL In 7^7f tllK' monastery w^ dismaii-* 
ii&ij a^d the mo^ks in§de slaves. In the ninth 
e(i^tfj ie Was' ag^ifi feiid W^ste by the S'arace«is, 
asid i^ 1459*, 6ft the afeffti of another attack by th^ 
Ttftksj the^ monks retiri^d finally to Pisa, abil 
bliilt the moisasbetf of 8t Michael in Borgo. Wtf 
passed through Pila, where our guide had forftier- 
ly caright the irialariaf fever. Here we saw sevetal 
tre6s of poihegranaites, and the first date paltn' 
which ^e had seett growing luxuriantly in a wild 
slafte^ The track o^ rdad is extremely rocky, the 
stiifaiei' cff thi^ district brown and parched, parti- 
euilarly where tfee crof had been gathered in, as no' 
g*A8s spi^Jng's' atomig the scanty stubble. The til- 
kges of St Piero sbid St Ilatio stand high on the^ 
fil^nnfain liidefs, without a single tree on the barcf 
ghinfte. Th^ houses' are very iliassy, and clbsely 
bolU together, but have much appearance of desoltl- 
fiott ; wfthili, they are viery roomy and clean, tettd 
(he pfedple I>olitei aUd rath^ i^ellJookirig. Th* 
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mountain sides consist of br^wn granite gravel, and 
gramte rock, worn into deep little ravines, and 
sprinkled with rank heath, (stipa,) low arbutus, 
and a few trees* 

Not to be wanting in curiosity, we went to see 
the granite pillars at Sacchetta, about three miles 
off, and much talked of in this island. Two are fi- 
nished, lying near the shore, with the words ^^ C^ra 
Fisana" on one of them* Two are quite in the 
rough, at some distance tip the hill, together with 
another large mass of the same rock, which, though 
it gets the name of the Ship, was obviously intend^- 
ed for a great vase or cistern* They were intend* 
ed, it is said, for the cathedral of Pisa. Perhaps 
the vase was to be a baptismal font,r-*but they are 
not worth a visit. 

From this we have a good view of the little flat 
island of Pianoso, where Fosthumius, the third scHi 
of Agrjipjm, and of Julia, the daughter of Augustus, 
was confined by order of his uncle. In the same 
manner, Seneca thp philosopher was banished by 
Caligula to Corsica, which we could now see. The 
remains of the bat}is of Tiberius are still distinctly 
discoverable from the same place. Many Roman 
mjarbles haye beien dug up in Pianoso. It has 
been since laid waste by the Genoese and the 
Turks, and occupied by the English. Count Stra<f 
soldo is at this time taking possession of it, as a 
pertinent of Elba, with a view of piaking thft^ 
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fertile lifcde iilaiid s gfnidry tot the mm ^ the 
krgen 

On the moUBtiio near St narioi tmatd upon $Kk 
kolited nuns of gnmite^ is tbe very aneieBt square 
tower of St loovraai : it it thongbt to hare faeen 
bnflt bj the Romans ibr prieoners of ttate* 

We vme tvmptmmij eDtertaineclet iSt Pierrobjr 
a friend of Mr Fotsi's, ud in the ereimig iteot 
a mile farther to St IJario» where wesupped^ and 
dept at the hiiase of our eoodiiotor'a brother. The 
place contams abont Ave husdmd inhahttenta« 
Hither, too^ the peasantry from tbe hym: viUb^ea 
retort at night during the unhealthy seatm« The 
phce has tdU the i^emains of atroi^ walls^ that 
more than once imccestfaUy resitted the atsaidttitf 
the Turks. Our countrymen, too* had, during hwt 
war, made seveial laoding!8r-*-0Ui^y to no purpose 
hot to waste the livea oi iiMOimiwm and the poor 
iidiabitaB^, £or they never lemaaied twenty«l(»iir 
houff together. 

Next moniing we were on our mnreh by tk 
o^clodiL to cross the high momrtain above Pogi^o^ 
in order to break£utat diat romantic village* Hbe 
view £x)m the top, and in the deseent to P-oggio^ 
» remarkably fine ; about half way down we en- 
ter a forest of aged chestnuts, which clothe mag- 
nificently this district, and that of Murciano, and 
make them striking exceptions to the other parts 
of Elba. Below us lay the harbour and little vH^ 
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lage of the Marina of Marciano» with, boata at 
anchor ; between us and which the lower hills and 
vBlleys were all covered as nsual with vines. . 

A fine winding road, of about a mile, led us to 
Murciano, another romantic town, castellated on a 
rocky prominence* From a high point, a little fur*' 
ther on, I observed a deep scar to the west, where 
about a year past a waterspout broke, carrying in 
an instant soil and inhabitants tiirough a .deep 
ravine, down into the ifea. Such watenq^uts are 
frequent in the Levant in the fall of the year. This 
phenomenon is finely described by Falconer in the 
Shipwreck. We did not climb up to the chapel 
of the Madonna, even though Bonaparte had ho» 
noured it with his presence. After paying our 
respects to the Potestk, or Judge of the place, who 
had . kindly invited us to partake of refreshments, 
when we met him at Saint Pierro, where he had been 
i^hootuig, we returned to an excellent dinner at 
two o'clock, at the house of the worthy curate at 
Poggio, with whom we had breakfasted. It was a 
meagre day, but he had deferred his mess of maca^ 
ioni (though he had eaten nothing, that day) till 
he could join us in the only way which his scruples 
allowed, at the excellent and substantial dinner 
which he or Mr Fossi had provided. 

The evening was showery, and we were pressed 
to stay all night, as the road to Porto Ferajo (ten 
inileis distant^ was, for the first five miles, through a 



THUNDER STORM. SSS 

narrow, stony, and mountainous track. The even* 
ing^however, seemed to improve, and the weather 
to dissemble, till we were fairly in its. power, and 
then came on sueh a storm of lightning and rain, as 
isra^lymet with in more northern latitudes. Urn- 
farellas were quite ineffectual, and the close and 
vivid flashes made me think them scarcely safe : to 
ride fast was impossible in such difficult roads. We 
attempted once to take shelter, but we soon .con« 
eluded, that we risked less from the rain and light- 
ning than from cold and fever. When we reach*- 
ed the good road, the poor ponies were exhausted ; 
<< nathless we so endured,'* proceeding at a walk 
to Porto Ferajo. The gates were abready shut, and 
we had to send to the governor for leave to enter. 
This we obtained promptly, but before the draw- 
bridge was lowered, we had waited a full half hour, 
drenched and exposed to the noxious air, and suf- 
fering from apprehension as well as fatigue. Our 
friend Mr Fossi agreed with me, that a hearty 
supper, and a glass of generous wine, were excel- 
lent restoratives. Our third companion, Mr Mel- 
lini, did not quite recover from the consequences 
of this drenching during our stay in Elba. This 
gentleman alsQ showed us every possible kindness. 
His brother, the Colonel of Engineers, who intro- 
duced us, was the intimate private friend of Napo- 
leon, and attended him in his last progress to Paris, 
Napoleon is here understood to have been driy** 
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en to this step» by learning that the sovereigns 
St Vienna had determined to remove him to a se* 
carer prison. Had they attempted this, they would 
have repaired a gross blunder, by a less pardonable 
violation of tr^ty. To place him in Elba was ri* 
diculous : but in the fxe of a solemn treaty, to re-* 
move him by force, would have been infamous, at 
least for England. The other parties had little 
character to lose. Policy is their principle of 
action. However, Bonaparte sent a small boat to 
watch the English frigate into the port of Leghorn^ 
and in two hours after he was actually at sea. But 
he found himself far from easy, either in mind 
or in stomach. He asked Colonel MelHni to try 
an impromptu for their mutual amusement : when 
the foUowing Italian verses were in a short time 
produced. 

'* Stanco di tanti tradimenti il pondo, 
Abbandona il Lion L'Elbano regno. 
In qui volea, d'eterna pace in segno, 
11 centro augusto stabilir del mondo. 
L'Elba lo pian^ ; e sii dal inar firofuiMlo 
Sorge Nettuno di rispeUo iu segno. 
GiMson ne esulta, e 4 ospite si degno 
OfTre il velMi Medea, dono fecondo. 
Turba di duci ed instgnati, fuoit 
Escan dal tempio rincontrar lo, e mesUi 
Piu non si mseoiide ed illui spera onesta 
Italia, e via riprendi asta e cimicero. 
Miialo edgia i'idea ravvolge in testa, 
Che il destin de' cangiar del mondo intero.'' 



VtH. pm^e i3S. 




P^J 



-Munile of m Bkvteli Iky Ibe BxtipetMir Napolc 
of ■!■ rndfantt fvtf his Hlbese gmird* p 



SKETCH BT KATOUDDN^ 835 

'^ Fatigued rrith the oppression of ooospiracies, 
the lion quited his Elbese realms in which he 
wished to fix the august centre of the world, in 
token of eternal peace* Elba wq>t for him, and 
Neptune, in sign of respect, emeiged from the 
deep sea; Jason rejoiced, and to so worthy a 
stranger offered the fleece of Medea, a rich gift. 
A crowd of generals and distinguished warriors 
came out from the temple to meet him ; and Italy 
no longer, in sadness, concealed her partiality, but 
awoke to honest hope, and quickly resumed the 
spear and heknet. She saw him, and already 
cherished in her mind the idea, that fae was to 
change the destiny of the whole world/' 

It 18 sufBci^t to remark, that fiction has erer 
be»i the animating princi{de of poetry, and diat 
poetry and prophecy ha^e long ceased to he united. 
The old Gredcfi used to throw out many sarcastic 
gibes at the <Mw:les of Dri]^, and marveiled that 
the God of Poetry idiouM ddirer hk own ]^^e- 
tical responses in such execrable verse. 

We have got a curious sketch by Bonaparte* 
which will amuse you on our return. It is a de- 
sign £or the uniform of his Corsicans, and was done 
to assist his expbnation of it to Coiond Mellini. A 
very pointed question was one evening put to me 
by the colonel : ** Whether, if he, once my de- 
clared enemy, should throw himself on my gene- 
rosity, I w0ald act to Imn as England had done 
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to Napoleon ?*' To say " no,V without explana- 
tion, would have been to disavow the conduct of 
my country. I told him, that though, as an indi- 
vidual responsible only to myself, I might have 
done otherwise, yet that, as one of a confederacy, 
which had been nearly destxoyed by his violence, 
and could attribute the act of surrender to nothing 
else than weakness or dei^air, I should have con- 
sidered myself bound, by every principle of hu- 
manity, honour, and self-preservation, to secure 
myself and my friends against the probable re- 
newal of such terrible disasters ; and that Eng- 
land, in sparing life, had done enough. 

It will surprise you to learn, how obstinately it is 
believed that Napoleon is still in England, and that 
the government intends to bring him forward again, 
as an engine of European policy, and the torch that 
is to kindle afresh a European war. I assured 
them as obstinately that the policy of England 
was peace, and that the exhaustion of a long war 
made it absolutely necessary, unless her honour 
was grossly assailed ; that nothing could be more 
detestable to the mind of a Briton, than the notion 
of bringing forward Bonaparte, under any circum- 
stances, to embroil Europe, or to undo that which 
she had spent so many hundred millions to effect : 
that such a cause could only be acceptable to the 
admirers of Machiavel. 

The people of Elba may be very contrat, if they 
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do not turn ambitious. They seem to be equally 
removed from poverty and riches. A moderate 
fortune is from two to three hundred crowns a 
year. There are no beggars ; whether this urise 
from the genend distribution of property, or from 
the measures of government. Twice only was I 
asked for charity, and that not by common men- 
dicants. 

Though there are no overgrown fortunes, cer- 
tain individuals are pretty affluent, particularly a 
Mr Senno, who rents the tunny fishery at 36,000 
livres a year. The amount of the produce is un- 
known, but the mode of fishing is curious ; and in 
the months of June and July, the season for fish- 
ing, many people from all quarters come to see it. 
Nets are anchored to the bottom, in the shape of 
an oblong, with meshes, through which the fish 
(weighing, at an average, from 100 to 200 lbs. 
each) can easily enter. These are made of a kind 
of rush, of which the fish are said to be fond. 
Within are strong nets, which, when drawn up by 
ropes from the bottom, where they are allowed to 
rest, divide the oblong into three apartments, 
securing, at the proper signal, the fish in each. 
When an order comes for 2000 or 3000 pounds of 
fish, Mr Senno rows out to one of his nets, and 
smoothing the surface of the water with oil, can 
seethe tunny playing below, and can pretty nearly 
ascertain the quantity. Boats are then stationed 
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round and tt the cordft attached at the bottcnn to 
the nets« These are quickly hauled up, one after 
mother, and dmwn closer together at top. The 
tunny, feeling themselves confined, instantly begin 
to fight, and then the fishers strike them under 
the. throat as they come to the sur&ce. The fish 
is so strong and so violent, that it still requires 
much address to avoid serious mischief in getting 
them into the boat. 

The greatest variety of excellent fish teem 
around the shores of Elba* I may mention haddock, 
turbot, skate, cod, the common and red mullet, 
Moahy gray fmgj whitings of great size, pike, pilchard, 
a few salmon, tunny, besides at least thirty other 
kinds, for which I can find no English name. The 
tunny is boiled half an hour, cut into small pieces, 
exposed a night to the air, and then with a little 
salt put into small jars under a covering of Florence 
<m1, and sent to Leghorn, Genoa, and Rome : it 
will keep well for two or three years. 

Before I set sail for Elba, I must not forget my 
loadstone ; there is an entire mountain of it near 
Capoliveri. The compass of 8hq,s sailing near the 
south-east point of the island is said to undergo 
the greatest confusion and derangement ; I had 
not an opportunity of ascertaining this, but I 
brought away two large bits of the rock. The de- 
rangements of the needle are of no consequence 
to the Elbese, for they never employ a compass 
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in their coasting trade : in fact, they are, perhaps, 
the worst sailors in the world. But you shall 
judge- 
After taking leave of our excellent and ho^i- 
table friends, from the governor downwards, we 
s^ sail with a wind that should have carried us to 
Leghorn in six or seven hours. At ten in the 
morning we had run half way, when a squall of 
wind and rain, which rent our rag of a sail, not 
stronger than an old shirt, made them run back to 
Populonia with all possible speed. A calm suc- 
ceeded, they would not row in a calm ; a light air 
sprung up, they must have their sail mended^ 
though they had another untorn ; and besides, certain 
other vessels ou the same course were still at anchor. 
Pres^itly these stood out to sea, but the captain 
asserted, that, as they were ships of war, they must 
seek a port at night, and that we should arrive a& 
soon. In short, it was clear that he had determin- 
ed to lie all night quietly at anchor, though in 
the most dangerous place of this pernicious clime. 
There was no help for it ; we tried to sleep in the 
small hold, stretched upon damp salt, suffocated 
with heat and stench, and devoured by fleas ; our 
legs, exposed imder the open hatchway, were wet 
with showers of noxious dew. It lightned during 
the night, and though the wind again sprung up» 
the skipper expressed his fears of a '^ grosso mare,'^ 
or rpi^h sea^ though it was as smooth as a river. 
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I was 80 angry at his ignorance. unwiUingnew. and 
cowardice, that I told them downrightly that they 
were no better than a pack of land-lubbers ; and that 
it was evident why Lord Exmouth, in his first ex- 
pedition, refused to take a single Italian in his 
fleet. I afterwards mentioned this unaccountable 
timidity, and I was again told that they are the 
worst sailors in the world. The Romans, before 
the Funic war, were as skilful and courageous at 
sea. The " robur, et aes triplex circa pectus,'* so 
much vaunted by Horace, is a rare production on 
the coasts of Italy. How sadly degenerated since 
the days of John and Andrew Doria ! 

But in all disappointments, such as ours, there is 
some alleviating circumstance. We saw the Etrus- 
can remains of Populonia, a city which attached 
itself, like Elba, to the fortunes of ^neas, near 
twelve hundred years before the birth of Christ. 

*' Sexcentos illi dederat Populonia mater, 
" Expertos belli juvenes/' 

Here were the earliest furnaces for melting the 
ore of Elba. The ancient city may have been 
large, for the ruins seem extensive. The present 
is a small fortified village on the top of the pro- 
montory, and near are a few blind arches, the 
only part that bears a Roman stamp. The ex- 
treme insalubrity of the place in part accounts for 
its decay. The great Maremma of Rombino, 
which connects this promontory with the high land 
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of Italy, though rich In vegetable produce, is ab- 
solutely uninhabitable: being even more pernicious 
to health than the Campagna of Rome. The 
people look relaxed, swollen, and sallow. They 
have a Walcheren fever continually among them : 
it is of the same kind as that which prevails in the 
fens of Lincolnshire, and the Hundreds of Essex, 
though much more malignant and fatal. Bad diet, 
and perspiration from labour, increase the suscepti- 
bility: and hence this fevei" is preval^it chiefly 
among the working class. 

It was my intention to give you a short outline of 
the history of Elba, but my time is at present too 
short for any thing more than the hastiest sketch. 
It has belonged to the Etruscans, the Romans, 
and the Goths, in the ancient and middle ages ; and 
then to the Pope and the Princes of Piombino. It 
has been attacked by Genoese, Spaniards, - and 
Turks ; and, in the middle of the sixteenth cen- 
tury, was annexed by Charles the Fifth to the 
Grand Duchy of Tuscany, as a means of protec- 
tion against Constantinople, Tunis, and Algiers. 
The Prince of Piombino then became the sovereign, 
while Tuscany and Naples held the property of 
Porto Ferajo and Longone ; till, on the breaking 
out of the French revolution, it was successively 
held by the French and the English, and, in 1814» 
was retaiaed by Buonaparte ; since that time it 
has passed undivided under the power of Tuscany* 
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Return to Florence by Lucca^^Baihs of Pisa^-^Luc^a*^^ 
Baihs of Lucca, — Observatiom on sketching rOfuBy^'*^ 
Pistoia* — Praio> 

On our return ta Florence, by Lueca, we again 
passed through Pisa, and availed ourselves of this 
opportunity of visitmg the baths. They ocenpy 
about a hundred houses of various eleivation, si* 
tmated at the bottom of caleareow monntains, the 
kwer declivities of which are covered with luxuri- 
ant olive trees ; the eaarth being thrown into ter* 
tBceSj and supported by dry walls« We met the 
river Sevchio, which, in breadth, resembles the 
Tweed at Coldstream in Scotland. 

The small principality of Lncea belongs to the 
Duchess of Parma. On entermg, and on leaving 
it, strangers must submit to the trouble of having 
their trunks examined, or purcl^ise exemption 
firom this ceremony, by a present to the Doganna 
or custom-house, besides a stated sum whieh it is 
entitled to demand. We saw some of the peasant- 
ry employed in sprinkling the ground with liquid 
manure, while othero were irrigating it with large 
scoops, such a& our bleachers use in watering linen. 
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Uooca ig a town of coDflidenible beautf* It is 
smrouiided with waUb, wkich would fonn, how- 
ler, but a veiy feeble defence against a besieg- 
ing enemy. The tow^fi of the churches, rising 
above these walls, have a fine effect in the rich 
and beautiful landscape ; the view being bounded 
by the Apennines, which ascend in the most &$- 
cinating fonns to the skies. 

On a nearer inspection, the chiunches are less 
pleasiiig than in their distant efifeot. That of San 
Martino is not destitute q£ external beauty, w^re 
not its architecture frittered away in aumberfess 
unmeaning arches. Inlaying with white and Usck 
TMrble is still to be seen in every town ; but CH- 
tainiy its pretexisioss, like those of most pretaid- 
ing things, greatly exeeed its merits. Among the 
treasures of this church is a piece of ttndier, said 
to have been part of the true cross, and held> of 
<^urse, in peculiar veneration. 

In the church of San Romano there is a paiat- 
ing of the Crucifixion by Guido, unaffected in 
<;()louring ; and in drawing, accurate and expres- 
sive. For the picture by Bartolommeo, I cannot 
say so much. The church of San Michele is dis- 
figured by Gothic trifling; ornamented shafts of 
columns may suit a light rural building, but in a 
laige edifice they are always out of character. 

Hie celebrated Baths, at the distance of a few 
miles from Lucca, ^e situated among mountains. 
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whose iiiTiting aspect would, of itself, have render- 
ed the temptation to visit them irresistible. Our 
road lay through valleys which presented, as we 
advanced, the finest variety of romantic scenery. 
The sun was just sufficiently elevated above the 
horizon to produce that aerial effect, which soft- 
ened and blended into each other the lines of the 
mountains ; the river, broad and deep, bore on its 
sparkling waves the glory of the skies ; towns and 
villages of picturesque appearance were seen on the 
acclivities and in the valleys ; and noble chestnut 
trees, uniting with the profusion of charming ob- 
jects, formed the most delightful pictures. Bridges 
of singular construction spanned the rapid stream ; 
and rafts of wood were either hurried down the 
current, or glided under the hanging branches 
.which obscured the evening light. But what lan- 
guage can describe the scenes which the baths and 
the neighbouring buildings on the mountains com- 
mand? Surely such scenes must have the most 
cheering influence on the heart of the invalid, 
while he enjoys, at the same time, the benefit of a 
pure atmosphere, secure from the danger of sultry 
hours. The man of taste and feeling will miss a 
luxurious feast, if he visit not the vale and the 
baths of Lucca. 

Another of our excursions from this interest- 
ing town was to the palace of Prince Bacciochi, 
who married the sister of Napoleon. Richness, 
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united with simplicity, appeared in every apart- 
ment. The Princess was greatly beloved. Roads, 
bridges, and many other improvements, were made: 
at her command, and the principality of Lucca 
became a paradise. 

On our way to Florence, we passed through. 
Pescia, a clean, well paved, and pleasant town. 
From the bridge we had a view, which we sighed 
to leave. Proceeding on our journey, we soon 
came to the town of Serravalle : it crowns a dop- 
ing hill, and its picturesque situation^ with the 
whole scenery around, reminded us of the interest- 
ing compositions of Poussin. On crossing the ris- 
ing ground below the towers of Serravalle, we 
came within view of Pistoia. Travellii^ hurriedly, 
we could have only a passing glance of many a 
charming scene. This we regretted the more, be- 
cause we found it impossible to retain so vivid an 
impression of their characteristic beauties, as to 
enable us to describe them with accuracfy. 

In general, it may be observed, that description, 
unless written on the spot, can never convey a dis- 
tinct idea to the mind of one who has not seen the 
original ; and even when drawn up with everyadvan-r 
tage, the impression which it communicates mu^t be, 
in some degree, vague. Were twenty artists to form 
a picture, even from the most correct description 
of scenery, they would all be diflEereht, and not one 
would be true to aatture. A few slight lines witU 
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the pencil^ under vAuABrer disiidTaatages^ Would 
embody more of tbe mlity of the scene* and. con* 
iTol the imi^miition within the limits of tnith. 
That I might not lose entirely a variety of interest* 

m 

ing subjects, I attempted to make what may be 
called carriage sketches^ done when we w^e tra- 
velling at the rate of from five to six miles an houn 
Such Sketches, tf rerisedi while the recollection of 
1^ originals is yet tolerably fresh, may impait a 
pretty accurate general i^a of any scene, which is 
not too wiried and complicated for this rapid mode 
of ddineatioti ; at least, they will aid the nns^na^ 
tion more than any verbal description. It must be 
observed, however, that this applies only to scenes 
at such a distance from the eye, as to afibrd time 
to sketch neariy the whole, before the respective 
parts fxce materiidly varied in their aspect by our 
change of place* It is almost umieoes»ary to add, 
that this loose mode of drawing ought fay no 
means to foe adoptd[> unless every other be im- 
practicdble. 

Pistoia, a town of ctfmdiersiAe ^ctent, is adorned 
wit^ many curious and is^lendid edifices. The 
Baptistry, the Cathedra), and the adjacent build- 
ings, as seen from the Piazza del DiKono, ibrm 
noble combinations for the pencil. The altematton 
of black and white marble still prevails, but is here 
less ofifenstve than in most of the otiier towns in 
which we have seen it 
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Jhb grtafe Mrd of the hospital of Pirtda, IS 
tbit in Flbi»iee» isjopen ateach end ; and, through 
jdte inm gateu from the 4rtre^ we may perceive 
the aiok Lying en iron bcda in two parallel rows; 
We wnyced into it^ and found that great attention 
waaipaid to tibe comfort of the sicfc: the physid^nt^, 
wme of the Talae of cleanlinessi have the hospitd 
iesft in the highest order ; even more so, indeed, 
than most 4f the palaees of the princes. On the 
{Nincipal ^sont of the hospital is a basso relievo ex- 
tremely well etocnted, in son^e vitrified substance, 
representing persomi attending the sick in various 
diseases* At Fistoia we were greatly imposed upon 
hy our knayioh httidlord, and were obliged to apply 
to the police, who did not hesitate to redu|pe his 
exorlNtant chai^« Indeed,, a British subject has 
only to apply for jedress in Italy, and he may rely 
on immediately obtaining it. 

The country between Fistoiii and Prato is flat 
and tame, except towards the Apennines ; but its 
amaaing luxuriance would make the eye of the 
agcicnlturist beam with delight. 

The Duomo of Prato is gloomy and grand, 
though not without decorations of silver and gold : 
the miserable people begging and praying at the 
same time, absolutely drove us out by their impor- 
tunity. On the outside of the cathedral, fronting 
the street, is a beautiful marble pulpit built quite 
upon the comer of the edifice. It is supported by 
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n right angular pillar mth brackets ai^ rich carv~ 
ji^. The body jof the pulpit is circular, and in 
the compartments are sculptured, in the finest taste, 
several danciiig apgels, . From the centre of this 
exalted seat is a beautiful cqlumn supporting a 
canopy, but the sympietry of the desdgn, the taste 
in the detail, and thi^ excellent finishing, is superior 
to any thing we have s^en of the kind, and led me 
to wish I could have procured a model of it for our 
churches in Scotland, where the taste and form of 
some of the pulpits are comparatively me«i, 

From Prato to Florence there is little variety. 
The country is much the same as it appears on the 
opposite side near Empoli. The crops of Indian 
/corn, wjxen green, are veiy beautiful, but in autumn 
the leaves have a dry and withered appearance, 
shewing tpo much of the stalk, and as the plants 
are considerably separated from each other, they 
do not prop^ly combine for picture. The golden 
grain is not visible till the leaves encompassing it 
are strippisd away ; it is with these leaves that the 
flasks of wine and oil are covered, and I believe 
they are generally u^d for stuffing mattresses, 
b^ing infinitely mo;*e ela,stic than straw. 
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PERUGIA. 

Road to Rome. — Arezzo, — Pictures in the CathedraL^^ 
Italian Sky. — Intrinsic beauty of Dew Drops.'-^Lake of 
Thrasimene. — Perugia. — Pictures^ Academy^ and Build' 
ings, — Pictures by Raphael, Peruginoy and Guido* — Obser^ 
vations on giving such pictures to youth to study from, ^^^ 
Casa delta Penna. — Petrifying Spring of San Phillipoy 
applied to thejbrmation of Casts* 

\Y£ kjft Florence for Rome, on a delightful fros- 
ty morning. The countrymen were wrapped up 
in their great coats as in the * coldest climates, and 
the women carried choffers with charcoal to keep 
themselves warm. 

The gossamer hung with its diamonds from bush 
to bush, and the dew drops fell in momentary 
glances. The olive had assumed its darkest colour 
of ripeness, and the crops were surprisingly richv 
The grape had long since been gathered, and 



* The Italians seldom use the arms of their great coats ex- 
eept occasionally as pockets. The coat is generally hung upon 
the left ftboulder, the sleeves hanging loose. 
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nothing but a few golden leaves appeared upon 
the festoons, which were suspended from the trees. 

Upon a rising hiU som? few miles from Blorence, 
we took our farewell view, and fortunately were on 
that point of elevation which brought ail the inter- 
esting objects together. The numerous towns, vil- 
las, and palaces, combined, and gave the appearance 
of one vast and mighty city. But when we as- 
cended, the objects separated, and in son^e degree 
lost their interest, by being scattered in the land- 
scape. The Tuscan olive, top, which is generally 
planted in rows, looked rather formal. The se- 
cond crop of barley was in the ear, (28th Novem- 
ber.) The Italian streams, beautiful and fanciful 
as they often are, winding among rich or romantic 
scenes, want ttansfxirency to do justice to the varied 
beauty which graces their banks. 

From Piano Delia Fonte tfae country opens to 
the east, and the Apennines assume superior gran- 
deur. Arcades, projections, and colonnades, seem- 
ed the favourite style of building, and we were 
struck with the beauty of Incisa. Frying of fish 
sad roasting of chesnuts in the streets was here the 
prihcipBl employment of the lower class. 

From the beautiful scenery of Renaccio on our 
lefl, we travelled to Levane, where we passed the 
night. In the morning, the mists rose in horizon- 
tal lines, leaving the tops of the hills uncovered, 
and occasionally the sunbeams penetrated through 

12 
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them, disdosijig mmj amilii^ vfflages and build- 
ix^. The tmke from the burning chaff upon 
ihe fields rose but a short way when it took a 
hori2(»itai direction along the sky, as if pleased ta 
follow the curious mists in all their haunts through 
dire groves and russet glens. The peasantry, 
singing the morning hymn, wa*e pruning the vine, 
or digging with long handled spades. Every circum* 
statice in a country so foreign to our own, excited pe- 
culiar interest. The sun, throwing his playful beams 
among the rich confusion of silver mists, half dis- 
covered towns, purple hills, and richest verdure, 
gave an enchanting cast to nature, which before 
We had never witnessed. Every incident, in short, 
evm to our white horsey' manes, opposed to dark 
idbadows or varieties of colour as we moved along,^ 
gave amusement, and hinted the value of a little 
brilliancy, especially where monotony prevailed. 

Much of the country on our way to Arezzo is com- 
posed of clay and gravel, and the hills are strangely 
worn and channelled by the snrface waters. Arezzo 
itself, seated on a gently swelling hill, commands a 
lovely plain surrounded by jnountains of pleasing 
form and moderate lelevation. This city was the 
birth place of Vasari, and the cathedral contains 
several of his works ; indeed, the high altar may be 
said to be covered with them, both before and be- 
hind. His. St Georoe and the Dragon, which 
is held in high estimation by the priests, is absolute- 
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ly bad in most of the essential parts. St George 
himself is but a common figure, without dignity, 
and the horse, miserably drawn, appears little bet- 
ter than the portrait of a rocking horse : and what 
can be more revolting than a figure which is near 
the dragon, the flesh stripped off, and appearing 
to contain disgusting putrid bowels ? Every part, 
indeed, wants dignity and taste. 

The Miraculous Draught of Fishes, by the 
' same master, is greatly better, but San Donato 
and St Peter are the best of his works. I should, 
however, mention the Virgin in the picture of the 
Ascension, which is pretty good; the angels, like« 
wise, have at least some drawing to recommend 
them. Yasari's portraits of himself and parents 
are all extremely vulgar in the expression, though 
better painted than his other subjects. In the 
cathedral is Benvenuti's celebrated piqture of 
Judith and Holifernes. Judith stands elevat- 
ed upon steps holding the head, surrounded by 
several figures, all of them well designed, and in 
better composition than appear^ in any other pic- 
ture of the master. Sabatelli's painting, which is 
a companion to Benvenuti's, looks poor and spirit* 
less. 

In this cathedral is an ancient altar, curious in 
the workmanship,' which is said to have cost no less 
than L. 1 5,000. Twelve priests in rich robes were 
officiating to five beggars, who kept importuning us 
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for charity while the piuyers were in their mouths. 
Arezzo, indeed, sadly abounds in this appendage 
of Italian trayelling, rendering examination almost 
impracticable by their incessant teasing. 

In the principal square are some handsome build- 
ings, especially the customhouse designed by Vasari. 
We were also pleased with a circular temple, which 
had all the character of antiquity, mouldered, cor- 
roded, and covered with many interesting hues of age. 
After visiting the square and the ruins of a Roman 
amphitheatre, we went to see the Casa Petrarcha, 
or house of Petrarch, into which we walked as if it 
had been our own. At present it is inhabited by a 
physician, and is greatly modernized, having all the 
external appearance of a comfortable dwelling. On 
the front is an inscription relative to Petrarch, bear- 
ing date 1810. 

We left Arezzo for Camoscia, near Cortona. 
The second spring presents, the most refreshing 
greens on the various fields, but the trees retain 
their russet robes, and do not appear to bud a 
second time, at least not to produce any effect 
upon the landscape. 

The Italian skies are clearer than those of 
Britain, and occasionally we see them very brilliant. 
To-day, towards the evening, the horizon appeared 
of the brightest orange, with an intermediate and 
harmonizing colour of thje most delicate hue of 
carmine, which lost itself in purple ; the colour of 
the mountains was of a blackish neutral tone, which 
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greatly contributed to the splendour of the sky, 
especially when it was likewise opposed to the dark 
cool grey of the olive groves. A little wandering 
stream went sparkling on, as if it had been cover- 
ed with a thousand diamonds. 

No traveller stopping at Camoscia should omit 
the opportunity of seeing Cartons, the capital of 
Etruria. It is a noble ancieht town, with Cyclo- 
pean walls, situate upon the acclivity of the hiD 
immediately above Camoscia. It contains much 
to interest the curious visitant, especially its aca- 
demy, museum, and library. The views are in- 
imitably fine ; particularly from some points whefe 
part of the ancient city is Intmght into contrast 
with the rich coantry and distant hills of Radieo- 
fani, and the Thrasimene and Clusian lakes. As 
we travel on, no circumstance seems in vain. The 
very breath of our horses in these fro^y mornings 
gives a value to many a singular scene : affording 
an accidental choice of clearness or general eftedk^ 
and appearing pale, or of an amber colour, as the 
sun may shine on it, it suggests the value of each 
effect upon the various objects,— «ver teaching 
something to the observing mind. 

The dew drops on the bushes, or trembling and 
sparkling on the spray, never failed tocharm us* The 
associations of purity, freshness, and coolness, might 
enter into our emotion of delight ; but it certainly 
lurose, primarily and chiefly, from the intrinsic beau- 
ty of the dew drops. We are so f(Hrmed by nature as 
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to derive plessure from particular colours and 
forms, independeiit of any reflex feeling ; and the 
infapt, when first it sees a rose or a diamond, or 
its view is directed to the gltnies of an eviening 
sky, displays a kind of traiMsport, which surely can- 
not, without overstrained ingenuity, be referred to 
any previous association. A lower d^ee of plea- 
sure nuiy, in the same manner, be excited by objects 
of inferior beauty, while from others the infant will 
turn away with indifference, or s^nk in disgust. 
. When we left Cortona, the beautiful and ex- 
tensive lake of Thrasimene soon appeared, bath- 
ing the shooting promontories with its pellucid 
water. The lovely peaceful mirror reflected the 
mountains of Monte Pdiciana, and the wild fowl 
skimming its ample sur&ce, touched the waters 
with their rapid wings, leaving circles and trains 
of light to glitter in gray repose. As we moved 
along^ ene set of interesting features yielded to 
another, and every change excited new. delight. 
Yet, was it not among these tranquil scenes that 
Hannibal and Flaminius met ? Was not the blush 
of blood upon the silver lake of Thrasimene ? 

^ Her aged trees rise thick, as once the slain 

Lay where their roots are ; but a brook has ta'en-^ 
A little rill of scanty stream and bed — 
A name of blood from that day's sanguine rain; 
And SanguinettQ tells ye where the dead 
^ Made the earth wet, and turned the unwilling waters 
r€d.»* 
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After passing the stream of Sanguinetto, we 
entered the Papal territory*. Nothing could ex- 
ceed the fulness of the olive harvest ; yet our sa- 
tisfaction in contemplating the bounty of nature 
in this luxuriant country, was greatly checked by 
seeing some miserable beings, almost as black as the 
fruit, picking up such as fell upon the ground. 
Surely man, with all his faults, deserves a better 
fate than to starve amidst abundance. 

Advancing to Perugia, we were presented with 
fine varieties of swelling hills, buildings, and olive 
groves, and Apennines in the horizon tippped with 
snow. 

Perugia crowna the summit of a hill, as indeed 
do most of the towns in Italy, to escape Mal^a, 
the invisible enemy of the plains. From the tower 
of the cathedral, looking east, we see Assisi, the 
birth place of St Francis, seated on the bosom of 
a hill, and overlooking a rich and fertile plain. 
Various parts of Perugia seem to mix with the 
almost shapeless hills, bounded with higher Apen- 
nines. The south presents the ramparts, ancient 
walls, towers, and cupolas of the various monas- 
teries and churches. To the west, we see the 
numerous buildings appearing, as it were, to climb 
the ridges of the hill on which the city stands, yet 
overtopped with majestic mountains. From the 

north, the city seems to hang in air, the smoke 

1 
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and vs^uw &^m btlow, rinog against its aged 
walls. 

After examining «the panorama from the tower, 
we entered the Cathedral, >in which are sffreral 
pictures by Pietro Perugino, and various other 
masters, besides rieh carvings after the designa of 
fiaphaeL 

The painting of the Madonna bella Grazia, 
by Pietro Perugino, is honoured with a silver croviGn, 
diamond ear*rings, and pearl necklace, and is like- 
wise surrounded with ionumerable offerings of 
hearts, legs, anns, and feet. When we went tosee 
this picture, which is hard and formal in its exeou- 
tifm, several pan* peo^e were devontly praying at 
the shrine; and to our astonishment, they weresud- 
denly turned away, that we might see the picture ! 
The paintings in the cathedral are generally but 
indiflfevent St Sebastian and St Lobbnza, by 
Scaramuecia, are perhf^s the best. 

In the church of St Augustine there are many 
paintings by Perugino. Grace may be traced in 
the figures of our Saviour and St .John, bap- 
tizing in the river Jordan, laltbough the drawing 
of them is but indifferent. 

JOSSPR AND MaRY'WORSHI^PING AT THE BiRTH 

OF Christ is amellow pieture, without hardness ; 
the heads especially are excellent* 

R^haePs Madonna and Child, with St Ni* 
eoxio, St Bbrnardino, St Jerome, and St Sebas- 
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TIAN, is but ill composed; The Virgm siti upieDm- 
fortably in the sky, with three angels' heads to- sup- 
port her feet; The Adoi^atton of » the Ma^gi, 
likewise by the hand of Rap&ael, is very like an 
early paintiiig by Perugino* 

BarpcchioV pictures are free and broad, bn& 
overloaded with drapery ; they have nature, bow- 
ever, to recommend them in many parts, which 
certunly makes up for a multitude of fanlts. 

The Madonna and Child, with Sr Agj^tha,- 
St Lltcia, St Peter, and St Paul,: is^.the best 
of Perugino's works, and may be ssid to surpass' 
those by Raphael in this churdi. The ErsitNAjU. 
Father, too, by Perughio, is a favimrite speeimea 
of the master. The carvings, of the stalk in the 
choir, irom designs by Raphael, are extremeiy fine; 
and the seats are easy : a muttering monk advan- 
ced tO' one of them^ and. threw himself into i£ 
seemingly to sleep. In the Qratovio Ddk Sig- 
nora are fourteen pictures by Sasso Ferrata; the best 
of which are second aoid third from the' dodr. Many 
(^ the figures are well drawn, in goi^ attititdes* 
with a general pleasing eflBbct of ;iight,4nd shade, 
and colour. 

We were rather late in going td the church of 
San Ketro. The church was dark: and gloomy; 
but an obliging monk, without the slightest ciere- 
mony, snatched down one of the^farodigious.waix: 
lights from the altary to shew the various poh^tingSi 
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by Vasari, Sasso Fenrata^ &c. He alsa led us to 
the robiBg room, in which are sevieral small pic- 
tures by Per^iK), which appear to hate been por- 
traits of. monks turned into saints. In execution, 
they are masterly mad free ; — a little paintiilg, too, 
by Raphael, of Christ and St John, is excellent 
in colottriBg and infantine expression. The 
French have greatly injured the church of San 

• 

Pietro, by the removal of the frescoes, and marks of 
vicdence may be seen in many places. The curious 
missals and aiuminated books, they seem to have 
.thought below their notice, or it is more probable 
they were concealed from them. In the Academy 
DeUa Bella Arte are several of the first attempts 
in painting of Pietro Peruginb, and of Raphael, 
his immortal scholar. They ^pear to be but a 
step beyond the works of Giotto or Cimiibue ; one 
of Guido's earliest works, too, of a boy paring an 
apple, is hung with them, and certainly does not 
indicate his future excellaace : it is painted on a 
pannel at least three inches thick, and primed with 
stucco. The innumerable instances which we have 
«f early paiutings on stucco grounds, on pannds, 
shew, that the departure from fresco or absorbent 
grounds was not altogether sudden, and that the 
final adoption of oil grounds was the result of time 
and much experience. 

The first attempts of the great masters are cer- 
tainly encouraging, and much information may be 
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derived from them ; but they are sorely a daa^ 
gerous collectian fen* young practitieiiiers to study* 
It is true, they shew the first glimpses of genius 
and improvement, but they shew no more. Taste 
is ill defined, apparently aecidmtal, and not suf- 
ficiently under rule to guide an iues^erienoed 
mind. Y^t the students of this Academy draw 
and paint from these early pictnres, and from 
great cartoons, after the extraordinaay stad singular 
%ure8 in the Last Judgment of Michael Angeb. 
The masters of these subordinate academies should 
be careful, lest they lead the youthful mind astray. 
I have seen no good productions of any of the pupils, 
and I am now convinced, that making enormous 
and elaborate finished drawings in chalk, is Httle 
better than a waste of time. The Academy have 
few paintings, except by Giotto, Cimabue, Albert 
Durer, Perugino, and RaphaePs early works, all 
of which seem to be painted by receipt. 

In the museum, widi which the academy is con- 
nected, are some antiquities, chiefly such as were 
found in the neighbourhood of Perugia : many 
of them are beautiful and curious^ consisting prm- 
cipally of busts, sarcophagi, friezes, vases, terra 
cottas, &c. In the Gabinetto Anatomico, which is 
also connected with the academy, there are many 
anatomical preparations in wax. Some heads with 
the brain taken out, are yet accompanied with ver- 
milion coloured lips and smiUng fiK^s : and here I 
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may mention^ that we hare seen even greater ab- 
surdities in the celebrated Gabinetto Fisico in Fb* 
rence, efl^eeially in the apartment of the gravid 
uterus, one of the most indelicate exhibitions ever 
c^Bed to the public eye. There is no reason why 
these preparations should be made disgusting to 
the sight, yet consistency with nature should cer* 
tainly be observed. 

In the Casa della Penna there are many paint- 
ings, but few of any merit ; yet it is a collection 
one would not wish to pass. A picture by Sub- 
termans, and one by Annibal Caracci^ with some 
iAiet<;hes by Salvator Rosa, are the most deserving 
of notice. The landscapes, imitations of Gaspar 
Poussin, are all indifferent. We were greatly pleas- 
ed with the design of an Enchantment by Sdvator 
Rosa, painted on a black ground. A magician is 
represented holding a warrior's sword of tremend<< 
ous size, over a variety of charms and spells. The 
warrior behind appears with anxious eye looking 
towards his swordf and a figure, indicaSg to whi 
it will lead, rises in the mysterious seene with a 
flaming crown : a multitude of devils and strange 
lorms, the usual accompaniments of enchantmenit 
are indistinctly seen hovering in the gloom. 

The most remarkable specimen of architecture 
in Perugia is the ancient arch of Augustus, in 
which strength and elegance are most agreeably 
united. No cement has' been used in its con- 
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stniction, yet it appears as if it could stiU defy 
the elements for many centuries. The Paliizzo 
Publico is striking in effect. The Porta de San 
Pietro is extremely beautiful, and the fountain 
near the cathedral is chaste in the design : indeed, 
the Italians always shew considerable taste in their 
wells and fountains, enriching them with some 
appropriate ornament. 

Perugia abounds in the finest subjects for the 
pencil ; and the man of taste must be greatly 
charmed with the inimitable views, especially from 
the Piazza della Prome, and the ancient ramparts. 
He may also find innumerable works of artvia 
many of the palaces, churches, and private houses, 
that might well reward the trouble of searching 
them out. 

A learned gentleman, who has lately visited the 
celebrated baths of San Phillipo, about fifty miles 
from this ancient city, has shewn us several casts, 
which are remarkable for their sharpness and pe^- 
euliar beauty. 

. They are produced by a petrifying spring, which 
is applied to the formation of cameos and various 
ornaments. Our friend, imagining the process 
might be interesting, has obligingly favoured us 
with an account of it, which is as follows. 
' The spring issues from Mbnte Amiato^ about four 
iniles from Radieofani, on the route between that 
lown and Sienna^ and is situate about half a 

12 
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•mite from the road side. The water is in such 
-quffitfty as to foim a large torreiit, and so hot 
'4^at it cannot be borne fay the. human, body at 
.its source. Very anciently baths wa'e est^ablish^d 
thercr and are still kept up. They are called 
Bi^i de San: Filippo. The water is perfectly 
-tcansparent, but faiplds in solution a considerable 
Quantity of sulphnr, and. an immense portion of 
•earbanate <^. lime. Soon after the escape frosn the 
modntain, the sulphur is firsit deposited, and then 
the earthy matter, in such quatitity as to ha^e 
ibrmed itself into a small mountain solne hundred 
ftet ^ lugh, and nearly half a mile in length. This 
^nstsint di^sitiom^ of foesh earth is continually 
Gauging the place of thie spring, and gradually 
•spproaobiiig it nearer its source in the mountain. 
jOf.idbis petrifying .water, advantage has been taken 
^ ibrm casts, some^diat in the following manner. 
An.impisssioiijof the medal is first taken iu sidphmv 
OET, what is still better, on glass, tod the impressed 
figure or n\ould is then pkced in the course of the 
stream to > receive the deposited matt^. As, how- 
ever, it is jdesirable that the dissolved earth be de*- 
posited in a certain state and condition, a series 
of t^ree or four, pits are sunk in the earth at i 
short distance from each Dther, and coimmunicatii^ 
by meai]^ of tubes. In these pits, d^sition to a. 
pertain extent is suceestdvely made, till the- water 
atlen^baiiritc^atjthelastirtage, refioed) asi| iwere^ 
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and charged cmly with its demd portioB oC earA. 
It 15 thai made to fiiU through a tube on two pesos 
of board, two orthree inches broad, ^aoed croasiMBe 
thus +t the eflfect of which is to break the stream, 
and throw off the water in all directions* Be- 
neath this crossed piece is another sinukr one, and 
a third still lower, but all of them crosang in dif- 
ferent directions, the more completely to break 
and disperse the column of water that falls on them. 
These crossed pieces are then surrounded by fisme 
work of wood, o£sl pyramidal farm, within which are 
arranged the impressed sulphurs or glass, previous- 
ly touched with a solution of soap to smooth the 
nirface, and facilitate the subsequent separation of 
the cast. They aro disposed all round the. pyn- 
midal case, and placed somewhat obliquely ht^ 
^mrd, opposite the sevi^^ series of crossed stidu^ 
and at the distance of about a foot &om thdc ex- 
tremities. In this position, they receive a continual 
and equable dash of the water, which deposits. its 
earthy matter on the impressed surface^ and whidk 
matter takes with the greatest fineness and- precision 
the figure of the body on which it consdidates. The 
cast, thus obtained, nuty be made of any thicknessi 
but in small figures; it is commonly from one-eighth 
to one-fourth of an inch. The time emplbyed 
in its formation is ten or twelve days» The 
pyramidal frame is of use, not only for disposiiq; 
the moulds in the. manner described, but also for 



gmrdiBg aguMfa all cunieiiits of air wUoh night 
disturb the process of deposition j it it not dMg»- 
cd^ hofftrerf to eKcfaide the entnuce' of ahrv 

This manufiictoiT; was estafafished by the late 
Fetn Leopold, whot so magnificently paitronized 
all die sGienoQS andi arts. It ia at present under 
the dhreetion of Signer Paglian, an artist of great 
ii^enuity^ who ceadily explains and exhibita $Si 
the stages of his process. His charges are in pn>- 
portion to the dimensions of the cast. 

For a cast of I inch diameter, 1 Paul, or 5d. English* 
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By an ingenious variation of the process, he is 
able to form a cast of differently coloured marbles, 
so as to present a white figure in relief on a blue 
or yellow ground, and vice versa. This is done by 
first forming the cast white as usual, then separat- 
ing from it all the parts not projecting in re* 
lief, and exposing it as before to a second pro- 
cess of deposition, from water previously coloured. 
The coloured carbonate attaches itself to the white 
figure, and this forms a ground on the stratum of 
coloured matter on which the white matter rests. 
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but ma manner so asto ferm;oiieiKdid andcoii'- 
^uous subaiance. 

I know iiot whether the petrifying springs in 
Scotlatid or 'in Derbyshire aie- sofficieQtiy strong 
to produce casts in so short a time M ten or twelve 
days, but I sdioiild think the experiment iaight 
be tried with j^obable success, in sinalland.delicate 
gameos, which would not require any great d^ree 
of thickness. . 
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LETTER XXII. 

ROME. 

Journey to Rome, — Foligna. — Temple qfClitumnus. — Spoleto* 
-^ Temu — Nami. — Otrkolu-^ CimtaCastellana^^-^Nepi.''^ 
Arrival at Rome, 

Soon af);er leaving Perugia we crossed the liber, 
flowing with its numberless associations^ and excit- 
ing that feeling of respect which is due even to 
inanimate objects so famed in history. While our 
anxious eye hurriedly examined its magnitude, its 
banks, and scenery, we could not help exdaiming ; 
Can this be the yellow Tiber of the Augustan age? 
this the Tiber that still laves the walls of the et^« 
nai city ? How different the reality from the pic- 
tures of imagination, which, with all our know* 
ledge of its character, still delights in amplifying 
it into a majestic flood ! 

This famous river, near Perugia, reminded us of 
the Clyde in Scotland, though perhaps not quite 
so lai^. The water, of a whitish cokmr, leaves a 
considerable deposite on the vegetation on its banks, 
occasionally producing singular petrifactions. We 
passed Assisi on our .left, and admired its towers. 
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cupolas and arcades, from the splendid edifice of 
the Madonna d^li Angeli, in the plain below. 

The women of the country wear the panno, a 
piece of cloth folded on their head, and hsmging 
down the back. Crosses and dbtpels increased in 
number as we advanced. These crosses are gene- 
rally decorated with a hammer, a spear, a pair of 
pincers, and a sponge ; and occasionally a cock sur- 
mounts the whole. Near Spetto we observed a 
curious mode of harrowing ; the haarow was an 
oblong piece of wood, on which a man stood, hold- 
ing by the tails of oxen^and kept switchiog them 
dongu In &rmsj iwplement of hu6bai¥)ry tW Ita^ 
Hans are much behiiid, and have advcmeed bait little 
since the days of Virgil.. 

foU^iia is seated in a p)aiii,;surro«ndedrby mmet- 
t»ns al «. moderate (fistance^ In a convert there 
we saw an unfiotshed ^cture of a He£.Y Fairly 
by Raphael, carefully outlined in bistre on a tanned 
leather-coloured ^*ound, and evidently designed 
according to some ideal rule of beauty i cii-cles wete 
described for the cheeks and nose of the In&nt 
Jesus, and the same forms might bo^ traced through^ 
out the picture^ In this painting R^[ihael has 
finished carefully as he advanced. Foligna, ut for- 
mic days,, could boast of tibe famous picture of the 
Madonna, della Foi^iGNfA, by Raphael, now in 
the Vatk^an at Rcnne^ ao^ still contains some curi* 
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0118 relics 'Of ancient art, particularly a siher statue 
•as large as Kfe, executed with considardl>le laste. 

As we advanced on our journey, the toi«iers and 
atec^s of Trivi appeared sdngular and striking, by 
the «cont»ist of a stormy ^. Clouds hung beairiiy 
on the >dark and dismal hills ; and strange «nd 
gloomy appearances amused the eye with sianiiA* 
kriis opposition of colour ; wliite visionary gi^ey, 
tbreaiening fiery reds, and brassy 4M>ne8, stared 
through dusky blue, and blackish hues of purple ; 
while the pale and sickly-coloured buildings ap- 
peared against illumined showers. 

Nothing can be more provoking than continued 
rain while travelling amidst the lovely scenes of 
Italy J yet such was now our lot. We could not, 
however, pass the temple of Clitumnus, though it 
was pouring an Italian shower. * 

This pretty little gem stands on the acclivity of 
a bank overlooking its crystal waters, which have 
their source at the distance of some hundred yards 
towards Spoleto. The temple, fronting the river, 
is of an oblong form, in the Corinthian order. 
Four columns support the pediment, the shafts of 
which are covered in spiral lines and in forms, to 
represent the scales of fish ; the bases, too, are rich- 



• The showers in Italy are generally very violent, even 
when they are of long duration. 
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ly sculptured. The tympanum contains no figures, 
but the ornament and cornice are well detailed. 
Within the building is a chapel, the walls of which 
are covered with many hundred names, but we 
saw none which we could recognize as British. 
Can it be, that this classical temple is seldom visit- 
ed by our countrymen, though celebrated by 
Dryden and Ad^son? To future travellers 
frwi Britain, it will surely be rendered iid;ere8tiqg, 
by the beautiful lines of Lord Byron, flowing as 
sweetly as the lovely stream which they describe. 
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But thoUy Clitumnus ! in thy sweetest wave 
Of the most living crystal, that was e*er 
The haunt of river nymph, to gaze, and lave 
Her limbs where nothing hid them, thou dost rear 
Thy grassy banks whereon the milk- white steer 
Grazes ; the purest God of gentle waters ! 
The most serene of aspect, and most clear ; 
Surely that stream was unprofaned by slaughters,—- 
A mirror and a bath for Beauty's youngest daughters ! 

< 

And on thy happy shore a temple still , 
Of small and delicate proportion, keeps 
Upon a mild declivity of hill. 
Its memory of thee ; beneath it sweeps 
Thy current's calmness ; oft from out it leaps 
The finny darter with the glittering scales. 
Who dwells and revels in the glassy deeps ; 
While, chance, some scattered water-lily sails 
Down where the shallower wave still tells it babbling 
tales/' 

4th Canto, Childe Harold. 



l^leto^ one of the indst picturesque '. towns that 
we have seen in Italy, is built on. the slope of. a 
hill» and extends 't^ the plam below. Its. magni- 
ficent castle^ ^partly biult on Cyolopean walH cr4)wi;is 
the whole) and, as.steh with the lofty aque^ftct 
which stretdies from .hill to liilU Ibnns a perfeot 
and Jdaost pleasmg landscape. On our ^rival. there 
several workmen were excavating, and bad jiist disr 
eovefed.somie arches of . an ancitot.R<iiiian,bii(lgo^ 
bebmXhid bed. of the pr^ent river^ Several other 
remains • of great antiquity: are to be seen in the 
immediate neighbourhood^ especially of the .templcis 
of Concord mA Miars, ^ the former being remark* 
able lor its finely proportioned doors, exquisitely 
cary^ in the richest ! ornament. Twelve of th^ 
«mcient Corinthian columns* are within the churchy 
(of the Crucifix,) wluch seems to be built on the 
foundat;H)n of die- ancient; hiins. Our stay at Sp^ 
leto was very short, which we regretted much, aa 
there are few towns. which^ so well deserve investi- 
gation. : The painter,, especially, i^ust be charmed 
with the; variety of exceUeaat material: which it af- 
fords lor classic competition* 
. The Strada Romana winds through very pleas- 
ii^ scenery of . varied hillsk> woody banks, and 



* We did not see tb.e T^nplc of Mars^ finding it to be at; 
some distance from the to\vii« 
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gfroves, attd through sueh scenery we tmsl ^th 
little intermiukm all tlie n^jU Term. 

Temi is seated in a plain, and afanest stuvound- 
ed by jnteresting moiinteiiis. Those eqiedally 
towards the celebrated fall are extremely grand. 
When we arrived in > the tmm, two esrts fidl of 
iK)bbeps were taken to the prison. These wretdbes 
were for a comideiable time the iterror of die 
country, and rendered it exticmely dangerosffto 
travellers. Temi may be saad to-be « pretty 
town, but the appeafance of poverty asd nuseiy 
destroys our enjoyment of 4tis beaitty i the hoosea 
and streets are generallygood ; indeed, smrprisii^ly 
so, considering ike wretchedness of the beings that 
inhabit them ;—*an observation which may apply to 
almost all the towns in Italy. If the pakaes a» 
uncomfortable and dirty, it can hardly he expect- 
ed that the dwellings of the poc»r can be in good 
condition. 

The remams of antiquity at Temi are triflii^. 
Part of an amphitheatre, faced with reticulated 
stone and a vilified substance altenuitely, is all 
that was pointed out to us, except a ranall churchy 
which is called the ancient Temple of the Sun. 
Paintings there are none. iEiven the cathednd 
offers nothing except a Mary Magdalene. 

The great attraction in this romantic country is 
the noble fall of Velino. As we advanced to it, we 
found the scenery bold and majestic, approaching. 
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in many parts, to the sublime. The mist from the 
tremendous fall was seen from afar, obscuring the 
rocks and wooded baiiks* Our road wound around 
perilous precipices, presenting the most fascinating 
scenes, and all the iantastic wildness of nature. Af* 
ter we had crossed the shoulder of a lofty mountain, 
of bare and precipitous rock, the romantic village 
of Papignina appeared on the summit of a hill, 
uniting in the finest manner with the adjacent 
objects, and forming an unrivalled subject for the 
pencil. The feelings, I should think, with which 
a painter would delineate and study such a perfect 
picture, might be envied by the most enlightened 
man of taste. Beyond this admirable scene, we dis- 
tinctly heard the thundering Velino, though it was 
still invisible. Imagination then began to work, 
and formed innumerable awful pictures ; — ^but the 
striking scene itself soon dismissed them, and pre* 
sented one more terrific than any which the fancy 
drew. The stunning sound, the mist, uncertain- 
ty, and tremendous depth, bewildered the senses 
for a time, and the eye had little rest from the im- 
petuous and hurrying waters to search into the 
mysterious and whitened gulf, which presented, 
through a cloud of spray, the apparitions, as it were, 
of rocks and overhanging wood. The wind, how- 
ever, would sometimes remove for an inst^t this 
misty veil, and display such a scene of havoc as ap« 
palled the souL But hear Lord Byron : 

VOL. I. s 
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^ The roar of waters! from the headloog height 
Velioo cleaves the wave-worn precipice ; 
The fall of waters ! rapid as the light 
The flashing mass foams shaking the abyss ; 
The hell of waters ! where they howl and hiss. 
And boil in endless tortm^ ; while the sweat 
Of their great agony, wrung out from this 
Their Phlegethon^ curls round the rocks of jet, 
That gird the gulf around^ in pitiless horror set. 
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And mounts in spray the skies ; and thence again 
Returns in an unceasing shower^ which rounds 
With its unemptied cloud of gentle rain^ 
Is an eternal April to the ground^ 
Making it all one emerald ! how profound 
The gulf! and how the giant element 
From rock to rock leaps with delirious bound, 
Crushing the cli£&^ which, downward worn and rent 
With his fierce footsteps, yields in chasms a fearful 
vent! 



^* To the broad column which rolls on, and shews 
More like the fountain of an infant sea> 
Tom from the womb of mountains by the throes 
Of a new worlds than only thus to be 
Parent of rivers^ which flow gushingly. 
With many windings thro* the vale : Look back ! 
Lo ! where it comes like an eternity ! 
As if to sweep down all things in its track 
Charming the eye with dread^ — a matchless cataract 



t€ 



Horribly beautiful 1 but on the verge. 
From side to side, beneath the gh'ttering morn. 
An Iris sits, amidst the infernal surge, 
Like Hope up<m a death^^bed, aad, unworn 
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lU steady djw, w^iile all around ia .ftf>rn 

By the distracted waters^ bears serene 

Its brilliant hues with all their beams unshorn ; 

Resembling^ 'mid the torture of the scene. 

Love watching madness with unalterable mien.** 

From Terni to Nami, we travelled through a 
▼ale of pleasing appearance, but not so highly cul' 
tivated as those of Tuscany. The ruins of an an* 
cient bridge of Augustus presented to us a noble 
apecimen of Roman architecture. One arch re- 
mains entire, and the massive ruins of something 
like two others of different dimensions (nearly 
twice the breadth) grace the varying Nera. 

The beauties of Italian landscape crowded fast 
upon us. The town of Nami ofiers a succes- 
sion of the finest compositions. Its anckoit walls, 
towers, and splendid gate, are most attractive fea« 
tures, and we could not pass them without an ex* 
elamation of delight. Narni, seated on a bill, 
commands the whole plain towards Terni, and tlie 
picturesque mountains which terminate the view. 
When we pass Narni, and descend the hill, the 
finely wooded banks, precipices, and distant moun. 
tains, appear to great advantage. The town it- 
self, crowning a lofty ridge, came finely into view, 
aud seemed to have been placed, as if on purpose 
to complete the picture. The wooded hills of 
Italy are difierent from those in Britain. The 
lichnesisf and fulness of the clustering chesnut, and 
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the gi*ey and sober olive, afford a splendid mass 
of foliage, often extremely broad and grand, and al- 
ways pleasing by the varied and opposing colours. 
We soon exchanged the woody hills for banks of 
furze, and broken grounds of the richest tones of 

■ * ■ 

vegetation, diversified with grey rock gravel, and 
brilliant hues of soil. The brown and yellow 
earths especially harmonized with the chastened 
greens and greys of plants and pendent brushwood. 

The country, after we leave Nami, assumes an 
extensive and undulating character. Luxuriant 
olive woods cover hill and dale, giving a universal 
richness to the whole ; and this, with the excep- 
tion of some defiles of gravel, is the general ex- 
pression of our journey to Otricoli. 

That curious and ancient looking town stands on 
the ridge of a hill of no great elevation, and is, with 
its crumbling walls, extremely picturesque, giving 
a peculiar value to the plain which stretches to the 
horizon. The windings of the Tiber sweep and 
curve in the most delightful manner, and always 
come in opportunely, where a little diversity seemed 
to be required. In the town, near the principal 
church, we observed several fragments of iantiqui- 
ty ; an altar, two capitals of Corinthian columns, 
frieze and inscriptions in the walls. These may 
have been brought from ancient Otriculum, the 
»te of which is at no great distance from the pre- 
sent town* At Otricoli the limestone is compact 
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and pure, and, what to us appeared extremely cu- 
rious, rests upon the debris of the same material ; 
the solid lime being about six feet in thickness. 
Indeed, the country is altogether singular; one 
great plain rises above another, and, on looking 
across the vale, one could not suppose there were 
any lofty banks or precipices ; none being percep- 
tible to the eye as it passes over the plain. Yet 
we met with very deep ravines, with water flow- 
ing at the bottom. Descending from the higher 
into the lower plain, the same appearance of solid 
lime above the debris occurred. The peasantry 
wore frocks as with us in England. Flocks of 
wild goats were numerous, and the shepherds' dogs 
were always white. Crosses, marking scenes of 
murder, occasionally appeared, and the caverns^ 
and some ruins upon the road, seemed fit lurking- 
places for banditti. 

Before we reached the castle of Borghetto, the 
sky frowned upon us. Soracte was black and dis- 
mal, and the blast began to bend the olive trees. 
It was evening before we reached the romantic 
town of Civita Castellana ; but such an evening of 
lightning and thunder we had never witnessed. 
Clouds of the strangest form and colours gather^ 
ed and opposed each other, and hastened into un- 
certainty. Pale grey vapours flew swiftly across 
the most solemn dark and purple hues, clustering 
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together, and hailing with ragged edgeci frop Ii^pr 
ven to earth ! The war of the elements nrfs pi^r 
claimed ! the silver lightning flew, and the thw* 
.der rolled; the wind and the torrei^ts .strove 
against the subdued appearances of nature. All 
was light, all was dark, with incredible quick- 
ness of alternation ! The towers of Civijta Cas- 
tellana now looked sad and gloopiy^ apd npw .^- 
peared in the utmost brilliancy qf light amidst the 
growling of the storm. When we reached the 
jbridge which leads over the tremendous raving to 
!the city, we almost believed that we were entering 
an enchanted town. 

And, truly, whether in a stprm, or und^r jt 
iserene and a^ure sky, Civijta Casteilana must ap- 
pear a bewitching place, abounding in every at- 
tribute of the grand, the beautiful, or the pic- 
turesque. Nothing, in short, is wanting that the 
pencil might demand to produce the finest pic- 
turiss* The most romaptic banks, rock^ wop€(» 
t(xxd waterfall;, are cf owped with buildings, which 
would h^ye .oharmed fi Nicco)o Poussin, or a S^lva- 
tor Rosa. Wje hf&ve me^ with finer towns ; but 
certainly none so full of ^harm^ to a painter's eye ! 
On the fpUAwing morni«g, we h^ aview of the 
country from the fortress, which itself is a no- 
Jble object, especially froqi ,tbe bridge. Mpiite 
Spracte appeared to giieftt adv^tage, aud com- 
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pleted many oompositaons, which had the fortifi- 
cations for the commanding feature* In its gene* 
ral aspect, liie country appears a rich and cultivated 
plain ; but, close upon the to(wn, the deep ravines 
v^ind and twist about in various directions, and seem 
more like enormaus fissures or awful rents in the sur- 
face of the eartli, than tracks worn by the action of 
the waters. The whole country is volcanic, the rocks 
are composed of tuffii, and with this material much 
of the fortress is constructed* It is not hard like 
stone, but tough, yet sufficiently adapted to with- 
stand the weather ; black cinders appear in the 
grey ashes, and give a kind of mottled character to 
the crumbling wallsr 

In the town, many of the buildings have an 
appearance of great antiquity. The arch was the 
favourite form with the ancient Romans, and theur 
windows are always in good proportion, seldom 
without some finishing or framing ' round them* 
In the superstructures upon the old foundations 
were many fragments of ancient times,— -capitals, 
parts of columns, and friezes,*— but none of them 
of perfect workmanship. Civita Castellana has a 
greater air of antiquity than any town which we 
have yet visited; but whether it be the ancient 
capital of the Veientes, which helped to form the 
nucleus of the Roman power, will still •be a sub- 
ject of dispute and doubt. The Appian way 
piassed near the fortification ; but the modem im« 
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ptonretnents have intruded so much upon it» that 
it was not perceptible. We found nothing in the 
Cathedral worthy of notice. The floor was paved 
with serpentine, porphyry, and other stones of red 
and grey. It contains no pictures of any note ; 
a St j£ROM£ was the best, but certainly not en- 
titled to commendation. I may, however, men^ 
tion a figure of God the Father, which was so 
placed in a niche, as to allow a light to fall upon it 
from above and behind, producing a rich reflected 
light on the statue. The effect was good, but the 
statue bad. 

The country from Civita Castellana to Nepi is 
by no means picturesque ; deep ravines, however, 
often occurred, aiid always excited wonder, as we 
could not trace their windings through the distant 
plain. 

The walls of Nepi are high and grand, but 
mouldering to decay. Towers, with their prelect- 
ing bartisans, appear above them, and give an im- 
posing look to the town, which serves to increase 
our dissatisfaction when we see the mean ap- 
pearance of the interior. Near the fountain in 
the square we observed some fragments of marble 
busts and statues ; indeed, the nearer we approach 
to Rome, these sad relics of ancient times become 
more common. Scarcely a town or a village is 
without some relic of former splendour, either built 
into the walls as common stones, or scattered in 
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the fields. Nepi, Hke Civita Castellana, stands on 
banks of tuffiu Italian pines and caverns ran 
along the slopes, and the wizardJooking stream 
mtmnnrs far below. 

Towards Baccano, the aspect of the country is 
nearly the same as in the approach to Nepii but 
at Monte Rosa, it begins to appear somewhat 
bleak; the trees retire, and there is but little 
cultivation, llie fields seem neglected, and the 
road is bad. The lake of Monte Rosa affords no 
picture, nor has :it any character save that of a 
volcano's mouth. Our road, cut through volcanic 
whes. is singular in appearance. The ashes gene- 
rally lie in strata of parallel or waving lines, some* 
times, fine, and sometimes coarse, and the cinders 
which are found detached are black or grey, and 
full of crystals of a whitish colour. 

From the top of Monte Lungo, the dome of 
Saint Peter's just appears, — the boast of the mistress 
of the world ! Who could look on such an object 
without emotion ? A few moments snatched it from 
our sight. We descended the hill, and traver^^ed a 
melancholy country, suggesting ages of darkness, 
contrasted with splendid times. The thousand hills 
of ashes beyond record, and the fragments of art, 
and foundation walls of Roman grandeur, kept up 
a continual interest, till we reached the ancient city. 
But I must lead you regularly forward to her gates. 

The russet hills of the Campagna R<»nana are 
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HOME. 

Panorama from the Top of the CapUoltr^Sketch of the in* 

terior of St Peter s. 

\\ E stood on the tower of the Capitol, and sur« 
veyed the remains of that city, and those trophies 
which emperors and kings, through many ages 
conquerors of the world, had looked upon with ex- 
ultation, and accounted substantial monuments of 
their glory. The colossal aqueducts bestrode the 
Campagna ; the Appian way was shaded by the 
tombs of the most illustrious Romans, — ^tombs now 
following fast into oblivion the relics of their 
proud possessors ; — those of Caius Cestus and 
Cecilia Metella, being all that are now distin- 
guishable. We surveyed the ancient walls of the 
Eternal City, built to protect its infancy against the 
incursions of restless tribes, but insufficient to de- 
fend its age against its Gothic conquerors : — ^the 
triumphal arches of Titus, Severus, and Constantine, 
built at a time when the arms of barbarians could 
never be expected to overtake those favourites of 
conquest, and to spoil, in their turn, the spoilers of 
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mankind. We beheld th6 temples of heathen wor« 
ship, now, with the worship itself, for ever fallen, 
though the spirit of pagan superstition seems still 
to linger among their ruins. Jupiter Tonans, di- 
vested of his attributes, has long since resigned his 
thunders to the pontiffs of the Vatican. The 
palace of the Caesars is scarcely discoverable by 
its paltry remains, wild weeds of a summer's growth 
overshadowing all that exists of structures intended 
for interminable duration. We threw our eyes 
over the ancient temples of Romulus and RemuSy 
the founders of the monarchy ; the temples of the 
Sun and of Peace, — ^the latter only suggesting its 
opposite, and serving to remind us of ancient 
Rome, as a nursery of warriors. We reverted to 
the Capitol, still crowning and commanding the 
city of conquest, and to the curious excavations 
below, again bringing into view vestiges of ancient 
grandeur, of which history itself seems to have 
taken no account. Chief of all, our attention 
was rivetted by the Coliseum and the Forum ; — 
the former often wet with the blood of gladia- 
tors, — the latter, in the ear of fancy, still echoing 
to the eloquence of a Brutus or a Cicero. The 
Coliseum, perhaps, more than any of the anti« 
quities, realizes the visions of the student of an- 
cient history. Its vast size, its unnatural destina- 
tion, its measured and tardy decay, having already 
outlived the lapse of many centuries, proclaim at 



286 PANORAMA FROM THE CAPlTOl-. 

once, that the eanhly schemes of man, so far be- 
yond the term of his mortal existence, are short- 
lived, mean, and trifling, compared to his eternal 
destination. To the right of the Tiber, which 
takes its course along the foot of the Aventin^ 
Mount, we remark the Ripa Grande, or Quayi 
circumscribing its range to the south ; the river it- 
self,-'— though choaked and shallowed by the debris 
of its banks, and the crumbling edifices of successive 
centuries, — Abroad, deep, and unruffled by the ruins 
which it conceals, is still the yellow muddy Tiber 
of the Augustan age, finely corresponding in tone 
and colour with the dusky ruins that nod upon its 
shores. The Tiber is lost for a time to the eye, 
among the various btiildings, and again appears in 
view, taking its course in winding lines of light 
across the wide waste that stretches off towards the 
sea. The hill of Janiculum, the palaces, the villas 
of Pamphili, Corsini, and the numerous structures 
of modern Rome, its domes, monasteries, churches, 
and palaces, successively occupy the attention, till 
we come to the Tarpeian Rock itself, now scarcely 
formidable, being almost lost in rubbish. 

Then turning towards the west, the eye rests on 
the dome of St Peter's, and the Vatican, with all its 
far-famed treasures of sculpture and painting. The 
mighty building of St Peter's, the first and most 
magnificent temple in the world, seems sovereign 
of modem Rome, (as the Coliseum does of the an- 
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dent city,) surrounded by his vassals at humble dk. 
tftoce, conformaUle to the inferiority of their rank* 
and pretensions. All seems, however, to be pro- 
vided for the purposes of a worship, meant to cap- 
tivate the senses by its cKtemal splendour and 
beauty, until the very object of religion, the culti- 
vation of the Chi:istian virtues, which areme^ and 
humble, is forgotten in the magnificence of a priest^ 
hood of princes; combining the splendour and luxu« 
ries of life with their preparations forbidding itadieu. 

What a contrast to the Coliseum, which, on the 
other hand, speaks of heathen times, and feelings 
scarcely human, when a whole people used to assem- 
ble, tabe delighted with the suffering, the groaning, 
and destruction of unfortunate fellow mortals, select- 
ed to shed each other's blood, without any motive 
of enmity or revenge, but for the sole purpose of 
gratifying the taste of an unthinking and fero- 
cious populace ! Such scenes might nerve the arm, 
and steel the heart for purposes of conquest ; 
but, as certainly they annihilated the finer senti- 
ments of the soul, and degraded the lords of the 
creation into fit companions or rivals to the ty- 
rants of the forest. 

From St Peter's we were naturally led to the 
Mausoleum of Hadrian and the Pantheon of Agrip- 
pa, together with the great works of a succession 
of ages ;— -which, though differing in date, seem' 
to the eye of a modem beholder of almost equal 
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antiquity, and impress him with almost equal vene- 
ration and awe. From this spot, too, may be seen 
the columns of Antonine and Trajan. In the 
Forum of the latter emperor, excayations disclose 
the pristine city, far beneath the leyel of its modem, 
though still ancient successor. 

The Quirinal Palace of the Pope, to the north, 
combines with Soracte and the snowy Apennines, 
and presents to the eye the most interesting and 
ever-varying pictures. Lastly, and immediately 
below the spectator, the eye rests on the Museum 
of the Capitol, designed by Michael Angelo, and 
filled with works of the chisel, during every age of 
the progress of the rival yet sister arts of architecture 
and statuary, from the bronze wolf, said to have been 
struck by lightning at the death of Caesar, to the 
modem, ornaments of the Museum. After exam- 
ining the detail of this most astonishing scene, we 
cast our eyes generally over the whole, and rested 
them for a while on those permanent features, the 
Alban Mount, with ancient Tusculum on its bo- 
som, Tivoli sparkling in the sun, and the seven 
hills of ancient Rome. All this it were vain to 
attempt to describe, and still more the emotion 
which it excites ! for in such a scene, comprehend- 
ing not local space only, but even an expanse of 
ages, there is that, to use a scriptural expression, 
<< in the mind of the spirit, which cannot be nU 
tered.*' 



INTERIOR OF 8T PETER^S. 289 

I shall now lead you to St Peter's, and endea- 
vour to represent the interior of that noble temple. 
The view is perhaps the best near the bronze statue 
of St Peter ;♦ and immediately beside it the survey 
of the interior is magnificent and imposing. We saw 
it under the most striking e£^t, adorned with 
the beams of the sun, playing upon its gorgeous 
magnificence,^— die noble dome, with its various 
Colossal paintings in Mosaic, of angels, prophets, 
and apostles, the latter in the spandrils at least 
twenty-five feet in height. In the transept of the 
cross are seen the noble sepulchral monuments 
of the Popes by Canova, Bernini, Michael An- 
gelo, and others ; sjJendid pictures in Mosaic^ 
designed by Raphad, Domenichino, Guercino^ 
and Guido, scarcely distinguishable from the 
finest printings ; grLd col,^ns of marble, por- 
phyry, and granite, the gigantic supporters of 
the dome, each of which, were it hollow, would 
be sufficient to contain hundreds of people. Nu- 
merous colossal statues of saints, in niches, at 
least thirteen feet high ; the various and precious 
stones which impannel the walls of the whole 
building} the richness of the ornamented roof; 
the galleries froni which the relics are occasion- 

* The statue of Jupiter Capitolinus, the supreme dirinity 
«f' ancient Rome, furnished the material for this statue of Pe» 
ter, the presiding saint of the modern capital. 
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ally exhibited ; the great altar of Corinthiaii bras^ 
by Bernini, (the height of which is not less than 
the highest palace in Rome,) with its twisted co- 
lumns wreathed with olive ; the hundred brazen 
lamps ccfntinually burning, and surrounding the 
tomb of the patron saint, with its gilded bronze 
gate, enriched to the utmost with various orna- 
ments ; the massive silver lamps ; the hangings of 
crimson silk ; the chair of St Peter, supported by 
two popes, statues of great magnitude ; the pave- 
ment composed of the most rare and curious mar« 
bles of beautiful workmanship ; the statue of St 
Peter, with a constant succes8i<m of priests and per^ 
sons of all descriptions, kissing his foot ; the people 
going to be confessed, and to engage in other acts 
of religion — form a whole not to be paralleled on 
earth : eq»ecially when seen, as I saw it, with the 
sun's beams darting through the lofty windows of 
the dome, throwing all into mysterious light, tip- 
ping the gilded and plated ornaments, and giving 
additional 'richness to the colours of the Mosaic 
painting, and to the burnished silver lamps, which 
sparkled like little constellations; while the eSect of 
all was heightened by the sound of the organ at ves- 
.pers, swelling in notes of triumph, thep dying upon 
the ear, and sinking into the soul ; the clear me- 
lodious tones of the human voice, too, filling up 
the pauses of the organ, diffiising a deeper solem- 
nity through this great temple, and making vb 
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feel an involimtary acknowledgment to God, who 
had gifted man with such sublime conceptions. 

This sacred temj^e is open in common to the 
prince and to the b^gar ;* and here the latter may 
find an asylum, and even feel, amidst his present 
abasement, the exaltation of his nature. Never 
diaU I forget a poor wietched diseased boy, not 
more than four years of age, with scarcely a rag to 
cover him, kneeling in front of all the magnificeoce 
which I have attempted to describe, with his little 
hands and eyes raised to heaveQ. {lis appearance 
in such a place excited in our minds even higher 
feeling of the sublime, than dl the surrounding 
pomp and splendour of papal decoration ; — ^for while 
this gorgeous fabric shall be crumbling into un- 
sightly ruin8,-^this little human speck, almost over- 
looked amidst the variety and vastness of sur- 
rounding objects,— this little heir of immortality 
will enjoy undiminished youth throughout the 
ages of eternity. 



* I remember seeing two Princesses kneeling at the tomb 
of St Peter, when a common mendicant came up, and placed 
herself within a few inches of them. The servants of the Prin- 
cesses, in splendid liveries, kneeled behind ; but they were not 
Tery devout. They kept pulling each other's coats, aiid 
pointing to the pictures, and the beautiful effects of the sun's 
rays through the windows of the dome. 
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Rome CIS it appearsjrom elevated situations, — Gates^r-^Streets. 
'■^Palaces, — Varied population, — Shops, — Inferior streets . 
"^Destruction of ancient marhle.^-^Squares,-^ Obelisks, — 
Ckurches.'^External effect of Si Peter*8.^PaT9theon* — 
Remains qf antiquity ^nerved in the walk* 

You will naturally expect me to describe the ap% 
pearaac^ of the interior of the city» it& streets,^ 
palac^i and churches ; but please to recollect that 
this has been don^ so often^ and so minutely^ that 
it would be presumption in me to attempt to offer 
you more than the slightest sketch. First, then« 
let me inform you, that, although Rome, from all 
the elevated points, but especially from the Capitol, 
the Fincian hill, and Mount Janiculum, presents a 
most imposing appearance, it is very possible that 
the traveller may be disappointed on entering the 
city. The noble gates, so much talked of, (I mean 
the modem ones,) are not so simple and so grand 
as Rome is entitled to. Even those designed by 
Michael Angelo would not greatly excite your ad- 
miration. His broken pediments, and pediments 
within pediments, and unmeaning ornaments, would 



ttot griikiiy ydilr ti»te» or <liam yesiii' iiiitidioia; 

The streets are natrow, d&Af; and rctedi^rfed 
Miitewhfit dional foy the heigiii cf the tmiklm]^. 
To ihe pedestrian, too, they are ektre^iely %m^ 
eiilnfortabley froDr the want of side pinretflents} of, 
tdbieii these do odcur^ they are high^ narroT^, and 
eoshpoeed of sm^il stones^ extrMi^y toijdei^tit lo 
walk upon. Hie houses are laige and often uii- 
aeemiy } the lower apartments of the pald(;^i^ have 
grated windows^ aisd are. setdend inhabited e^tcept 
wcftsionaUy 9s staMes* 

Tbese palaces are of eMrfidotis o^nitude ; Ae 
iHaX2A CoUona, which is a eonsiderable ^uai^e, Is 
iMMni^d by the sides^of fbnr of these coI<M9sal buildings. 
Hie Doria and j^mphili are jdned, and the eiteiift 
<^tbeiii ttiitted is prodigious; yet the IPmSSxttji 
l^daces eo^ver a st3l greater area. In gen^t^l, 
ihe^ ffre gyeiEttly enriolkeA with ornaments, bat- 

OiMiieB, ibelts, ^vA oorni^es, b^t seldobi itt ^Md 
MBte : nideed, no city wMeh I htrve se^, so de- 
cidedly teaches the discriminating architect what 
he should avoid. The symmetry and architecture 
of the ancient structures, which display so much 
purity of style, have not been imitated : and, in- 
deed, it must appear surprising, that, in such a 
^hool of architecture, — a school in which M. Aoh 
gelo, Raphael, Bramanti, Bernini^ and Fontana, 
had an opportunity of studying-Hso much of a 
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gaudy Had tr^ii^ diaraeter diotdd prevail. Tbe 
splendid fountains^ too, have a similar expressioBy 
though the designs sculptured on them are often 
aj^ropriate, and deserving a better fate than florid 
and Y4^uritig mannerism. But though the ex- 
cess of enrichment and bad taste are so discemiblef 
it must be allowed^ that, upon the whole, there is 
an imposing splendour in their appearance^ which 
is apt to render us blind to their defects. * 

These edifices; together with the churches and 
other buildings, generally line the streets, which 
are filled with innumerable variety e£ priests, among 
whom, the red stocking of the ciurdinal, and the 
purple one of the bish(^» are lar from being rare* 
Nobility, with their orders at their button-holes i coa- 
Tii ts, in clanking chains ; innumerable mendicants; 
pilgrims ; open carriages filled with Italian ladies 
and their cavalieri serventi, the horses taught ta 
tramp and prance, as if they were carrying high 
and mighty personages ; funeral processions, the 
dead bodies carried on a bier, with their faces oo- 



* Many palaces might be pointed out in Rome and 
Florence which, if placed in EdinbuFgb^ would give it aa 
imperial appearance, and convjnce us that something more 
is required than tbe tame and insipu) uniformity of some of 
the principal streets I do not mean to say that all the houses 
in these streets sliould be like palaces, but surely formality 
might be overcome by tasteful variety. 
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vered, preceded by priests and torches;'!' processions 
of chanting priests with the viaticum, or extreme 
unction, at the sight of which all take off their 
hats, and bend their knees ; stalls with books and 
prints ; fellows picking the feathers from wild fowl ; 
and people frying fish and roasting chestnuts- 
are all mixed together ; while the eternal tolling of 
bells, the various cries, together with the lilts of 
the Calabrian pipers, produce a confusion, which, 
after curiosity has subsided, is by no means agree- 
able. 

The shops are mean and inelegant in their ap- 
pearance, resembling open arched coach-houses; 
indeed, they are precisely of the same construction, 
and when the doors are shut, the resemblance is 
complete. They have few signs ; a bush project- 
ing from a window, is sufiScient to indicate where 
wine or lodgings may be had. The inferior streets 
are for the most part privileged for the reception 
of filth, and in them we may perceive collections of 
marble columns, friezes, cornices, and other frag- 
ments of antiquity, heaped up in various places, 
to be broken down for lime, or used for inferior pur- 
poses. Thus are consigned to oblivion, as it were, 
by imperceptible degrees, the character and relics 



* Lately the dead body of a nobleman fell from the bier 
•n the pavement, in consequence of one of the supporters 
•lipping his foot 
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of ancient Rome; proving that in the civiSsed 
worldy as well as in unhappy Greece, the preciow 
bequests, of art are exposed to sacrilegious hands. 

The square^f with few exceptions, are small; 
and the principal one, the Piacza d'Espagna, ia 
without pavement, and not even levelled* The 
obelisks that adorn the squares are generally crown- 
ed with bron;ie ornaments, perfectly out of charac-* 
ter and proportion. Most of the churches se^m 
to be of the family of St Peter's ; the dome and 
cupola are to be met with every where. The en- 
trance into these churches is shut with large stufifed 
mats, to keep out the external air ; and from their 
appearance, and that of many of the miserable 
squalid-looking wretches that enter there, it does 
not seem safe to touch them without a glove. 

The exterior of St Peter's has been so often and 
so well described, that I shall content myself with 
remarking, that, considering it was built by differ- 
ent architects,* at different eras, each indulging 
his own ideas of grandeur, it is surprising that 
there exists so much apparent unity of design. 
Bernini's splendid circular colonnade^ however^ 
though noble in itself, certainly reduces the digni* 
ty of the principal building, especially when view- 



*No less than fifteen in number^ viz. RoselU, Alberti, Rra« 
manti, Julian da Sangallo, Jocond, Raphael, Peruzzi, An- 
thony da Sangallo, Michael Angelo, Vignola, Perro Ligo- 
rio, James della Porta, Carlo Maderno, Bernini, Machionni* 



PANTHBQN. 1897 

jed near the ooiumns* Tho^h St Peter's is intend- 
ed to be an august and niigbrf;y pile» the detaih 
beiiig in just proportion) are greatly oalculated 
to deceive, and give the whole structure^ whai «een 
at any distance^ a diminished appeamnce. Whm 
we advance, however^ ftoae upon tiie edifbe, the 
amaUest parts, contrasted with litl^ man, siiiki 
him to nothing ; and the sublime fabric, tisii^ with 
all the attributes of magnitude* ahnost ovetpowen 
him with, the sQQse of his own insignificance. 

The Pantheon, the portal of which ** shines 
inimitable on earth/' is the only building that I 
would compare with St Peter's :•— there are, in- 
deed, many large structures in Rome ; but its 
dignified appearance, as a v\rhole, with its dark and 
dusky vestment of time, speaks so emphatically 
to the mind, as to command an unqualified ad- 
miration.* Canova has added to his immortal 
name, by adorning the interior of this noble an- 
cient temple with many busts of the greatest 
painters, poets, and architects. In several parts 
of modem Rome, we tread on the same pavement 
which was trodden by the ancient Romans, and 
this is formed of large square blocks of lava, which 

* The portico, 90 feet in breadth, consists of three rows of 
columns, the front row having eight, and the second and third 
four each ; and what is very remarkable, there is a consider* 
able yariation in the dimensions of the columns, from four feet 
nine inches, to five feet eight tenths of an inch. 
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appear to have been intended to last for ever. We 
have occasionally recognised, too, ancient sarco- 
phagi, now used as cisterns for horses, and many 
very beautiful remains of sculpture built in the 
walls. The finest have been transferred ^to Cano- 
va's studio, and consist of figures, heads, friezes, 
and other interesting fragments, such as you would 
covet ; but none of them are superior to that of 
Severus and Julia in the Netherbow of Edinburgh, 
which is unaccountably allowed to remain where it 
might be injured by frost and other causes* 
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ROME* 



The Ruins by Moonlight. — Column of Trajan^'^Templei of 
Nerva, Pallas^ and Peace, — Coliseum^ and Ruins in the 
ancient Forwn* 

The evenings here are often so extremely beauti- 
ful, that we have occasionally been tempted to vi- 
^^t the magnificent antiquities by moonlight. The 
column of Trajan, that glorious memorial of Ro- 
man dignity, apppeared, when viewed thus, to 
great advantage. The contrast of the light of the 
passing flambeauxs, glowing on the enriched base- 
menty while the beautiful embossed shaft reflected 
the silver moon, had an eflfect indescribably fine. 
Fart of the sculpture was distinctly seen, while other 
parts, as time obliterates names and facts, were 
lost in oblivion. From various situations, the co- 
lumn was opposed to dark and shaded buildings, 
which gave it a point and character, and reminded 
us of the diamond on the sable hair of beauty. 
The temples of Nerva and Pallas were greatly im- 
proved by Cynthia's beams ; and the shadows and 
fine touches of light upon the entablature and co- 
lumns,-— the mysterious and solemn aspect of the 
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whole, — united, in one sentiment, the past and the 
present, and impressed us with a deep, yet pleas- 
ing melancholy. The Temple of Peace was im- 
pressive in the silence of night. 

As we approached the Coliseum, the moon point- 
ed out innumerable colamns of marble and granite^ 
some of them entire, and others broken by brutal 
violence. When we entered the Coliseum itself, 
the moon was in full splendour ; but, in attempting 
to describe this mighty work, I feel how utterly in- 
adequate my powers are to my sulgect. The innu- 
merable open arches, with the moon beams shining 
through them, were like the eyes of past 9ges lodg- 
ing npoa us. The very masses of hiige tsqu^e bloeks, 
though inconsiderable accessories, were m >eir 
effect extremely grand ; we could only move, with- 
out inquiring why we were impressed with such 
solemn awe. We walked by the pale beams through 
all the witchery of the place ; silence and unper- 
tainty prevailed^ and a single drop of water^f faUji^ 
from a vaulted rooi^ was heard at a gre^t distance* 
We ascended the first and second corridors* where 
auccesnve generations of Romania from the eniperor 
to the meanest slave, had crowded tp witness ike 
mutual butchery of gladiators, and the conflicts of 
iiumaa beings with furious wiW beasts. Sam^ 
times we wandered in the dark ; at other times we 
were led by the glimmering light of scat4;eiyed moon^ 
beams seen from afar, and casting shadows which 



I 
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qipeared Vke the pbantoms of the departed. As 
we advttneed, the light became stronger, and we' 
perceived that we were yet among the living,— a 
Gircamstance which mystery, uncertainty, and the 
impresdoQ of ancient timeS) had made us almost 
ibrgeti Ascending higher among the ruins, we took 
our station where the whole magnitude of the 
Coliseum was visible : what a fulness of mind the 
first glance excited ! yet how inexpressiUe at the 
same time were our feelings ! The awful silence 
of this dread ruin still appealed to our hearts^ 
The single sentinel's treed, and the ticking of our 

moon was marching in the vault of night, and the 
stars were peeping through the various openings ; 
the shadows of the flying douds being all that 
reminded us of motion and of life. We were 
tempted to exclaim : Where are the five thousand 
wild beasts that tore each other to pieces, on the 
day on which this mighty pile was opened ? Silent 
now are those unnatural shouts of applause called 
forth by the murderous fights of the gladiators; — 
what a contrast to this death of sound ! 

On taking our last look, and giving our farewell 
sighs to the night, the grand effect of the whole 
was striking to the last degree. While one part 
was in shadow against the light of the sky, other 
parts were mingled in the deepened indigo, and 
seemed as it were blended with the heavens, — 
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Strongly reminding us, while we locked at the Crossr 
below, of tbe connection between this and another 
world. 

The triumphal arches, the remains of palaces 
and twiples, addressing the mind through every 
stain and every dye of crumbling and dejected 
ruin, their last shadows recalling tp our contemphh 
tion Roman glory, Roman honour, Roman virtue, 
Roman genius, Roman cruelty and f<dly, formed a 
ipectacle that spoke to the heart, and bade the eye 
obey its sad emotion. 

Objects often d^rive a character fipm the state 
of mind in which they are viewed. While we 
rtood in the ancient Roman Forum, with |he 
Capitol before U3, the beauteous moon peemed 
doubly interesting ; and whil^ we contrasted her 
with the affecting edifices around, she and her 
train of 8tar$ appeared like tears in the icutcheom, 
of Roman grandeur. 



J 



LETTER XXVI. 

ROM£» 
The Borghese CoBectian of Paintings. 

1 H£ Borghese collection of paintings ranks a- 
mong the first in Rome. The principal pictures 
are those by Raphael, Titian, Domenichino, Paul 
Veronese, Farmagiano, Julio Romano, A. Caracdt 
M. Angelo, Caravaggio, Garoffido, Albano, &c. 

In the first of the suite of rooms there are few 
good paintings ; St Catherine, by Parmagiano, is 
among the best j her right hand is placed upon 
her breast, displaying a set of fingers certainly out 
of all nature in point of length ; had they been 
sculptured in marble, I should have thought it no 
crime to have snapped off at least an inch of each. 
With all its mannerism, however, it is a good 
picture. 

Domenichino. 

In the second room is the celebrated Chace of 
Diana by Domenichino ; deservedly a favourite, 
both with the learned and unlearned* The silvery 
brilliancy and clearness of colouring is very fas- 
cinating. Daylight is finely represented, the 



S04* BORGHESE PAINTINGS. 

shadows, and the various reflections from illumi- 
nated objects, have never been more justly and deli- 
cately expressed. The Goddess appears among 
her nymphs, pn^lahning the prized a bow and 
quiver, to be won by one of her train, who has 
killed a bu-d by shooting it through the head while 
flying. The bow of fhe fortunL nymph is stiU 
in her hand, and she remains in the attitude of 
pulHng the string. A nymph sporting in the wa. 
ter, is quite a piece of deception in point of nature ; 
some of the other females, however, appear to want 
dignity, the one especially who has discovmd two 
intruding males peeping through a thicket at their 
harmless pastime. Perhaps there may likewise be 
too much of a family likeness in all the faces* 
which would have been more agreeable, had they 
been of a higher description of beauty, as the 
nymphs of Diana certainly were well entitled to be. 
I could have wished, too, that the numerous legs 
and arms had been less perceptible, and better 
composed. 

M. Angelo Caravaggio. 

A picture of the Virgin and Christ tread- 
ing ON THE head of A Serpeni*. Christ is 
represented as a boy from eight to ten years of 
age, and seems to be much afraid, from the mui^ 
ner in which he puts his foot upon the serpent. 

This surely betrays an error in judgment in the 

12 
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painter; The figure of Christ, too, has all the vul- 
garity of common and ill chosen nature; and, indeed, 
the Virgin herself cannot boast of much of the beau 
ideal ; her figure and expression do not corre- 
spond with our idea of exalted mental simplicity. 
We cannot admit a common and every-day -looking 
person, of low condition, to be contrasted with the 
image which veneration and devotion has formed 
in our minds of the Virgin Mary. The face, 
nevertheless, is natural, and admirably painted. To 
the right of the picture appears an old wrinkled 
female, who conveys no idea of any kind except 
wretchedness and stupidity. Carava^io's light 
and shade, and broad and masterly effect, would 
have better suited a nobler style of beauty than is 
perceptible throughout this picture. • His mind 
must have been but indifferently stored with ideas 
of well selected nature, on broad and liberal views^ 
Indeed, it would appear that he seldom painted 
without his living model, and it is to be regretted 
that his choice was often bad ; the more so, as he 
had not the talent like Guido to conjure up ideas of 
delicacy and grace, while he studied from uncouth 
forms* 

In the same room there is a good picture by 
Bonifacio, something in Titian's manner; like- 
wise several heads by Annibal Caracci, especial- 
ly one of St Francis in a broad and noble style, 
finely coloured and pencilled with captivating free- 

VOL. I. u 
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dom. Some laDdscapes, composed in the rtjrle of 
Caraoci, are worthy of an extended notice* BIue» 
however, predominates too much in them through^ 
out| which makes them look cold and comfortless. 
Without a proper contrast of warm or rich colours 
opposed to cold ones, a landscape will rarely be 
pleasing to the eye ; but with a happy mixture of 
these, the extremes of either may be given with 
great effect. Cigoli's Sx Francis, in the same apart- 
ment, may illustrate this remark. The rich brown 
drapery of the saint is in most agreeable liarmony 
with the cool greys in the back-ground. 

Tliere is also a picture by Annibal Carraci, in 
the manner of Coreggio, very good. 

Boraccio's Burning of Troy, of which there is 
an etching, is but a vapid picture, though the draw* 
lag is good, and the colouring pleasing. A few 
smart and powerful touches of light and shade would 
have corrected the jprevailing monotony; perhaps, 
too, a few indications of more vivid colouring might 
have been agreeable. 

Continuing our tour through the suite of rooms, 
we found in an adjoining apartment a beautiful little 
picture by Paul Veronese; the subject, St Anthony 
addressing the Fishes. I could have wished, 
however, that the attitude of the Saint had been 
more aj^ropriate ; he baids in a circular or curved 
manner, with a great stalk of" white lilies in his 
hand, as if the weight of them were likely to make 



him lose his balance. The fishes, with their heads 
above water, are at such a distance, that I should 
think they have little chance of being benefited by 
his discourse. These, perhaps,^ are the . defects of 
the picture. The figures which are to the right of 
St Anthony are exquisitely painted, and the scar- 
let and red drapery is a most judicious hannony 
to the cool green sea. It does not appear that 
Paul Veronese has used any strong glazing eo« 
lours in this picture, except upon the water ; yet 
it is not wanting in mellow richness. The sky, 
with some fiesh^oured streaks, seemed at first 
a little too green, but it hnproved upon the eye, 
and perhaps such a tone was necessary to take up 
the prevailing colour of the sea beneath. The 
effect of the whole, notwithstanding this artifice^ 
is agreeable and natural, but it is not of an ele- 
vated eharaeter. The merit .of the picture chiefly 
consiats in its faciHty of pencilling. 

The great composition by Lanfranc of a Giant 
laying his rude hand on a^ Defenceless Female, 
who is coming out of a cave with a i^ep's skin upon 
her, is certainly a magnificent picture in manfy re- 
qpeets, but the subject is so revolting, that I had 
little pleasure in studying it. St John, by Paul 
Veronese, is a curious painting, full of exqui- 
1^ parts and considierable defects. The hand 
and arm of St John is skiff and disagreeable, 
natjr absolutely bad. Buit the colouring compen- 
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jBates, ds far as colouring can, for its etrrors; at 
least it produces a very forgiving and grateful 
feeling in the mind, which, when the eye settles up- 
on the delightful harmony, will not readily return to 
gaze on faults. To thd right of St John is a group 
of figures, and so perfect in effect of colour, that I 
cannot forbear mentioning the arrangement, though 
X am persuaded it can give no precise idea of the 
magical effect in the picture ; — so much depends 
upon the management of those subordinate parts 
by which the principal masses of colour arei united, 
and of which it is impossible for me to convey 
any idea by words. One of the figures, (the far- 
thest back,) in a Turkish looking dress, has a 
low-toned colour of face, in shadow, with a pur- 
plish-coloiired cap ; next to this figure appears 
oiie with a very dark countenance, with a black 
flowing beard, a whitish yellow turban, striped 
with dusky orange or gold; on his shoulder is 
a shawl, which appears to be twisted, and partly 
falls below, of the same pattern as the turban ; un- 
der this is a green pelisse. The third opposing 
figure has a pink turban, with an orange top, 
and a yellow Spanish*looking dress ; the opening of 
the sleeves are white, and a bluish grey shawl 
is thrown partly over the shoulder. In the back- 
ground, to the left, are some small figures done 
in a very light and sketchy style, but full of grace 
and beauty, (especially the female>) and greatly 
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reminded me of some of the works of our excellent 
artist Mr Stodhert. 

Julio Romano's copy of St John, after Raphael^ 
the same as that in the Royal Gallery of Florence. 
The figure of St John is well drawn, and finely 
painted ; a copy by such a master is really little 
inferior to the original ; the spirit of the picture 
is well sustained, and there is no hesitating or 
awkward painting, indicating a want of knowledge 
or proper feeling. In the same room are Two 
Apostles, painted on gilded back-grounds, said to 
be by Michael Angelo. They do not appear very 
like his works ; but the custodi, when he heard me 
doubt, insisted that they were by his hand, and 
exclaimed, Certo ! Securamente, Signore ! Never- 
theless, I still kept doubting, and do to this day, 
notwithstanding such good authority. 

Raphael. 

A small Portrait of Himself, at the age of 
13, and painted by hunself. It is by no means bad. 
The colouring and efiect are excellent, but of 
course there is a certain hesitation of pencil, which 
might be expected, even in a genius like Ra- 
phael's, at so early an age. 

Titian, 

A Family Piece* as it is called, said to be by 
Titian, something in the style of Teniers ; a female 
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appears in bed^ and on the fore*ground a woman is 
giving suck to a child. The colouring and texture 
^re excellent $ but I regretted to see that the ful- 
ness and breadth of rich colouring on this work 
were ill bestowed on a subject otherwise familiar 
in itself. It seemed as if Titian, if ever it pro- 
ceeded from his hand, had been attempting a sub- 
ject more properly belonging to the Dutch school. 
The Dutch and Flemish masters have un- 
doubtedly discovered that mode of pencilling and 
finish^ which seem to be best adapted for familkr 
iubjectS) and I question whether a more elevated 
style would suit so well. A certain neatness and 
pare appears indispensable, and is, indeed, one of 
the principal fascinations in the works of the in- 
ferior schools, 

Dossi DossQ. 

A picture representing an Enchantress with 
her spells ; there is a certain grandeur and myste- 
riousair in this paintingwhich immediatelyimpresses 
the mind. The style is not unlike that of Titian, 
and the landscape bock^ground, which is beautifully 
varied with wood and buildings, is in many respects 
worthy of the genius of that illustrious man» 

Sepastjan 0Bi^ Piombo. 

The Scourging of Christ, a small picture^ said 
to be sketched by Michael Angelo, and finished 
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by Sebftstian del Piomboi being the erigintl dmga 
for the celebrated picture in the church of St 
Pietro Montorio. The effect is good, and the 
anatomy and fine detail in the breast and shoulder 
are quite inimitable ; but the legs of the figures are 
confused) and it requires some time to know to 
which figure they respecdvely belqng. 

Raphael. 

The Deposition of Christ in this master's 
second manner. This picture is remarkable for 
expressioUi and pleasing harmony of colour ; tht 
date, in letters of gold, is M.D. VII. Even the 
most celebrated painters have found it difficult to 
arrange the limbs of the figures, or compose them 
In such a way as to be agreeable to the eye. In 
this picture there is a want of harmony among the 
lines, which is the more noticeable in a work of 
RaphaePs ; no painter having studied the refine- 
Xnent of composition more than that great master. 

DOMENICHINO. 

A Sybil ; expressive of inspired and dignified 
beauty J her eyes, looking up to heaven, beam 
with intelligence. She leans on a book with a 
scroll of music in her hand, and the exquisite de- 
licacy of colour and effect gives additional delight 
at every time we return to view this captivating 
picture. It is all perfection, even to the hands, 
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which are formed to excite eveii a poet's admi* 
ration, though he had been dreaming of celestial 
beauty. 

Albano. 

There are four good pictures by this master, 
representing the Toilet of Venus. The Goddess 
sporting with Cupids; Venus disarming Cupid; and 
Venus and Adonis. The back-grounds, which 
are well painted, are all too dark, and make the 
figures appear dietached from the general com- 
position. 

Teniebs. 

A small sketchy picture by that master. 

Two small pictures, painted on black polished 
stone, and highly finished| something in the style 
of A. Caracci. The effect is by no means pleasing, 
and we cantiot divest oursdves of the idea of 
marble, which the artist has failed to combine as a 
harmonious and constituent part of his picture. 
The idea that this device was intended to save la- 
bour, is of itself sufficient to create a prejudice 
against the pictures. The one is a Deposition 
OF Christ, and the other a Resurrection op 
Lazarus. 

Titian. 
The Woman taken in Adultery, This is a 
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. fine picture ; the colouring and the general effect is 
harmonious and pleasing ; but it was hung too high 
to permit any examination of the detail. 

Paul Veronese. 

A YjSnus akd Cupid, and a monkey*looking 
Satyr. The Venus and Adonis, by the same 
master, is badly composed, and, in point of senti- 
ment, it is reprehensible. This is the less to be ex- 
cused in Paul Veronese, whose pencil could so 
well pourtray the most delicate and attractive ex- 
pression of character. 

Titian. 

Return of the Prodigal Son. A splendid 
picture, broad and masterly, the colours absolutely 
appear to be beaming with brilliancy ; the figures, 
though separated from each other, do not seem 
detached, but by ingenious contrivances, are com- 
bmed into one pleasing whole. 

Benvenuto Gorofalo. 

The works of this master always display a re« 
fined taste and correct design ; the little luminous 
picture from his pencil in this palace is a favourite 
with all, and is indeed a most successful specimen. 

Raphael. 
Portrait of the Dukjs of Valintin, in his usual 
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Style of excellence ; a portrait of a CAftBtifAL, but 
not so good ; it i$ somewhat yapid and spiritless. 

Titian. 

Sacred and Profane Love, being two female 
figures sitting on the edge of a fountain, which is or- 
namented with bas relief. Cupid appears to be play* 
ing with his hand in the watery the bad^^Ouiid 
consists of trees and buildings^ admirably painted 
and wdl designed^ One of the figures, which is 
extremely beautiful, is partly naked» the other is 
clothed ; both have a modest and interesting ap- 
pearance, and seem not to be expressive of the 
name given to the picture : indeed, I am at a loss 
to know in what respect the name applks. The 
figure, which is partly nude^ has red dri^ery Oter 
the left shoulder, and white drapery before. The 
clothed figure is in white, with red sleeves and 
gloyes^ and in her right hand she holds a flower. 
Both seemed to me to be portraits of the same per- 
son. As a piece of colouring the picture is faultless, 
but I could wish the story had been more intel- 
ligible. 

Titian. 

Venus Blindxno Cupid* It is impossible to con- 
ceive a more lovely piece of colouring. The flesh 
has that characteristic truth, which excites an 

involuntary feeling of surprise. The Cupid lean- 
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ing upon the sfaoiilder of Venus is truly matchless, 
so beautifully rounded^ so delicate and natural, 
that Titian seems here to have eclipsed himself. 
The peachy-looking softness, the fresh pearly ten- 
derness of those tones which escape a common eye, 
itnpress themselves upon thd mindi and when we 
look at nature after the examination of such a pic- 
ture, we descry beauties which we had nevtfr 
looked for, nor observed before* The counte- 
nance of Venus, however^ is tiot v^ry bewitching, 
and the perpendicular dark line to her left^ will 
not please every eye, though it is Contrived, no 
doubt) to destroy monotony, and produce a poig- 
nancy of eflfect. The drapery of Venus is sotn«- 
what slight and unfinished, but the toute ensemble 
positively commands our silencei and forbids our 
notice of trifling faults. 

Feancisco Bassan. 

An Adoration of th£ Magi> painted in a fr6e 
and masterly manner, and ndt unlike a picture by 
Paul Veronese; the colouring is good> and no vul- 
garity except in some trifling details. Had Bassan 
painted less, and studied more, he would have been 
a shining ornament in art ; indeed, this picture is a 
fine example of his powerful talents 

Andrea del Sarto. 
The ViROtN Mary^ Christ, ah d St John } by 
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no means a good picture ; mannered, and with 
something of the affectation of Goltiadus. 

Room of Vernet's Landscapes. 

These landscapes are all of an upright, shape^ 
painted on canvas, and fixed in the walL The 
piencilling is free, but not referable to nature, 
and the compositions may be said to be absolutely 
bad. They are early pictures, and the shape of 
the pannels on which they are fixed (being four 
times at least the height of their breadth) is much 
against judicious arrangement. In one of the 
rooms, too, we observed a number of mirrors 
painted by Cerofari, representing Cupids playing 
among flowers : very seldom does colouring look 
brilliant upon glass; the reflection generally over* 
powers the colours, unless, at the same time, it re- 
flects a deep and solemn shade. It is almost im- 
possible, too, to divest one's self of the idea, that 
the painting, however good, is intendjed to hide 
the joinings of the glass. 

The Borghese collection contains at least 400 
or 600 pictures, but several of them are indif- 
ferent. I have mentioned what I consider the 
best, though there are many others certainly well 
deserving of particular notice. Many of them are 
taken down and placed upon the floor, as it is the 
intention of the Prince Borghese to have a new 
arrangement. The famous statue of The Herma- 
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PHBODiTE is in this palace, and I think eclipses 
the one in the Gallery at Florence. The statue 
of the Princess Pauline, as a reclining Venus, is 
not exhibited. The busts in porphyry are gene- 
rally well (executed, but certainly not so pleasing 
to the eye as marble. 
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ROME. 

Ruins of Rome^-'Their interest to the Antiqitarian and 
Painter, — The use made of them by the old Masters, — 
The profusion of materials jmdfocilities Jbr composition^ 
pointed out by Claude^ Poussin, and Domenichino. — Con' 
duct of the modern Artists. — State of the Arts in Rome, — 
'^The example of the British Painters may tend to the 
resuscitation of Italian Art. — Sculpture. — Remarks on Ca- 
nova*s and Thorxvaldson*s 'voorhs ; a comparison between them. 
^--Appearance of their Studios.^^Gem and Copperplate 
Engraving, — State of Architecture, — Hints to planting in 
Edinburgh, 

1 HERE are few ruins in the world more interest- 
ing than those of ancient Rome ; though it must 
be admitted that we meet with some which are 
only shapeless masses composed of brick. Inde- 
pendent of the historical and classical associations 
connected with these noble remains of Roman 
grandeur, they derive a powerful interest, from 
being recognized as the principal features in several 
of the compositions of the greatest landscape paint- 
ers. The Temples of Concord, of Vesta, of the 
Sun, and the Sybil at Tivoli, the Coliseum, the 
triumphal arches, the magnificent mausoleums of 
Hadrian, Caius Cestus, and Cecilia Metella, and 
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the splendid columns and aqueducts, have all been 
pourtrayed by the immortal pencils of Claude, 
Domenichino, and Niccolo Poussin. The remains, 
too, of the tombs on the Appian way, the bridges 
and towers on the Campagna, have attracted the 
genius of Both, ^ Wilson, and many other celebrat- 
ed painters. 

Nothing, surely, can be more instructing to 
the man of taste and feeling, than to see how 
these great men have treated the various interest- 
ing objects which surrounded them, not only in* 
dividually, but as parts in their beautiful and 
magnificent compositions. The very idea of 
studying from the same objects which have, as it 
were, inspired those mighty geniuses, is of itself 
sufficient to kindle the highest feeling for the 
beauties of nature and. of art. Claude, Poussin, 
and Domenichino, however, have not confined 
themselves exclusively to the study of the ancient 
edifices ; but have occasionally introduced iu their 
pictures several of the more modem structures. 
The buildings of the Vatican, the palace of the 
Medici and Famese, together with many of the 
subordinate buildings, have been introduced in 
some of their finest compositions. Rome, indeed, 



* The beautiful cabinet picture, belonging to James Russell,, 
Esq.* of Edinburgh, by J. Both, is composed from a tomb pn 
the Apptftn way. 



^ 
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with the adjacent country, offers, to a m&n of 
talent and discernment, materials for the noblest 
landscape composition. 

The marbles in the Vatican, the Capitol, the 
private palaces, and public gardens, are all ac- 
cessible, and may furnish the student with every 
accessory that can suitably combine with his 
selection of architecture. The country, too, with 
its inimitable train of accompaniments, unites 
in suggesting pictures of a high and classical 
character,— ever varying, ever new. The mode 
of study followed by the ancient landscape paint- 
ers is so obvious, and so distinctly pointed out 
by the country, and the various objects of en- 
richment to which their works constantly refer, 
that it appears very surprising that the modem 
landscape painters of Rome should have so far de- 
generated from these great standards. Why they 
have rejected a style so noble, comprehensive, and 
improving, in the midst of such august profusion, 
for one so diametrically opposite, — so narrow, and 
comparatively contemptible in its scope, — ^remains 
a problem which will not be easily solved. 

The ancient painters, as well as the modem, 
made faithful drawings from nature ; but they sel- 
dom considered a simple study or part of a scene 
as a proper subject for a picture ; and rarely, indeed, 
confined themselves to a mere view. They rang- 
ed through nature and art in general, for the ele« 
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nehts of their oomiMmtioii ; aqkI» woQi^iiBi^jf ^9 
find the mausoleum of }i$dnm, f^ tj^e bwI^ingB 
oftbe Vat^ca&> combmed with hiU9> lo% ItreisSs mi 
i/vinding waters, amidst whidat tf e initjroduQ^ fir 
gunes sad groupes of classical allusioo» In the 
waAa of Domenichioo aud Aimibal Caracci m9if 
he aeea the tc^b or pyramid of Caiua Cpsitm$ and 
odier edifiees, addressing the mind ib scenes that 
»vakeiL dreams of the past, aad attune the staul iQ 
tender mdancholy* 

The palaces and other buildings of Roma ue 
pkeed by the immortal Claud^ aixumg shippixig, 
and embellished and rendered intei^siiiig by the 
landing 6i a saint or a queen^ >vbile the Sun, rising 
amoqg the spl^idid edifices, reflects qu the gemtljr 
midulatii^ waves, and glows on therob^ of r^^ 
grj|ndeur. And how often do we meet in his woirks 
witbtfaebeaotiful templeof Vesta, or of the Sybil, gra- 
ining the most Romantic soraery ! Who would pre^ 
fer the local or even extensive views of nature, 
which, at best, can only suggest a beautiful or mag- 
nificent portrait of a country, to those combinations 
which speak so eloquently to the soul, and exhibit in 
their arrangement such profound knowledge and 
flpll? y^ ^e it is, that the Eoiqu^i l9ndscape«p^inl;<- 
ers, and even the Germans who eome hither to 
study, generally employ themselves in painting some 
ill chosen scene; and their taste is so far from being 
refined by the noble objects amongst which tbey re- 

VOL. I. X 
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side, and the great models which the ancients have 
left, that the defects of the subject are studied with 
the same ignorant pei^everance, as those parts which 
are most beautiful and interesting. 

In landscape composition, we in vain look 
among the Romans for any one to rival a Turner, 
a Callcot, or a Thomson. The representation of 
familiar and rustic life, in which Wilkie . rises 
so far above all comparison or competition, is 
to the Roman painters absolutely unknown«^ 
In portrait-painting, which of them can compare 
with a Lawrence, a Raebum, or a Geddes ? t 
Or in miniature, with a Saunders or a Thorn- 
son?1^ In the department of history, Camuccini 
has certainly great merit ; his drawing is good, 
and his taste is pure ; but in his . works we look in 
vain for that depth of thought, that originality of 
conception, chiaro oscuro, vigour and power of 
colouring, which give so interesting and exalted a 



* I am sorry to hear of the death of Mr Graham, Master 
of the Academy in Edinburgh, by whom Mr Wilkie, and 
some other eminent artists, were instructed in drawing. A 
report has reached us, however, that Mr Graham is to be suc- 
ceeded by that excellent painter, Mr Andrew Wilson, who is 
well qualified to support the credit of the Academy. 

f In every thing necessary to form a perfect cabinet pic* 
tare, Mr Geddes is unrivalled among British artists. 

X Mr William Thomson of Edinburgh, 



a. wm.^tB sxB Sxi])s,m e^r IB.ii.vniAiB]i> . 



I LLE HIC EST RAPHAEL 

IMVIT QVO SOSPITE VINCI 

RERVM MAGNA PARENS 

ET MORI ENTE MORI 



ROHAN PAINTEBS INFERIOR TO BRiriSH. 323 

eharacter to the paintings of West, Haydon, ,andr 
others of our British artists; 

In the.beautifiil art of painting in waiter cobiirs,. 
Kitain stands supreme, or rather, she may be said 
to have app«Triated it excluavely. The meagre, 
ness of style of the modem artists of Rome^ in 
that department, and their total want of ingenuity 
in expressing the texture and characteristic detail 
of various objects, independent of their want of 
knowledge of colouring and effect, is not a little 
surprising, especially when we consider their op^ 
portunities and encouragements Their pencil 
sketches, however, abating a little mannerism, are 
extremely beautiful. 

To. the works of the students in the academies^ 
the satae observations may be applied, which I 
have made on those of Parma, Bologlia, and 
Florence. And although, in the Academy of St 
Luke's, they have had the privilege of drawing 
their pencils over the scull of R^hael, which is 
exhibited there, and of which) I send you a little 
sketch, their works, dry and lifeless as the scull 
itself, show not one particle of the genius which 
resided once within that " palace of the soul." 

From the state of the art of painting in Italy, and, 
indeed, I may say on the continent in general, 
if haiS; little chance of being revived, except by 
the example of the modern British painters. Were 
the Italians so fortunate as to have such eminent 
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meB, rending 9iBDng them, as Sir Tbainm Imf-^ 
rence, Mr Turner, or Mr Wilkb» k cannot be 
doubted, that tbe efl&dts of their cawnple ^i^ould 
powerfully tend to resuseit^ that divisd art, to 
which Italy, from the illustrious nmsl^enB whioh 
k once possessed, still owes the main i»rt of ita 
interest and importance. ^ It ia, indeed, »o 
small proof of the fascination which the great 
masters of former times imparted to this seat of 
the arts, which their talei^ts rendered so pre-aoai* 
n^t, that, even in the present degraded state to 
which they are simk, the name of Italy is so m* 
separably interwoven with whatever is w(»rthy of 
attention in the art of painting, that the w^tb 
expended for the productions, poor as they are, 
of its present school, would be sufficient, if bestow^ 
ed on the same arts in Britain, to give them the 
support which alone is required to raise theoi to 
the same eminence, that conferred splendour Qi^ 
the fifteenth and sixteenth centuries. 

So inferior in the various departments of ^mtr 



r 



* Jhe British artists who lately ipade a copy of the Transfi- 
guration, by Raphael, and the St Jeromej^ by DomeniebinOy 
excited a great sensation among the Roman artists ; as like* 
wisejdid 12heiCeldi)rated Mr Grfddes of Edjnborgh, io copying |i 
picture of ihe VenetiaD schod io the Ga)lery of the Louviie-f- 
Jbis process being q^ite upon the principle of the Venetian mode 
of colourings 
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Sig tttbi^ modem Italian sdhcM^ to that of Britain, 
notwithstAiidiiig the mmy sevming disadTaiitageB 
6£ the Ijittei** These rery dkadvantag^, hbwerrer^ 
i am ittdin^d to thinkj by et^aging oiir assists' lit 
the study of tiitt»te^ aiid the exereise of their own 
mhkdSR^ $xe fkvomble' to the ' developemefit of 
geniiia^ and li$ad them <mi iil the same eaireer of im^ 
prdt^Aient^ by whteh the fioieient masters advtmeed 
to their ufiririUM emineiic*. > 

- In «culptm*e, howetef, we are inferior to ^ 
Italians. We hate not 4 Caiiova or Thorw&ldiSoni 
Chauntry and flaxmi^, ii is true, aiie trending iinU 
ikpon thek he^Is^ but, otmipaiing t^ir Woiits al-^ 
t^eth^^ their- i^tuM^ basso relieves, aftimak^ 
busts^ and monumental worlss^ the Italian seulptotig^ 
u^on the whote, eertai^y have the adv:^titbge) ospe^ 
dally in nature and delicacy of finishing^ In thoii^ 
monumental work^ in parti<^ular, there is less of that 
bulky or grOsis appeisirance^ which wo find in sculp-^ 
ture of that description in Britain. The statues 
of English workmanship, in St Paul's and West-* 
minster Abbey, would appear heavy, unwieldy, and 
inelegant, contr^ted with the modem statues 
by CanovE and Thotw^aldson which may be seen in 
Rome. Many of their works are purchased by the 
British nobility, but to fbrm an adcurate judgment 
of the talent of these great artists, their various 
productions should be seen^ and not those in one 
department only. 



SS6 : oanoya's soulptubb. 

, In ofiering an. opinion of Canova^s stattues, I 
would. say, that his principal fault seems to be, in- 
troducing, familiar nature in subjects which should 
have the elevation of iddal beauty. In two of his 
Muses, for instance, which he has lately finished^ 
we think we can teice the likeness of persons 
whom we have seen and know; in shorty they have 
too miich of the appearance of portrjuts, which 
certainly diminishes the interest, as far as they are 
intended to represent beings of a higher order; 
therlE^js sometime^, too, the appearance ofa|Pec« 
tafion in his style; In his celebrated group 
of Tn^ Graces, delicacy seems to be carried 
too fair, and almost amounts to insipid childi&h^ 
pess, especially in the manner in which the figure 
on the right presses. the head of the figure in 
the centre* It is delicacy, no doubt ; but of a 
vei^ sUly kind. Canova chiefly excels in fe- 
male characterii, youthful figures, and children* 
His men are often heavy, and even somewhat 
clumsy*. His Venus and Adonic, however; 
his Cupid and Psyche ; his Mapdalene, which 
conveys the idea of sincere repentance ; the 
Family of Santa Cruz at the death-bed of their 
child, remarkable for the expression of grief and 
holy resignation : these, with many more of his 
works, stamp him as a man of great refinement of 
taste and feeling. Canpv^ has not, however^ sue* 



qae4ed |K> wdl m bis figm?e of RELieroNi * ui which 
expression of the highest order of b^anty, united 
urith parent kin^ess; was required. T!he figure it 
bulky, axid the c<>u]ijbi9naDpe is neither: wiumiag nor 
a|;tractiy^: the 9)0fijd;h being open^ ^ad the eyes 
turned up and fixed, produces a livid, ghastly, 
and forbidding aspect;— isurely very unlike what 
the figure of Religion ought to be. The pikes, too, 
projecting from her head, intended to express 
celestial, rays of glory, hav^ a^ alarming a^>ear- 
ance to an approaching sinner. On th^ opposite 
s^de of the tomb is a %ure of Fame^ extreme*- 
ly beautiful, but perhaps tl|e beau ideal may be nu 
ther too irefined. Clement XI^I. himself, above 
all, kneeling, on a cushipn ou the sarcophagi, is 
ailmirable in every respect, and the lions at the 
bottom of the tomb are quite inimitable. The 
whole monument, indeed, is an exquisite work of 
nfU It has its faults, no dpubt,— ^but what is per- 
fect? 

. To give any idea of the variety of sculpture in 
Canova's Studio would require, a volume, each 
subject being well entitled to particular descr^- 
tion. J may, however, give you at least the names 
of a few. Mars and Venus, for the Prince Re<- 
gent, is certainly an excellent performanoe. Mars 
is represented as a powerful youth with a helmet ^ 

■ ■■ ; ■■ .■i....i.J I I ■ M l I I I ..-. I. - W.I* II II. I ^ . "i 

* On the Monument of Clement XIII. in St. Peter's, 
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Venuii t<eclined Upon hid gbdiildfer^ tod k f^fl% a 
(ditotfe wd IdV^ly figiire. The God of Vfat, indeed, 
srppeftrs to be petfetltly cmflcidm of her ehilirms ; it 
i^te to be :^8hed, bowser, tHat h^ had mt ^ulte 
so &iidy-llke an appesbuhcfe ; his body is'certamly 
too muoh bent for the linii of grace. As a flattering' 
complitaentj the Priiice^s |)ortrait k placed upon 
the shield of Marsi 

' Stole 6f danoTd^s Dancin© I*igures art light 
aiid pretty^ fhongH it must be said they approach 
vfery near the ifteretndous action of opera nymphs.' 
His last VenuS is more like the Venuis of Medicis 
thto his former ih the Palaazo Htti ; but there is 
ail appealtince abdve her breasts, *s if she had 
Wbm tstays. Hebe is light aS kit : Ajax is a 
clutnsy figure: and Paris scans too short and- 
hfeWy ; Tieverthelfess, this is to admirable statue* 
A colossal statue ofNAPOLEoif as ViCTOEir, is very 
in^nfficent : this stAtue goes to the Duke of' 
Wellington. A reclining Venus, for the Prince 
Rfegeiit, is an e±(juisite piece of art. HEci^ft, as 
he otight to be, is a fierce-looking fellow^ The- 
iSExjs AND THE CE^tAuR, tidossal, wfll command 
admirdtbrt, thtiugh there appears t waJit ctf har- 
mony in the Ifeading lines. Maria Louisa, and 
MAiiAM MtRE, are in exbelletit taste. The nume- 
rote busts of people of all natiohs are full of charac- 
ter ; yet net superior in that respect to many that I 
have seenby Qmmtry* Caiioya's basso relievos rank 



Ifigii hi ^|rt» tboogh diey bi^ not ona|;^iit^ 
greukljrtp Eis' Ikitie* His drawings . id diA& «te 
be«Uti(id tod lom but he should 

n^nat tkbteaipt to: p^nt in idl^ A picture which he 
mfaibit& in his ]^i^ rwm is a ti^ and ]^f 

Thorwaldson's Studio does not olkt sudi a S]^&d# 
did dis^lajr of sttttiies «S thdt of C^otu'i^ ^ but 
the tdtfA; of 4aMs iwill find qaite enough to odi»^ 
tiiure l»m thit to this g^t kitist Cs»iova is the 
M)y Hi^sl. Priam soppoKtmo ^thb^ Bo^t of his 

iiss^ <^ Jaso^ ^^ AjAky^*^ Adokis^ nud Maai»^ 
ai«> dl iodble worhfr; bit«> oerUimlf iiot flidlhed 
with isuoh: ^quisite ddlioac^r as the statues hf 
C^ttu Pj^trdntt^ Bacgoijs^ AKI> CtmiH lilsalle^ 
^^cal isepMii^Btatioi]: of NiGfit*r> his friiaiesy espcf^ 
eisJly of^fae, TftmMPBr oe Alexandar^ md othei^ 
wwks^ ^e all of tralis^etident merit* The most 
df this sculpture is goitg to Euglimd, chiefly for 
the Duke of Bedford^ Lord Lucan^ Mr Hope, and 
Mr Bevett. F&r an accurate knowledge of the 
beM ideal^ or the perfection of natui^, whichever 
you ]pteas6 to call it^ united wkh a keen discri-* 
ftiuatin^ eye Ibr the beauties of the antique, yet still 
preserving originality, Thorwaldson, especildly in 
his baisBO^relievos, is superior to CanOva, wha 
sometimes appears to copy himself. In exAiUining 
the works of the former, th^ knindis led to andettt 
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days of greatness, aad seeiiis <» catidi ^ipwiiM of 
that aacFed light, whioh qxrungfimttile^iiiiis of 
Pbiditts, Praxiteles, lyad Cleotwnes } : the : latti^. 
Odd the other hand, presents to - you the choicest 
views of Biatore, with less acquired knowledge Jfrom 
ancient sources, and perhaps with less i^efinemeot (^ 
sentiment and delicaf^yf . 
. . Thestttdiois,.as they are lailled in Rbme^ of Canova 
and Thorwaldson, are l*anges of w^rk-sbops, £lled 
with, yarious statuies in a i^te of pcog^ess^ alid it is 
qimojus to observe what comanQii-looldng ^workmen 
are: employed in blocking out the. figure from the 
Qipdel, till it is advanced tq that state when Cai^ora 
hiniself takes it into his haoilsto finish/ It isito dif« 
jQiGult to judge of a.block of marble, w^Her it >wil]r 
be free of q^ks or blemi^es, thal^ it ofWi. hap- 
pens that two or thi^e blocks are begun upon and 
laid aside as unfit for use^ after the figure, is con- 
^dembly advanced. The Gracei^, for the Prince 
Regent, have a few dark specki, which were not 
perceived till they were nearly finished ; they cer- 
tainly do not injure the pure effe^ of the figui'es ; 
but as the Prince Regent was desirous to have 
them without a spot, th^ great artist infoniiedus, 
that he would willix^ly give 200 or 300 sequins 
for th^ removal of e^h. The sum given to Ca- 
nova for t^he groiip of the Graces is SOQO guj^ieas. 
The gem engravers of Rome, I think» are much 
upon a level with our own artists in that way^ Pid^ir 
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ler iff M tha h^ lof ;theift The engravehi on eopper 
lu-e very far behind tlie Britisk ehgravei^s, both in 
the historical, scriptural, and landscape depart- 
ments. That beautiful style of engraving, for the 
embellishment of ]bo9ks, i^ qpite unkno^irp in Italy; 
and X should suppose, &(mi f^y thing I have seen 
pn the continent, excepting the v^orks of Moirghen^ 
that in copperplate engraving we stand unrivalled.* 
' I can oflfer few remarks on the Roman architec- 
ture of the present jJay j for it is a very curious fact, 
that, ip all the . cities which we have visited in 
Italy, we have not seTen any building: going forward, 
except a^te at Florence,- and one house in the 
Piazza del Popolb in this' city. The architectural 
drawings, however, which are exhibited in the va» 
fiou^ acade|nie9». are not without talent, and ocr 
casionally exhibit a little Grecian purity. > Th^ 
Doric and C<Hfinthian orders seeni to be the fa* 
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* I have lately been much surprised and delighted with a 
few engraTings of portraits, done by Mr Nicholson, painter in 
Edinburgh. Thad ingenious gentleman has done more in 
that difficult art, in a short dme, than any other person ; in- 
deed, when I examine the portrait of Mr Raeburn, and reflect 
that it is his third or fourth attempt, I confess my aKtouish- 
ment has no bounds ; it is full of principle, with the happy 
eifoct of concealing the mode of execution, while it presents 
the excellence of the likeness ; and here I am happy to offer 
my tribute of praise to Mr Nicholson, as an artist of grei^t 
ability in portrait-pftihting, in oil and ^ater colours. 



siiptx»^d to be jiijurious io (hci fitildy ^ pj<«Kftk^ 
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* it is sincerely to be Mrisbed^ that this were the case iq 
Edihbtir^h, Irist^d of the nige which di8t)l&y8 itself fot th^ 
OoUnCj A style j6f boildllig sdUloni re^raUe 16 good tast^ It Is 
lil^eifise ^t> be rnvbiied, that |heivi wtre.a^qdBibiafilttoii of tTesw^ 
with the various streeU and buildingSi at' we hav^ foUnd li^ 
many of the beautiful cities abroad. How it Js^ I know not| 
but pur leading people jseem to have a dislike to this beauti- 
ful accoriipaninSent to a ^^ city^ It was a truel deed to 
iMt doWn t^ semiciTck of trees, iitm^tat^ly bdow the 
Mfnir T9WI1. frnm CancmtoilU to the Motlod whkh crosses the 
meadow from Puadas Street. I am sUi^ no naa of taste wi^ 

A 

consulted en that occasion* I might mention many other voh 
stance^ of such thoughtless proceeding, were I at all disposed 
to cornplain. Towns olten owe a great part of their popula- 
tidh to their situation and beatity; and wer6 the kttef |ptt>^ 
^rly considered and esttetidad^ it iftight be k means of in* 
£j^'l;asi<ig the number of inkabitantfi and (jH-ingiilg additional 
wealth to the city. Let us hope, therefore, that, before any length 
of time is elapsed, the whole of the ground between the Old 
Town and Prince's Street, and the Earthen Mound itself^ may 
be beautified with walks and plantations. The ground, too, 
between Queen Street and Heriot Row, so much the subject 
of conversation and reproach, i& positively offensive to stran* 
gers and people of taste. 

With regard to the first of these, the varied ground affords an 
opportunity of placing groups of trees, for combining with ef« 
feet with the surrounding buildings ; and 1 doubt noty but, in the 
hands of a man of genius, that small portion of ground might 
be so laid out, as to add inconceivably to the importance of 
Edinburgh, in general, in a picturesque point of view; and to 
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arcliitecture ; but as architecture forms a part of 
the education of an Italian painter, I should sup- 
pose, that, though it may languish for a time, it 
may be very soon revived. 



convert many of the houses, which, at present, are not only des- 
titute of alt interest in the scene, but positively 4i9gtt$tuig, into 
pleasing objects, from the interest which they wonld derive. Were 
the grounds laid out as nursery ground aad Bovn^ g0x\\i^$, t)i^y, 
no doubt, would be more pleasing than in their present disor- 
derly condition, which nothing but habit can possibly prevent 
us from Tiewing as a nuisance ; but the open unfinished ar- 
rangement of such gardens would do little more than merely 
yeneer the surface of the earth. In order ta acccinplish tj^ 
^sired object, trees dtould be planed in am{^ fibuQdali/ceyOf 
lucb a iwiti^re ^ In tim^ t9 reach ^h^ stjitelje^t growth, /or 
flbrubs and trees of small, magnitude can have no effect in the 
valley which separates the Old from the New Town. Were 
the bottom of the valley reserved for walks, interspersed wHh 
shrubbery, gradually rising, on each hand, to f&rest trees jiid^ 
ciously varied to suit the romantipand other buildings^ two oJb« 
jtfcts would bie Dbiaio^d|-^fi c^mfn^n^iifg d(?pth of light ftn4 
shadow in t))e hQlloiV) apd a substitution of neatness for what 
)s i^ow offensiye. A similar mode of tre^^tment might be ap- 
plied to the ground which slopes from Queen Street; such, in- 
deed, as has already taken place at the eastern end. We 
have reason to be grateful for the liberal provisipA fiift4€ fpr 
the inhabitants in the beautiful wp)k^ ia the ^ieadows^andlet 
IKihppNe th^t the same spirit which directed the public proceed- 
ipg;i of the city at that time, may revive in ours, and convert 
into splendid beauty^ open and free to the use of the public, 
what is now in itself a gross deformity. 



LETTER XXVIII. 

HOME. 

Pictures ih the OMery of the Vatican.'-^Miehad Angelo'x 
Fresco Painting of the Last Judgment^ and his Creation 
qf Man in the Sisiine Chapel. 

The 'TaANiiFiGURATiON, by Kaphael, is said to 
be the finest picture in the world ; and I cordially 
agreed in the general adpairation of its inimitable 
drawing, expression, and composition. This, 
however, is one of those sublime subjects to which 
human genius is utterly inadequate ; the most 
skilful pencil cannot embody the grand concep- 
tions, which, the description of the Evangelist 
awakens in every mind ; and if the picture of Rar 
phael is not all that we are at first led to expect, it 
may, perhaps, be all that humdn art could produce. 
With this qualification, I would venture, in the 
spirit, not of candour merely, but of reverence, to 
animadvert on a few points, in which this wonder- 
ful master seems to have failed. 

The principal subject of the picture,— the Saviour 
of the world in celestial glory, accompianied by three 
chosen disciples, and receiving the homage of the 
great lawgiver, and the most favoured prophet of the 



TBANSFIGUBATION BT RAPHAEL* 985 

okL dispensation, who descended in the radiance of 
heaveny-^s of itself so grand and impressive, that 
the mind is impatient of any circumstance which can 
tend to divide its attention and its interests For this 
reason, I am inclined to object to the group at the 
bottom of the mount,— -from whom the glorions 
transaction on its summit was entirely concealed, 
whom the painter, therefore, has been obliged to 
represent as utterly unconscious of it,— *thus impart* 
ing to his picture aD the disagreeable efect of 
double plan. The mount, too, seems, neither in 
height nor in form, to be a theatre sufficiently 
grand for so august a scene, while, by jseparating 
the figures concerned in this scene from the multi- 
tude below, it divides the painting into two dis- 
tinct pictures. This defect is more perceptible in 
the original painting, than in the beautiful engrav- 
ing by Morghen. In the upper division, the figure 
of the Saviour certainly wants the dignity with 
which the imagination invests the Son of <jod, ap«>i 
pearing in the splendour of Divinity— but what 
painter would not here have failed ? In the lower 
division, the possessed boy, who has the muscular 
arms of a Hercules, seems to be greatly convulsed, 
yet his legs are in a state of rest, and somewhat at 
variance with the rest of the figure. An arm, pro- 
jected from a figure behind the father of the luna- 
tic, is extremely stiff ; and on the opposite side of 
the picture, two arms appear in a line, exactly in 
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tbe same positmii The varjr singiikritf ef dus 
appeajnuiee» however, maj^ perhaps, coabtfiJitUie th 
the goneffal expressioa ; for I hatB obsorred, 'that 
in some of tbe greatest woHcs df th& ancient mas»- 
tecs, i^petition of attitude is by no ineanft unoom. 
mon, when simplioity is inteiided. All the figures 
lire mairellpusly wdl iiamx and painted, especial- 
ly the heads and hands ^ and the draperjes, rounded 
and finished ^h the utiHost care, sre absolute 
feultless. I XK)uld have wished, however,' thiftt the 
irefiedied lights in the shadows of the who)e paint- 
ing had been cleairen They .would thus have prc^ 
^uoed ipore of the generaJe of Mature i 

'^ For shades too (]ark disseverM shapes will give. 
And sink the parts their softness would relieve.*' 

The principal colours ^e bli^e, oblige, crimsoi^ 

dusky gneen^ and cppl grey. The dn^ry of t|ip 

fem^e %u^ is p^nk> w^^h a l?luia rpbe oyer her r|gh( 

shoulder. 'Pue glazings f|re done wi^h the IJ9P4I 

f olour of the draperips, 9^ J^% w^t^ hfownip It 

IS mA, th^X this magniAcpnt picti^re b»s sp^ri64 

greatly whi)e iii the hjands of the Fr^gh* ^nd Ui^t, 

with the exception qf the head pf the disclplp with 

)the book, there is lij^lp lefjt eqytire. Th§ fine im- 

^s^a in several pj^ces hap jbeen. rutihe4 away* 

The Mai)^nN4 DEip. a Foj-jQi^A. This pictare is, 

i^ r^gar4 to colouring, and a h^{^y uniodii of all thp 

^s^tial part9, n)^eh sj^perior tp the Tfap/sfigyratipo, 

1 
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tke^ whek being painted by lUphpel hnnfi^lfr 
The celestial agpearsnce of the Virgin i|$ fiiif^ qf, 
the l^ppiest effi>rt8 of hi$ pencil. Sh$ i^ r§pr^ 
sen^ ia the sky; ffiuurmnded ^y a j(iu!^bert qf, 
cherubs in a circle of golden ligbt*. 3t Jpbn aud, 
St Fnmcis are on h^ right, smd 09 her lell^ is mnen 
a cardinal, and an agpd mw be}iin4 him» la the 
centre appears an angel standing ^yith somet^bing 
like a mirror in hk hand, but whip}^ focpierly 
had contained s^n inscriptipn. This figure i^ per- 
fect in colouringt and highly impasted; so fu^ and 
so rich, that it is like flesh itself^ seeming ^ i^ it 
would yield to the tQu^b- The face qf »^ Fi^c^f 
beams with l^t and clearness, and all that be<- 
witching colouring which pftptiva^es th^ luipd. 
This celebrated work might, indeed, fqpd a sdiop^ 
of itself and teach all that is noble in ivt. ^^ 
in the Madonna della Fpligna, and tl;ie piQture of 
tfaa Transfiguration, the gr^pns use4 in the re*, 
painting by the French h^vp ch^ngpd to bhie, 
their yellows having failed. 

Titian. 

Tljis celebrated picture consists of the Virgii^j 
Mary and th^e Ini^ant j£$ui$p seated in the clpuds, 
mA belw th^ appears a PojPf: with St Cathe- 
mi^Ef St SsBAi^TiAN^ and other sain|:f . The mas- 
tei^ 9f penci^, a^niirable colouring, and cl§ir-ob- 
semre disp}ayfd in this painting, may cbfdlenge any 

VOL. I. Y 
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work of art in Italy. It is jllad^d ^mong the works 
of Raphael^ Domeniohino, Caravaggio ; and con^ 
trasted with them, furnishes an additional proof 
of the power of. the Venetian style of painting in 
the hands of Titian. 

In colouring, the works of the other great masters 
, did not appear so chaste and dignified, nor recal such 
ideas of grandeur through recollections of grave and 
solemn harmony. The figure of St Catherine is al- 
most unequalled in grace and delicacy; not even Cor- 
reggio's Mary Magdalene in Parma appears superior. 
The purity of feeling perceptible throughout, seems 
to indicate that Titian must have had some prin- 
ciple to direct him in suph a work of [sentiment. 
It could not have. been done by accident, nor 
could he have found such perfection in common 
nature. Yet has he in the same picture intro- 
duced a figure of St Sebastian, beautifully colour- 
ed to be sure, but stifi^, ill drawn, and in other 
respects unpleasing to the eye. Is it not strange, 
that the same mighty genius should have pro- 
duced two figures so extremely opposite in the 
qualities referable to good design? The pope, 
too, and indeed all the other saints except the 
divine St Catherine, have but a vulgar expression ; 
but none more so than the pope, who looks gruff 
and unmannerly, compared with the delicate, the 
humble St Catherine, standing in the most heart- 
winning attitude by his side ; indeed, I felt my- 

1 
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self 80 much interested with this heavenly femalei 
that for a time I was in fear lest his holiness might 
abruptly turn round, and injure her with his pro- 
digious crozier. In composition, the picture is 
but imperfect; the architecture, which is bad, 
seems to divide the subject in two. St Sebastian 
appears a spot, and innnediately catches the eye, 
which is so displeased with the meanness of his 
figure, that it cannot for a time search out for 
the innumerable beauties in the painting. This 
picture was repainted, but it is uncertain by 
whom J the garments of the pope were mere frip- 
pery, a thousand petty ornaments destroying the 
whole effect. This absurdity, however, has been 
removed, and the broad, masterly, and judicious 
pencilling of Titian is now unveiled. 

Caravaggio. 

An I:RT£RM£NT OF ChriiSt. a picture, re* 
markable for light and shade, good colouring, 
roundness, and striking effect ; but the figures 
have not the smallest appearance of dignity. Ca- 
ravaggio seems to have kept close to his model in 
every respect. Joseph of Arimathea is positively 
disagreeable ; the mother of Christ is represented 
in the character of an old country-woman, with 
her cloak about her ; and the accompanying Marys 
are in similar taste. The head of our Saviour, from 
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plefusiog to tb^ eye* 

GUIDO. 

CupjD DETAINING FoRTUN£> the Same subject 
as that of the picture iii the possesacm of Alex- 
aiider Grordon, Esq. of Ediobufgh, by the siim$ u)^- 
ter, but with this difference^ that the former holds 
a crowu^ the latter a purse in the right hand. It 
is light and clean, but Irom what I can recoUect 
of Mr Gordon's picture, I think his has qfiore 
tone, "^ md is in otlier respects fully more ag;ree- 
able. 

GUERCINO. 

Christ and Thomas, a rich pictui^ey and broad 
in its effect, though certainly it wants middle tint, 
and, from its having no decided reflected lights, is 
remarkably heavy. The s\ibj?ptji however* is. well 
represented; the surprise of the apqstle 09 the rights 
of our Saviour, especially, isi admirably expressed. 

Paul Vcbonese. 

A Queen meditating bjefore a Cross. A 

nob}e piece of colouring, in a low tone. The quiet 

<— —i——^—*^—^—— —————— —^—■^— I ' 

f I h^v^ ^ei) few »P9a)J Cf;4}ectipoB. mpfc select than ^U 
Cror()Qii*s, It has, also the advautftge of agreeabJe yaricty) 
which is not generally, the case with the collections on tha 
continent. 
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ireligicfas t^fj^t m dife*iiigiihhitf)le in it, is pet* 
f^Iy sifitttble to the sttiijeet, mi Aem tihut ^vlto 
F^til Vi^mfliese cGiuld ddapt the Vetiki&n style to 
lofty seniniieBt. 

Andrea Sacchj. 

A picturei consistiBg of several Monks in 
WHITE ATTiRE» like tiiat of the Benedictines. This 
picture is justly ediebrated for its ^ood effect, id- 
though the painter had to contend with great dif- 
ficulty in the management of so much light. There 
is no positive colour, except in the faces aiid hands, 
and a little yellow and delicate grey in the sky ; 
the rest of the picture is finished with brown. 

The painting of the CRUcmxiON op St Peter, 
by Caravaggio, has his usual good and bad. quali- 
ties ; the lowest nature, however, prevails* 

GUERCINO. 

Mary Magdalene and Angels, with emblems 
of the Cross,-^full of taste, but I regret its black- 
tiess. Itiere is also anothel* picture by this master 
of a Warrior, who has assumed the habit of a 
monki whilQ the Virgin and Child, beautifully 
painted, are seen sitting in th^ sky. Th6 Warrior, 
from his uncouth appearance, had better remained 
in the field. 

DOMENICHINO. 

His famous picture of St Jerome. The dig* 
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nified character, the splendid and luminoos^ effect 
of this picture, must surprise every beholder. In 
expression it is also perfectt and seems, like a cen- 
tral light, to radiate from the dying Saint, through 
all the other figures. The Priest in orange drapery 
is without a fault, and the figure in purple, sup* 
posed to be a portrait of Domenichino himself, is 
worthy of its situation in this sublime production. 
The back-ground, composed of buildings and trees, 
is perhaps uurivalled, and classes the painter with 
Titian in that department of landscape. The 
print of this magnificent v^oxjn )3 in every person's 
handsf 

Baroccio« 

The Annunciation, a picture of great ment, 
especially in colouring, somewhat reminds me of 
Mr Geddes, especially from the bold impasta of 
the lights, smoothness and clearness in.the shadows, 
and the biilliant, harmonious, and scientific ar- 
rangement of colours ; qualities which never fail to 
please. 

The pictures in the Galleries of the Vatican 
are few in number ; but two of them rank among 
the finest pictures in the world,— -the Transfi- 
guration by Raphael, and the St Jerome by I]|Q- 
menichino. The many religious festivals are said 
to be much against the painters who attend the 
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Vatican,* from their being obliged to leave their 
work when they may be inspired, or have the 
feeling to proceed in their study, i^metimes 
there are three festivals in a week. No doubt, 
interruption is apt to interfere with unity of de- 
sign ; but the work of copying seems cpmpanh 
tively so purely mechanical, that it requires no- 
thing but a knowledge of the art to proceed in a 
uniform manner ; the hints of genius, on the con- 
trary, are often so evanescent, that they must be 
embodied ere they evaporate, or be lost for ever* 
Even to those interruptions, hpweyef*, Jlaphael (if 
he attended to them) was so superior, that he has 
been able to presei:ve the fire of his genius, pure, 
and as strong as at the first, in works which re- 
quired years to accomplish, kindling, too, in otbpr 
bosoms, the glow which animated his pwn. Iq- 
deed, the whole Italian school have laboured under 
interniptions, arising from fasts and religious ceif:^ 
monies. Yet ;t is the only school, the ma^t^rs pf 
whiph are still unrivalled. 

SisTiNE Ghaml. 

.- ■• 

The fresco painting of the Last fFuDGMENT by 
Michael Angelo, in the Capella Sistina, in the 

* A note from Canova entitle^ a person to study in the 
Vatican, or copy any statuje or picture. This privilege is very 
easily obtained, by persons of any country, from that liberal 
and enlightened raan» 



Viiiesan/i^ biid x^ thdse ^rks wfaich sdbiti ^nei- 
-^^ly to addrds the leltnied few. In its preieiit 
state^it is wimtiUijg in masiy of thoflie (atcitkktitig qna- 
If^e^^wiiieh atthiet (ihe untutored eye ; for/althongh 
tile judgment df l>6th, as tlie {>hiloM>phic Bani^ 
ebslerv^, ""' ihsy beifie same, the ^tention of tk 
btte s(i^t^br is^ti^loyed upota what the pictm^ 
'pd^ei^s^^, df the 6^6r^ u[k)ti ifvhat it wahtl^/' 

^e'dolbuni^, frdta various cattises, hto little to 
^cbliiMeild it. The dii^'ent groupeis of f%uire8, 
inai^y of #hiehare fndbmparabiy fltiei ai^ of a dUsky 
re^, atid surrounded with a. eold monotonous blue, 
which ^odiitees an linpleasing effect. The cMn- 
'posSkiot)', eo&disting of four roWs Of %ures ri^i^ 
iabdve each bt&fer^ o^rs Ho repose to the eye, ittd 
asfittle to the ihitid^ ^hen it traces the siiiguiari- 
ties aaid inconsistencies with which this great work 
'aboiinds, from the %ure under the column at the 
~t6p Of the painting, to Charon in his boat he$&^. 
It is Kk^Wisb evident,^ that Michael Angelo dote 
not always adapt an appropriate character to Iris 
subject. The short necks and raised shoulders of 
many of his figures, especially of our Saviour, St 
O^eter, and the figuriefs to the right of Christ, may 
tronrey the idea of strength, but not of dignity. 
The mode, too, in which some of the infernal 

spirits are represented as inflicting pain, forms a 
vei^ unseetaly ornament for the altar-piece of a 
church. There surely might have been some odier 
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im ind^ii^tit wAiJkkiA dT coflveyhig the idea of 
toTtare. The ^re^ing Appearance, likewise^ of 
great bedily sttfengtli ih ^ the figures^ even to 
iiidse isi^iuiilg fiioih their grttves^ wtl^ their heavy 
cds^s df hmiSles u^sKWi t^iti, is but litde compa- 
tible ^h th6 i^irittnal wbrld. And what cmild 
Irtvb iiidiieed that great artitst to have mixed 
Heathen niythotogy M4th the truths bf Scripture ? 
Sftrely Charon waiRbing the souls of the dead ov^r 
Cocytus is out of placie in a CSiristian temple. The 
fire-, too, which is intended to represent inferml 
flames, i^uld hardly bml a kettle. 

But all this is the mere smnll talk of criticism. 
Michael Angdo soars far above occasional inaecura- 
cyof pencil or of thought. He is the Homer of paint- 
ing ; and none but a Zbilus would chuse to dwell 
o^ slight defects, which hte eclipsed by the splen- 
dour of innumerable and unrivalled beauties. The 
ingenious mind will rather tdce pleasure in de- 
riving improvement from these inexhanstible trea- 
snreis and astonishing combinations^ which exhibit 
the most energetic -mind fraught with the noblest 
cfdnceptions bf the sublime. Like the Iliad or the 
Paradise Lost, this stupendous work is not to be 
appreciated by a glance. The more it is examined 
and studied, the more will the grasp and compre- 
hension of the master's mind appear. The original- 
ity of his composition and foreshortenirig is endless, 
and almost perplexes the mind by the vasst diVer* 
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sity of attitudes f be most difficult to express. Then, 
too, when we consider that this great man. was the 
first who dashed into the regions of sublimity, and 
(I speak of his works in general) that it was he 
who illumined the soul of Raphael, and taught the 
'world ideal grandeur, it almost appears a sacrilege 
to presume to criticise his works. He who look9 
on the Creation of Man on the roof of the Sistine 
Chapel, must confess, that ip dignity, beauty, pui- 
ginality, variety, and I may add colouring, * it has 
no equal. It is here that successive generations 
have been inspired, and t;aught to venerate the name 
of Michael Angelo. 

But to return to the picture of the Last Judg- 
ment, it is greatly to be regretted, that it is likely 
to be entirely ruined by the smoke of the nume- 
rous torches which ar^ lighted upon particular oc- 
casions ; unfortunately, too, the restorers have been 
at work upon it, find have scratched away the dusky 
veil of time and accident, from between the groupes 
of figures, leaving about an inch or two of its for- 
mer state round each of them. 

This sacrilegious proceeding has destroyed the 



* The back-grounds of the figures are of a reddish pearly 
grey, a colour which harmonizes well with the orange greens, 
and delicate carnations of the painting. The Last Judg- 
ment, in point of colouring, is not to be compared with the 
creation of man, and in some degree realizes the maxim, that 
what does not please the eye, will not readily gratify the mind. 
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unity of the whole, and the figures which do not 
seem to be touched, have acquired a heavy patched 
appearance, which they would not have had, if the 
general hue of darkness had been allowed to re- 
main over the whole painting. That general din- 
giness, though it could not improve the picture as 
finished by the inimitable artist, could not have 
greatly injured its character of sublimity. 

The lower part of the painting, however, is ex- 
tremely grand, and the groupes of the second and 
the female figures in the third range are astonish- 
ingly fine. Comparing the Last Judgment with the 
Creation of Man, and the accompanying figures 
on the roof, the preference will be given to the 
latter j though, perhaps, there is in the former 
more originality or extraordinary invention. The 
general character of both, as, indeed, that of all 
his works, even to his Sybils, and other female 
figures, is grandeur, seemingly arising from size, 
form, and strength, more than from any superiori- 
ty of mental expression. 
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LETTER XXtX. 



AOME. 



Character of the Pope.— His Situation.— His HoUnesss toish 
to establish a Catholic Bishop at Corfu. — Mode of IntrO' 
dttction to the Pope. — ExXed Literary Persons. — State pf 

Papal Revenue 1817.— Cardinal Rufo^— Cardinal F^ch 

Dissatisfaction in the creating of a number of Cardinals, — 
Vatican Library. — Propaganda Fide. — Restoration ef An^ 
dent MS. to Germany. — Libraries. — Dr Sebastians rf- 
searches. 

J-Hfi present Fbpe Chiaramohti is of a noble 
faihily, his manners those of a w6lI-lH*ed g^ntlemaA, 
and his deportment exhibits much of that mildn^g 
tvhich is depicted in his conntenfltnce. He is li- 
beral nnd friendly to the reform of abuses, thou^, 
On some points, he retains his early prejudices, 
which, perhaps, he may have imbibed when in tao- 
n^tic orders* 

His minister, Oonsalvi, is a itaan of etdighten- 
ed views, which have rendered him obnoxious 
to the College of Cardinals in I8I7. Ten car- 
dinals, with the Cardinal Dean at their head, 
demanded an audience, (which cannot be refused 
to a cardinal,) to remonstrate against certain re- 
forms proposed by Gonsalvi in the law depart- 
ments, and desiring the dismissal of that minister. 
The Pope was somewhat alarmed at the number 
and individual importance of the persons who so- 

IS 
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licited itj bMl; was aot intimidated into a^ny ^hm^ 
donment of his minister ; the eflPect, however, of 
tliis and other combinations, has been felt in pAfa- 
ly^iBg the efforts which had reform for tl^ir o\Q$ct. 
Th^ papal throne is indeed at this tiipe nQ 
t]:wquil s^t ; a part of the people of the country 
arj& slill fiEDoittea with ihe principles of revQl^tion- 
aj^ IWance ; otiier classes urge the recons^cration 
of every instnimei^kt of superstition. Without is ^ 
foreign pojver, Austria, which, after having squired 
neai?ly the whob of Italy, looks to t|ie possibility, pf 
the ai^quisiition of the remainder i and, in. £ict, the 
language heU out to the soveraign pontiff from thai 
quarter, baa been, six^ce the Cong^ss of Vienna, 
sufficiently imperious. Among the political specpr 
latora in Italy, it was contei^plated as prohibit 
that the t^nporal possesj»ons of the pope w#ro 
destined to become, within a short time, a province 
of the Austrian dominions, and the: suggestion 
was received among the ip^cmans with tb^M; e^- 
pressiive shrug, which, always accoippanies in ItaUwir 
the notion of a German master. There are tp be 
founds notwithstanding, those, who think the <%- 
nity of the papal chair still su%i^t to conf^ 
lustre oa the noiUe families who are allied to it ; 
and a smile of marked i^9dis&ction played on the 
aged cheeks of the Duke of Chiaramonti, the eldef 
brother of Piua VII. when assured, by a friend of 
ouns, that it was impossible to mistake bis familj^ 
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since his smile must remind any one of his holi^ 
ness. 

The territorial acquisitions of England in the 
Italian seas, have introduced ecclesiastical subjects 
of discussion between our governors and the court 
of Rome. Malta has a Catholic prelacy, and Sir 
Thomas Maitland has been engi^ed in a negocia- 
tion with the pope, arising out of the desire of the 
latter for the appointment of a Catholic Archbishop 
at Corfu. In order to create, as might he*suppos« 
ed, a better prospect of success, the court of Rome 
offered to allow Sir T. Maitland to appoint an 
Archbishop of his own choice, their anxiety being 
to secure, though at the expence of such ' a con- 
cession, the creiation of the establishment. The 
number of Catholics, however, at Corfu, was so 
small, that the British governor considered such 
an appointment as unnecessary. 

On occasions when the English have been in- 
troduced to him, the pope has taken the opportuni- 
ty to say flattering things respecting the English 
character. The number of introductions,— ^for few 
Englishmen return from Rome without having 
been introduced, if he is at that time in Rome,— - 
cannot fail to be burthensome to his holiness. As 
England has had, since the Reformation, no accre- 
dited minister at the Roman court, the introduction 
of the English has usually devolved on some one of 
the Scotch or Irish Ecclesiastics of the Catholic 
Church resident at Rome. Abbe Grant of the 
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Scotdi College long performed that office. The 
person to whom it now belongs is Abbe Taylor, 
an Irishman. To this gentieman you signify your 
wish, for the gratification of which, you have, how- 
ever, frequently to wait some time, as his list is, in 
the full season, very numerous, and the pope re- 
ceives only seven strangers at one time, and many 
days often elapse between one reception day and 
the next. 

llie necessary equipment is a court dress, 
sword, &c. according to instructions from Abbe 
Taylor ; persons who have a claim to it may go 
in uniform, naval or military, and many do this 
who have no claim. The uniform of a naval lieu- 
tenant had got into the hands of a Roman tailor, 
who had let it out, for the occasion of an intro- 
duction to the pope, to so many of' our country- 
men, that it was nearly as well known at the 
Vatican as the habit of a Cardinal would be, and 
the navy lieutenant was a standing joke at Rome. 
To shew how often a military habit was assumed, 
persons who were at most only officers of local 
militia, or had perhaps even less connection with 
military affiiirs, I may mention the following anec- 
dote. A post captain in the British service, a friend 
of ours, on his return from one of the introductions, 
told us that the Abbe Taylor, judging from all his 
flock being habited in naval and military uniforms, 
introduced the whole seven to his holiness, as per- 
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sons whpse arms had antatefl ia his restaratiM : 
^* Smto padre hauBo ocmbattate per terra e per 
mare." Our friend was, however, after aU, the only 
one in the party who was not a civilian. 

When the seven persons who are to fprm that 
day's party are all arrived at Ahhe Taykir's, thity 
s^t out for the Vatican, where they are first intro- 
duced by Cardinal Gonsalvi, and then* being fifst 
desired to divest themselves of their swocds, ace 
conducted by the abbe to the presence of the pope. 
Nothing can contrast more strongly with the pomp 
and circumstance of a royal levee than Uii^ aeene. 
The 'pope sits in a sort of study at his taUe writing» 
with some books near him, his dress being quite a 
dishabille, somewhat like a flannel dressing govm. 
Wh^i the visitors enter, he riaes and comes for- 
ward to the circle, and commences conxessation, 
generally preceding it with something conjpli. 
mentary to the English character, and his high 
esteem for the nation. He observed to. a friend of 
mine, that when he &rst came as a student to 
Borne, he scarcely remembeced one cfaiimiey in 
the city, but that now he oould count nearly liDO ; 
this he attributed to the Britidi residents. He 
particularly mentioned his obligations to the Eng- 
lish nation for the restoration of so many of the 
works of art recovered to Home at their expence. 
The period for remaining in the papal ^esence ia 
variious, but generally not exceeding half an hour. 



Some iBiiglish ladies proeaored the honour of im ban 
trod«cti<m, and wore bkck wils cm the ioceanon^ 

We have ^ften mrt hta hoiiiiess taking his 
ikvourite walk near the Ooliieunu Hiis morning 
dress is a scarlet mantle, a searlet hat, wkh a Tory 
1n*oad brimi edged with gold, scarlet stockingB 
and shoes. Wh^^n he is met by the Romaps, they 
invariably fall on their knees, and he gives them 
his blessing. The British stand, tuid take off 
l3ieir hats, and their bows are gradously retumed. 
On one of his walks, the p^e IJhiewac^e. money 
on the road among some poor people, and to our 
surprise, they sei^ssttUed and fought for ib as sooii 
as his back was turned. '^ 

Among literary persons, and in the libecd pix>- 
fessions, particularly the uiediei^^ botii at Eome 
and elsewhere in Italy, an attachment prevasb 
to 'tibe prmeiples of the ^French revolutioniats, both 
in religion and politics.. Italian physieiani, exiles 
from their conntry for an adherence ta repiibt- 
Mean notions, generally retire to the continent of 
GrreeeOj or various parts of the Levant. Thtt 
study of physic is by no means hM in that esteeni 
or respect which it meets with in Britain. Hie 



* Hi9 holiness'a carriage, which is a plain crazy-looking 
machine, drawn by six horses, with riders in purple livery, 
always follovps him. 
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fees given to medical men are small, and few of 
the profession can be said to be men of wealth. 

The papal revenues are considered as improving, 
even under the expence incurred in the accom- 
modation given to the Austrian troops passing 
through the country, to and from the kingdom of 
Naples, which those troops occupy till the restored 
king is firmly seated in his government* 

No fewer than three members of the Doria fami- 
ly are in the sacred college, an uncle and two ne- 
phews. Cardinal Ruffo, the celebrated leader of 
the Calabrian insurrection, resided in one of the 
palaces in Rome. He had much of the barbarian 
' in him, and his campaigns resembled those of a 
Guerilla chief; at Rome, he hardly ever stirs out 
of his palace. Cardinal Fesch is an object of some 
curiosity from his being the uncle of Napoleon. He, 
too, leads a life of much privacy, which was ren- 
dered advisable by the suspicious, and not very be- 
nign eye, with which he was viewed under the 
change of circumstances at the Vatican. He is 
not esteemed as a man of talent ; but his sleek face 
indicates some fondness for convivial pleasures, the 
indulgence of which has subjected him to the gout, 
to which the rest of the family of the ex-emperor 
are strangers. The fortunes of his extraordinary 
nephew had placed honours within his reach, be- 
fore those of every member of the family. Fesch, 
at one time, filled the meanest ecclesiastical si» 
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tuatidDfi in Rome* When the insalubijtj of the 
summer season in this city makes the Jtomans re- 
tire to their country villas, almost all the clergy 
follow the emigraticm ; their ^ce within the walls 
is supplied, and the offices of the church are admini- 
fiteried, by those of them who are in the greatest 
.indigence, (generally found among the priests 
from Corsica,) and who can be tempted by the 
offered hire. Fesch, it is said, was long in this needy 
and mercenary class* 

Considerable dissatisfaction Was cieated at Rome 
by the nuniber of cardinals appointed on the 
return of the pope, as the new. cardinals cost 
the public treasury a sum which could not well be 
spar^« Four thousand crowns a-year is the low* 
est salary allotted to any who holds this office ;. and^ 
at this time, 10,000 or 12,000 crowns is not un- 
usually the amount* OwijE^ to the suppression in so 
many countries of the benefices, from which their 
incomes were derived, some of the old cardinals 
are left almost without any income from extrinsic 
sources, and a considerable number of the new are 
likewise without the incomes required. In this 
case, a cardinal is authorized to draw upon the 
papal treasury for four thousand crowns an- 
nually; and this sum, which, in former times, 
was never wanted, and therefore n,ever demand^ 
ed, has, within the last three years, been drawn 
by numbers of the new cardinals. This cir- 
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cumstance made die creation of so madiy of these 
-dignitaries an unpopular act at Rome. It is tme, 
tbat the sacred college was in 1815 reduced U> 
twenty-nine members, but iMs number has been 
more than doubled by successive creations between 
4^at time and 1817* There are four Ci^olic 
powers, — Spiun, Austria, Ytmce^ wA Portugal,*— 
which have the right each of excluding one Cardi- 
nal from being pope, protdded they impose the veto 
previous to his election ; they therefore endeavour 
to find out who is likdy to be the object of the 
choice of the sacred coQege while the conclave » 
sitting, that if it should fail upon a person dilngree- 
able to them, their negative may be interpos^d in 
time. Each of these powers can name four hats ; 
and if they ask more, they generally obtain them. 
- The Vatican library is closed during the sum* 
ner; at other times it is open from nine in the morn- 
ing till noen,--->Sundays and Thursdays excepted. 
The Collegium de Propaganda Fide had in the lie* 
ginning of 1817 no students, so dreadfully had its 
revenues suffered during the preceding years ; the 
j^nting-press is going on, but the number of books 
printed is small, owing to the late disastrous times. 
Many of the bodes which are set down in this so- 
ciety's catalogue as printed at their press, were 
not to be procured, but a hope was expressed that 
they would soon be reprinted. 

In 1&15, the King of Russia was instigated by 



Biron WiUiam Hunitoldti the brother of the cele* 
brated traveller, wd a zealous cultivator of ancient 
literataiTe^ to solicit the p(^ to restore to Ger^ 
nuaiy anuoiberof a»cieiit manuscripts, of which 
that country had faeea despoiled by the Swedes 
m 4ihe thirty years' war, and with which Christi- 
na, on. her oohyerisaod to the RcHoish faith, had 
enriched the. library of the Yatictto. This reh 
quest, made at a period so favourable to its being 
acceded to, as the termination of a war, which 
restored Pius to his papal throne, was not re- 
fused; an^ several of the German universities hare 
profited from the compliance. The lovers of let- 
ters niusft be pleased at the transference of so much 
literary wealth from Italy, into the hands^of the in^ 
dustrious scholars and critics of Germany. 

All the libraries of Italy are opened with great 
liberality to strangers, and are indeed much fre- 
quented by natives. This latter circumstance might 
create a supposition, that a passion for literature 
is more general in the country than it actually is ; 
but it must be remembered, that very few private 
persons in Italy possess any collections of books, 
so that the necessary resort is to the public libra- 
ries.* Some of the scientific men complain of the^^ 

* In Rome the library called the Minerva is open from 8 to 
11 in the rooming, and from 2 to balf-pastS in the afternoon ; 
that of St Augustino from 8 to 12; Sepienza from 8 to 11, and 
in the afternoon from 1 till 4 ; Collegio Romano from 9 till 1 ; 
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discouragement shewn to tbeir inquiries by t}fi 
state, which regards, as they allege, with . some 
suspicion their physical investigations. Dr Sebas- 
tiani, the Botanical Ptofessor, is said to . be a man 
of considerable research and quickness ; he is col*- 
lecting the materials for a flora, which will illus- 
trate many passages in the classics, besides enlarge 
ing our information in the particular object of his 
atudiest 



■? ^ 



and the Corsini from 10 till 1 : tlie two last require an inr 
troduction, which is very easily obtained. All the other 
libraries are supported by goTernment. The bookf are not 
given out ; they must be read within the rooms of the library, 
where there is every convenience and accommodation. For 
admission to the Vatican library a very particular introduo- 
tion Is re^uiredf 
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Indolence of the Roman Nohilityt'^Its causes^^^Malaria*'^ 
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dies. — Duke of B — '* Routes, — Dress of the Italian Ladies.^^ 
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Nations, — Conversation Room. — Gaming Room.^^Music 
Room^r^English Lounging Parties. 



There is no peculiarity in Roman mannen, which 
is more apt to excite the surprise and the contempt 
of strangers, particularly Britons, than the indo- 
lence of the nobility and principal gentlemen. 
Yet there are circumstances in their pol^ticd condi- 
tion, which, when duly considered, convert our sur- 
prise into compassion, and transfer our indignant 
contempt from these degraded orders themselves, 
to the unwise and oppressive government by which 
they are held enthralled. 

To proprietors of land, the country can present 
but few attractions, when industry is repressed by 
limitations which rob the agriculturist of the pro- 
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fits of his labour, and thus drinmish to the land- 
lords the value of their estates, A Roman nobler- 
man, were he to reside among his tenantry, would 
find himself in the midst of wretchedness which 
he could not relief e,— of poverty, by which, with- 
out the pleasure of being generous, he was himself 
impoverished. He would see his lands lying 
waste, because there was no inducement to culti* 
vate the?n» when the produce^ without meliorating 
Ihe^ eondition of the oUltivatory was only to enrich 
the coftfersr of a rapacious government j and would 
be solicited by a penurious peasantry for a reduc* 
tion of rents^ already too scanty to maintain an 
establishment suitable to his rank. 

It is not to be wondered, therefore, thai they 
should have no pleasure in field sports, in rural 
mawmrmnta, in planting, gardening, or improving 
their estates. Renovation must here begin with the 
eourt. When the oppressive band of power is re** 
moved from the husbandman, and he is eneouraged 
to labour, by the liberty of carrying his produce to 
the most advantageous maiket, and the security of 
engoyii^, at least, the principal share of liis pn^, 
Italy will assume a new aspect ; the lands which 
are now left uncuHivated, eng^dering in their 
neglected marshes the dreaded malaria, will soon 
be drained, and become salubrious and poduetive ; 
md the ikobility, finding their seats the centre of 
hnproirement and comfort, will learn to take plea- 
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sure . kk oeffdf^tiom wldcb ace ex^ltiag them^ by 
the increase, of their revedihftes, la tine d^aii i£ 
society^ ^ 

It ifi tnily d^pIonMe to see the Campagna 
Bomasia^ n tn»e£ cooitaiiuiig neatly a millioii of 
acress left, uo$ only a< Uselea^ waste, but the ne** 
glected abode of that subtile enemy, li^bicb is per- 
petmiUy extendu^ its beaeful influence, and has 
novf advanced to the very walls of Rome. What 
can rouse ar government to a sense of its own in* 
terest, which looks, witli apparent indiflGerenoe, on 
the spread of a pestilene^ that is rapidly depopii<« 
lating its temtories^ and. inrolvea l%h ami low in 
oiie common dwger ? 

The imperfect manner in which the nobility of 
Rome aire educated, is likewise to be ascribed to the 
state of depression^ in which they are kept by the 
policy of the court. Rigidly excfatded from all 
offices of honour and emolument, which are en- 
tirely engrossed by the priests, they hare no in« 
ducement to cukiyate those branches of literature 
and science, which would enaUe them to distinguish 
themselves am<»ig their countrymen, and qualify 
them for becoming able statesmen and politicians. 
To pa3» away life in the gayert, earnest manner, 

* Betides many other restrictions oh tbe com market, a 
tax of eighteen per cent, is imposed by government on all 
agricultural produce, exported from the Roman territory, ex- 
cept to the province of Bologna* 
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sc^cms the gnmd object, to viHbicfa they bdiete that 
all their education oti|[ht to be directed. Gallant- 
ry, intriguing, gaming, and fiddling, are, there- 
fore, their favourite accomplishments ; and their 
chajracter is mq^rked by all the frivolity and mean- 
ness, which are the natural result of such an educa- 
tion, and such circumstances. 

From their number, many of them are miserably 
poor i yet, too proud to engage in any honourable 
pursuit, they become indolent dependents and 
sycophants. They will let their palaces and 
house?, and generally endeavour to take advan- 
tage of a stranger, if they are not bound by a 
written agreement ; it would be folly to trust to 
theii: honour. I speak of the mass ; no doubt, 
there are many upright and virtuous individuals 
among them, but almost none who have that dig- 
nity of character, which we find in the same class 
in England. 

Their whole system of morals, both with the 
men and women, is well known to be highly 
laeprehensible, and greatly at variance with our 
views of correct conduct: one would think they 
made scarcely any distinction between virtue and 
vice. Domestic comfort there can be little, and, 
I should think, as little affection* The husband 
must be uncertain, whether the childrai that his 
wife presents to him, be his own. She is never 
without her cavaliere servente at her toilettCj or in 
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lier airidgs in the Corsoi * attending to all her ea« 
pricious whims. The husbttnd, a cavaliere ser* 
vente himself, performs the same o£Sces to other 
women. Is it not disgraceful, that men of rank 
should be thus employed, instead of attending to the 
general good of their country ? 

Ladies of the higher class seldom nurse their 
own children, nor do they occupy themselves with 
their education. ITie boys are educated by the 
priests, and the education of the girls is left to 
the nuns pf a convent, who, from their situa- 
tion in life, cannot be well informed ; they read 
no bodks but those of their religion. Preju- 
dice and superstition form part of their creeds 
and are enjoined as indispensable to the true Caf- 
tholic. But what must the girls think of those 
rules of self-denial which they are taught, or even 
of religion itself, when they perceive the conduct 
of their parents ? Must they not suppose them 
fette9$3 assumed merely for a time, which they are 
at liberty to cast away at the moment of freedom, 
the happy period of marriage and cicisbeism ? 

The girls did not formerly mix in society ; but, 
in consequence of the number of strangers with their 
families who go to the semi-Italian society, the 
Duchess of F— *s, the Duke of B — 's, (Torlonia the 
banker,) R: — 's, &c. they occasionally appear ; but 
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* The Corso is the principal street. 
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it deed not seem, tbat the youQg peo^W form a&y iot 
timacy with each other. The English kdies^ in par- 
tieular, with few exceptions, keep i^ a very respee^ 
able distance, perhaps too much so, * for with ail 
their extraordinary condiict and customs, the best 
of the Italian women, who mingle in society with 
strangers^ are far from being immodest or uiqpK^te 
in their manners. 

At Torlonia's, the Duke of B . ■ , onfc of the 
prindpal resorts of the English, a suite of roo ms 
is appropriated to different games, (faro^ cards, 
&c.) music, conversation, and promenading. The 
Duchess is extremely gracicms and polite in her 
manners, mingling among stars, ribbons, aad dia? 
monds, with great facility, cohversing with ladies of 
Torious nations, with a cardinal, t a. prince, an am*' 
bassador, an English nobleman, or a Greek, with 
considerable spirit and address. The Italian prin- 
cesses and nobility are not remarkably. sfrlendid or 
imposing in their appearance. I have seen a groiip 
of them sitting together, and they might hav^ 

* This, it has been said, proceeds from their not kaowing 
the languages sufficiently for conversation, and I am the 
more convinced of this, as I perceive that those few British 
ladies who speak Italian fluently, are very much in their society. 

i* Not above three or four of the cardinals go into society, 
and these are censured by the very strict ones. If at an en- 
tertainment where a ball is to be given, they retire when it 
commences. Gronsalvi, the prime minister, is the only cardinal 
who invites strangers to dinner. 
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been mistaken for {>eople of a very middling rank 
in life. I should, however, mention that they 
were considerably advanced in age ; the younger 
women of rank are occasionally very magnificent, 
wearing a profusion of diamonds. There is, how- 
ever, always something wrong. Like their palaces, 
they exhibit too great a profusion of ornament, hot 
in the purest taste ; a certain tawdry, untidy cha- 
racter prevails more or less in all. 

Naked arms and bosoms, and short petticoats, are 
not in favour in the Italian circles. Indeed, I re- 
member a little censure was passed upon a young 
stranger, who appeared at a party rather too much in 
m state of nature; and I believe some time elapsed 
before it could be believed, that the innocent crea- 
ture was perfectly modest. The multiplicity of these 
jeminudes, however, appearing from the same na- 
tion, removed the prejudice ; but the Roman ladies 
have not adopted the fashion. Neither do the Italian 
women mount the backs of the filthy guides, who 
shew the dark and subterraneous places, such as the 
Grotto of the Sybil on Lake Avemus. Nor do 
they elbow and battle, laying aside all female deli- 
cacy, among the crowd, to obtain situations at the 
public spectacles. Italian ladies might perhaps act 
diffisrently abroad. People remaining but a short 
time in a place must exert themselves, and conse- 
quently may often appear to disadvantage in their 
eagerness to see public sights, and to obtain in- 
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formation, while the same peojde of ight be perfect- 
ly eorrect at home. . 

The Roman ladies, when they get together in 
privatei or in the drawing-room, speak very loud, not 
in the most agreeable tone of voice, and with consi- 
derable action and expression* The talking-room^ 
for conversation is seldom there, unless you allow a 
few detached sentences and remarks to be such, is 
more amusing to the eye than the ear. The general 
buzz of various languages and Voices is not referable 
to any thing very refined. Many of the Roman 
ladies are rather elegant in their manners, without 
that fidgeting and restless disposition which is often 
perceptible in our British circles. Some of our 
pretty belles, I perceived, were squeezing here, 
and edging there, for the dues of the evening, 
and Bella/ Bellissima! might be heard from 
the Italian noblemen in an undertone of voice, as 
they stood in groupes, or sat in the hollow of the 
windows. In comparing our own countrjrwomen 
with the Roman ladies in courtly parties, they 
have beyond all doubt greatly the advantage in 
point of beauty, and dignity of carriage ; but the 
Italian women have a gentle softness of manner, 
perfectly free of hauteur or self-sufficiency ; their 
walking step is easy, without that start or tread, 
which perhaps bears too much the character of con- 
fidence* 

The cutting system (as it is called in Britdn) is 
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quite unknown in Rome. Poorer relations and 
friencb may safely look up to the richest, without 
bei£^ repulsed by the frown of disdain. The frosty 
look of a colder climate is unknown in Italy. How 
beautiiul and grateful it is to a benevolent mind, 
.to see even those of low condition step up with 
confidence and kiss the hand of a prince, secure 
of meeting with gracious smiles ! This general 
urbanity and propriety of feeling admits of no 
particular sets, and eyeing, selfish, quizzing par* 
ties ; nor is modesty or backwardness allowed to 
brood in a comer upon its own reflectious. A 
landlord or landlady may do much in promoting 
ease and general happiness in society, but some- 
thing is also required from the guests. 

Tlie faro and other gaming tables offer excellent, 
opportunities for the study of physiognomy. Na- 
ture, generally ,mistress of herself, a^ears through 
various grimaces and affected smiles, which poorly 
hide the emotions of the soul. Persons of all 
ranks, nations, sexes, and ages, flock about them, 
and dignity and polished manners give place to 
anxious eagerness and hurried action, quite unbe- 
coming a polished people. Beauty, wit, and talent, 
are seldom noticed among heaps of gold. It at- 
tracts all eyes, and intrudes upon the best affec- 
tions of the heart. 

The music-room is generally crowded, and. 
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wlict may ippear to you a litde tingidsr, the 
performers are attended to, and can be heard, 
without the aocompaniment of wfaigpenng and Mid« 
less talking. The music is pieanngly varied, 
but the Buffo style is the lavourite with the Ita- 
lians. Little applause is given, even should a 
Duchess play ; but I recollect when an old super- 
annuated male Soprano, not unl&e a large ba- 
boon, sat grinning at the piaao-forte, aaoompa- 
nied by a bass and fiddle, every one laughed, 
every one was delighted, though sing he did not ; 
he merely talked to the instrument in a low tone 
of voice, and occasionally raised his head with a 
satyr-looking expression ; and when he concluded, 
bravos and expressions of applause resounded 
from every mouth : some of tibie audience, indeed, 
must have had very long ears, to have heard his 
almost inaudible voice, at the distance from ^ence 
the shouts of praise proceeded. For my part, I 
could not hear a single syllable, being near the 
door ; yet all around me were testifying their ap- 
probation. The Countess M. ■ played such 
sweet and tender strains upon the hst^ ; * and the 

«»^^» I I I PI ■■ ■ ■ -»■»» I ■■■■III«1M—1» ■■■■I. 

* I have often observed that the hadoess of screwing 
and tmiing is ranely practised in ihf presence of nn ItaUan 
audience ; perhaps the air may not have the same influence 
upon the strings as in colder climates ; it certainly is a happy 
relief from that tiresome proceeding. 

1 
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Commas C. sung such heart-touchiug me- 

lodies, that, to this hour, I grudge the little old 
Italian Soprano the commendation which was la- 
vished on him. 

All Eun^ allows to Italy the decided superio- 
rity in vocal music ; and it certainly is exquisitely 
pleasing, not only from the very great beauty of 
coinpo9ition, but from the sensibility with which 
it is sung- Partial as I am to our own melodies, 
I must not compare them with those, of Italy ; nor 
is our language, or any language, so admirably 
fitted for giving effect to musical sounds. Yet 
when one examines the words to which the greater 
part of their melodies are sung, it is impossible not 
to regr^ the great inequality of the match, for 
they are as destitute of poetry as the ditties of 
Vauxhall, and silly in the extreme. To what 
an immeasurable height does Bums soar above 
the versemen of Italy ! and if his heart-touching 
istrains, with our own sweet melodies, had the 
advantage of being sung in the same skilful and 
impressive manner, and with that fine enuncia-* 
tion of the words which so eminently distinguish 
Italian singers, they would electrify all hearers. 
While we admit the inferiority of our music then, 
compared with that of the Italians, they must 
yield the palm to us, in what constitutes at least 
Jialf the interest of a song, the poetry : and 
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ths^ I tk^, Sei^t^atid ver3r fairlj bftlmitos the dc^ 
fcbUrit. ♦ 

The concett-iy^ms are emptied and fliled Wiih 
successions of new visitors at evei-y aefc, bt ^eat 
pause iti \k^ performance. Tke preiMiiri and 
stream of company which thid iMica^nB in th« 
t^kms rooms, is itself amusidgi though^ I myst 
ai(m:fe$s, delicacy and refinement took no part itt the 
general squieeze. The parlies in the talking, prd^ 
iiietaading^ and mumc rOdnls, moved aWay about 
eleven o'clock. The gamef^tein were tidt so imif 
dii^ersed i wfaeh we took our last and fecrutinisMg 
hcki we perceived a hundred leyed filled upon a 
hedp of gbld/ whieh th^e Mbk ^dii Ao^o&^tf% ae* 
quired. No parting adienis ; it would ihdeed be 
a sad want of good breeding, to interrupt a duchesift 
in the middle of her game. 



* Bvery admirer of Scottish music and song will acknow- 
ledge bis obligations to Mr George Thomson of Eoinburgb, 
who has done more than any other individual to produce this 
happy union of our most touching fiatiohal metodieB, #ith 
^weti-y In eVery rcs^pect <votihy of thcm^ lie hcifs nik only 
ocrllected and pnblis[ie<) the finest oM air8» with tbe songs 
^igiti&Wy adapted to thera, when these were deserving of pub- 
lication ; but, by engaging men of genius to tune their harp 
to the ifiost Inspiring of these airs, he Las been the means of 
bringing a most valuable accession to the poetry of Scotland. 
To him vre are indebted, in this niartnier,for many df the hap& 
piest lyrical effusions of Burlis> which were product expi'ess- 
ly for Mr Thomson's workt 

4 
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A pertain countess being extc^ely anxious io 
ifive something very select, attempted to .^;^clu4$ 
fill thos^ who had opt some pretension to the proud 
and half formed sIQil^ of consequential .rank* B^ 
it would not take. The high and wighty jtraveUejrs 
found that they could have enough of that at home. 
The affable and condescending D — s of D — dis- 
plays more judgment, however, in the arrangement 
of her parties ; — her Grace brings together the 
proper ingredients of good and enlightened society. 
We find under her hospitable roof people of high 
distinction, fashion, and talent. They are receiv- 
ed by the accomplished Duchess herself, a lady of 
the most agreeable and affable deportment. Gram- 
bling or music form no part of the entertainment ; 
but rare books, antiquities, and various works of 
art, may be found in different rooms. Among 
persons. of high and varied accomplishments, the 
subjects of conversation are alike instructive and 
entertaining, and are in general delicately and 
skilfully touched, without being dwelt upon long 
enough to exhaust the general vivacity. Men 
of genius and talent are particularly introduced 
to those who may be of service to them, and 
are spoken of in the most agreeable terms. The 
hearts of all, in short, seem to expand with gene- 
rous sentiment, and devotion towards the amiable 
Duchess. The use, and, I would say, morality of 
such parties, must be obvious, — surely more irn- 
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proving to the heart and mind than the select or 
excluding system, the rattling of a dice-box, or 
the mere gratification of the ear. The smile of 
the excellent Duchess^ like the light of heaven, 
beams on all around ! 



LETTER XXXI. 



ROME* 

Ball at the NeapolUan Ambassador' s.-^Character qfa Raman 
Masqueradc-^lVant of Hospitality .^^Charaeter of a Con* 
verzatione, — Improvvisatores. — Amusements of the Peasant* 
ry. — Love Epistles tvritten by people who make a Livelihood 
by thefn.'-^Fighting imith Knives and StdJies4^^Contrdsts in 
Rome. 

X HE ambassadors of* taridu£( ndtioBJSf residing int 
Rome occasionally give balls and entertainments^ 
but especially Count Blacasi the French ambassa-^ 
dor. When an entertainment is giren in honour 
of their sovereign, it is expected that the visitors 
shall attend in court dresses ; but this is not strict* 
ly insisted on, owing to the number of foreigners 
at present in the imperial dty« The other even^ 
ing we went to a ball given by the Neapolitan 
minister, in honour of the birth-day of the king of 
Naples^ in the famous Palazzo Farfiese. The 
company was very great ; a prodigious line of car- 
riages of princes, fiobility, cardifials, andf dignified 
clergy, moved slowly forward with flambeaux and 
attendants, and successively dashed with thunder-* 
ing rapidity into the court of the palace.^ After 
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ascending the great stair, which was lined with 
guards, we entered a large gallery crowded with 
innumerable domestics. On going into the intro- 
duction-room, we found the minister of his Neapo- 
litan majesty, covered with decorations, amidst a 
group of nobility of various nations. 

The ball-room was the famous Famese Gallery, 
tbe roof and walls of which were painted by A. Ca- 
racciandDomenichino.'i' Those magnificent fres- 
coes, perhaps, never appeared to more advantage; art, 
indeed, may be fairly said to have triumphed over 
meretricious splendour; notwithstanding the superb 
dresses and orders of distinction, diamonds hardly 
ae^m^ to $bim in their inesfmoe f wii ejm mem 
fi^ m ihmmiif £defarate4 wonks, which seenu 
ed to be mprwtd hy the gorgemifl jsvemblage. t 

Our 'Co6n<3rjrwomen» flsiisind* eclipsed ia beauty ali 
the foreign fair« biit mtt in istsmptiiQiis Areas. Same 
of thi^ ludim firmofssea were ;ahnii8t' covered with 
<(U«fB«iiih ; «tiii» hamerer^ b>yety iMtuiie ccmmMided 
ife^ nimxing eye. The dapdng was iefluteemely 



4 

^ 6oine.s£(mii| of ,Ui»»e 'flcU»f^ •wJU k 0ivo« in a fotone 

Lctteiw 

f The noble fresco .painiings (ui the roofs and v^alls, In the 
grevit fipttftments in many of the Roman palaces, excite emo- 
tiofw of •tnelarcholy, -When we cast our eyesYrom them to the 
umtaMe ibriek lAmon^ 4md the liowifialkary iiadi^idiMis >wliich 
ai^fCifica&ioiiAtly iNeenrin 4ifii|. 



WANT (fjf RPfPITA?-ITr. §7^ 

1^. Qi|t i^po]nplipa^nt<K><^^ British ladies, the It^ 
\m gWtl^paw sftsppj^ pounfary <ian(peft, in ^hiefe 
th?y ^bspJwt^Iy failed, hpppiijg, 4f it wrepe, with pn^ 
l^g.^GrpH tUp otbpr, and opcasipft^Ily Jp^jng |l^eB»-» 
9§lyi$9: ia ^ mftZf pf intrifzapy. Their iptentio^i 
fepiwpvara being f p. polity and good, our loyply he}lp§ 
iBfn^ly smilpd fKt thpjr cox^usiooi sf^d as8iste4. 
tljpffl fts. \f«)l sf FlPSsil})p, Ip th^ waltxing they 
w4p imm^ »»d plegspce i^n4 ease cl}angp4 
pjftcp wlb »wkwaf4npw, Ip the gaming-room 
WA ^Hfv up fftrt^pes ]Lo§t or wpn : th^ ^take^ weri^ 
9ff^jfil, hjip ^way^ gplji ; curipsity YfS{^ $o busy, 
fpr thf* ?vpujpg, th»t ipu«jc Jpst Its cljarms, 9n4 
f^r tfee s^uB^ revPPi cpRversatfott too^ the $h^pfl 
pf Jjie rifling queptions ao^ nptfeipgs pfa prppapt 

nadp. 

The masqu^frade m Rome i^ )it|Jie ^ore th^n ^ 
1^ pf paafijl^a } phara^ter i^ never well au^tainedt 
tli^ saoae unqae^mng ^que^king yoice, the sao^e 
^I}il4\sh ina^> constantly annpy t^e eye fou} ear* 

TJ^pn^ iff pipc9$jppal}y some good wujsic ii^ dip 
theatres, and tolerable cpm^p fcjtof.s i bi^t^ gepprally 
i^ftklflgi tlj^ the^tric^k we very indifferppt. 

The Roina^ npbflity ai)d gent;ry h^ye little of 
that sfifiif^ spirit which c|^aracterizep the British 
QalJipWf They rarely givp dinners or petit ^ouper^, 
— ypry sel4/9m, indeed) U> ^trang^^s. Their fortunes 
dp pot permit my gf/e^t di^Jay pf hospitality, andf 
ppr)«p» it ifi wim » *Ji«» noj |» €|M»r the }i«M 
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with the expensive and affluent foreigners. It 
would require, indeed, a very princely revenue to 
entertain the hordes of strangers from every coun- 
try in £urope, that are incessantly pouring into 
Italy. Yet, though foreigners have little reason 
to extol the hospitality of the Italians, they have 
as little reason to complain of their want of polite- 
ness. They are remarkably sStable and attentive, 
and, like the French, abound in protestations of 
friendship, which are supported by numberless lit^ 
tie kind offices, and the sincerity of which, there- 
fore, it is unnecessary to scrutinize with too much 
rigour. Real friendship is every where a plant of 
rare growth ; and it would be unreas(mable to ex- 
pect that it should spring up in the course of a 
casual and short acquaintance between foreigners, 
who may never meet again. But surely some 
praise is due to that polite accommodation, which 
suits itself for the time to the circumstances of 
every visitant, and seems to take pleasure, as far as 
it is called upon, in enabling him to accomplish 
the purposes for which he travels. 

The very few Bas Bleus who have conversaziones 
sHer their drive in the Corso in the afternoon, are 
not the most agreeable ladies in Rome, nor is their 
entertainment of the first order. Some wretched 
scribbler may recite his compositions, and flatter, 
and be flattered by the silly women. Tlie dis- 
gusting venal praise, and unremitting gallantry of 
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the men, would not be tolerated any where but in 
Italy. Here, however, it is enjoyed, and seems to 
give great delight. In their conversaziones, they 
have no books, music, cards, prints, or refresh* 
ments ; so that there is no alternative but to talk. 
This forced chit-chat, however, often languishes, 
and resolves itself into what is really very unwor-^ 
thy of the name of conversation. 

One of the principal amusements in Rome is 
listening for a whole evening to an' improwisatore 
or improwisatrix. These exhibitions, notwithstand-> 
ing the affectation of inspiration, violent contor- 
tions, and grimaces, are certainly very curious and 
amusing ; and occasionally their extemporaneous 
verse and prose is found to have considerable 
beauty ; but I believe no one has ventured to say, 
that, taking them altogether, they are fit jR'oduc- 
tions to be ofiered to the public. Signer Tommaso 
Sgricci takes the lead ; and next to him, Signor 
Biondi, Signora Orfei, Signor Ferretti, and lastly, 
Signora Taddi. With the exception of &*gnor 
Sgricci, their recitations are accompanied by the 
piano-forte ; but Sgricci performs, like an actor, 
without any such assistance ; and without any hesi- 
tation, composes a play with a chorus, and acts 
the whole in a very superior style. 

When we saw this celebrated man, a small tempor- 
ary sti^e was erected for him, about eighteen inches 
in height from the floor. He is young and interest* 
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¥erjr mt^Mgent ^^pve§^\m of Qpwit;§mpce. U§ 

mmnted (kc stage, 9nd mque^tisd the mdiw9^ 
to giw a wbjeot 5 wJiCT §ey^ persoiM* Epgli^ljt 
Freneb, And JjbiImQ#» wrioliie on^ eneh on vftrious iilipf 
of p«p^, to th^i toxQUfil; p^h^ of A ioffin^ T^^ 
n&D^ pujtinto ft J^at ^o4 s}ii#e4 tpg§tl^r» uft^ 
which they were t^n mU mtk the eicc^t^ pf 
thiw* by other p^i^A^ pf tb^ wfii^n^e ; tbft re- 
maining ihrfifi wer^ giyi^n t<>. hJW Mi >tl^ hat, iiptiQ 
wbkb be, {MM l\k hmdt ^nd t^^l^ o\it o^e ^f the /»|ipf 
i^ paper, ou svhich w»9 Writteti M^de^, Th? ptb^ 
two aiibjeote w^^nje jtbe Rape 4>f ^ropa^ and the Sf^r 
erifise of Abrabiani . There wuH be no deceptim, 
He jjkacd \m hmd upon hii( fojr^heMi tbougl^ 
for a momenta sad then prp^e^d in bis r^ai^j^t 
tuw^ npoeiving tb« plANi4i)t$ md ^h§§inn^ ahoute of 
tbe £on)paiiy ; And jaapre thfi^ op^ bp c4W4pl|stel7 
eleotrifi^ them. At the ?qd /^f «^h ^f^ be fip- 
pear^d jmoiig th^ stobUit/^ 4n4 wia^ flP^ grdjeioii^r 
ly r««eivfijd 1^ n iJiwpte of 0l4erly Jjtf^lia^ Pfin- 
ceosefi, who elmoflt oy^wlmlmfA hnp ^ith tbev 
par£i»e8* With fill bis tajj^j^^ be b«(d ftn yng^ace* 
fill oifiimer of (treading the Bt^ge^ .afipai^^^tly a» if 
he felt the flaor to be bot b§upat,h. bjw^ m^ing kk 
feet with haste, and fHiing itbew 49wni j^ ^ $iw* 
lar ma&Btf^ Xt i^ppeaned to ^e, imt tb^ (b^re 
wjas a want of iow i>f Iwguagf j ^ 9yx>^dp wpre 
ail ftomMmtd w a nmsuc^d ^T^$ Wi^ m ^wd 



emphasis on each, mi the ^xptesisipn wns given 
mone at the end of the sentiment, than diffused 
iJiroughout The R*» were sounded fitrongly* 
and, as they often oecurred, they produced a inost. 
unpleasing monotony* 

His power of acting was very conftiderable, but 
I cannot fiay that his e^pres&ion wa9 always good 
or natnralf The e?chibition, however, altogether, 
was certainly very astonishing. He is^hewed grea( 
warmth of fancy and rapidity of thought, and if b« 
even had iavailed him^lf of a little previous study, 
e»r surprine would not have been at all diminished : 
especially a^ he was requested once or twice to 
di^ngie the measure of the poetry, which he did 
with the utmost esse* 

Sigfii^sL Taddi, whwi we have iiJkewise 9een, 
bears no ^comparison with ^nor Sgrio^. H^r 
numncr was very ^npleasing, reminding us of the 
boy poasessed with devil«» in the picture of the 
Tnunfs^gufation of JUphael. Hetr voice was hoU 
lew and unearthly $ and why phe threw herself 
into such a variety of strange contortions, I have 
yet to learn* Wit^ all tiie$e disagreeable accompa- 
niments, she, neveil^le^s, got ihrough her w^k 
without uttering any absolute monsenae, and ocea.- 
siamdly advanced |t pretty tbou^t. 

The amusements 4^ ibhe infedor class of people 
seemed to me to be chiefly dancing, serenading, and 
pipmenadipg ; ^9 ^mm c^i Morra, or cou^t- 



380 ROMAN PEASANTRY. — LOVE EPISTLES. 

ing of fingers suddenly ; Punch's opera, the dan- 
cing bear, swinging, and playing at bowls, and 
bull baiting ; but this is only on festal days, which 
certainly occur by much too often. Every saint, 
indeed, seems the patron of idleness, a third part of 
the year being shut out from industry. 

In their dress the women are somewhat gaudy, but 
the attire of the peasantry, when they appear on mar- 
ket days, is often extremely picturesque ; the panno 
and spelio are very becoming, but you may judge for 
yourself from the drawings of Penelli, who is an artist 
of great ability in painting Italian costume. The 
figures of men and women are very fine, and often 
graceful, and in their manners, there is an ease 
which seems to indicate a little taste. AH, how- 
ever, are said to follow the example of their su- 
periors in laxity of morals, and I have heard some 
instances that would shock your ear* Yet th^ 
streets are never crowded with vicious women, 
nor do the theatres present such disgusting sights, 
as may be seen in Drury Lane or Covent Gar- 
den. 

From the ignoi'ance of the lower ranks, many of 
them not being able to read or write, their love 
epistles are written by scribblers, who make a live-- 
lihood by such writings. The sum given is regu- 
lated according to the number of words or flatter- 
ing compliment ; in general, they do not exceed 
the sum of Sd. dd. 4d. or 6d. each letter ; if the 
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writers, however, be employed by a person of any 
respectability in life, they rise in their demand. 

In their quarrels, the men of the inferior class 
used to fight with knives* In their attack, they 
wrapped up their left arm in their cloak, and held 
the knife about a couple of inches from the point. 
They seldom kill each other, but they often inflict 
desperate wounds* Knives, at present, are not per- 
mitted to be worn, in consequence of the horrible 
practice of fighting with them. They therefore 
have recourse to stones, and are very dexterous in 
hitting their mark. 

It has been said that it is dangerous to walk in 
the streets of Rome at night, in some of the sub- 
ordinate parts of the city. Perhaps it may, but we 
have heard of no unfortunate accident having taken 
place, though we have now been in Rome a consi- 
derable time ; and strangers are out at all hours. 

The country, however, especially between Rome 
and Naples, is far from being free from robbers 
and murderers ; and we have heard of such atro- 
cious deeds as would make you shudder, and place 
the worst of men much below the worst of savage 
brutes^ A band of these wicked wretches sur- 
rendered themselves the other day to the papal 
government. At present, they are confined in the 
castle of St Angelo ; every one goes to see them, 
and we have been there among the rest. We 
found them with their captain at their head, in 
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the chapel of the cartte, praying fervently* They 
had nothing savage in appearance, not even the 
captain, who boasts of having murdered more than 
thirty persons with his own hands. Hiey were 
strong healthy-looking country men, the cap- 
tain seeming the most insignificant of them all ; 
his lady, however, in perhaps the most beautiful 
creature now in Rome* These banditti have wivea 
and children, and they seemed, when wesawtheai 
k second time, to be very happy. Tlwjy ar^ re- 
ported to hare plenty of money, and are conetantly 
receiving presents. The captain^s ieauf^ was pre- 
sented with a valuable necklace from an En^itlish 
lady of rank. Lncien Bonaparte, and the Prin- 
cess S*— C— , were likewise very generous to her. 
These men are almost all murderens ; yet (is it not 
surprising ?) they are to have their freedom in a 
few months. Grovemment allows about Ss, 6d. per 
day to the captain, and Is. 6d. to the common 
robbers; the former will be at large in three 
months, the latter in six. There are other b^ds 
of robbers infesting the roads, but they will not 
surrender, even upon these mild terms« 

This holy city abounds in contrasts. St Peter's, 
while it -displays the power and ingenuity <rf man, 
contains within itself a lamentable sign of his weak- 
ness ; the ft)ot of the bronze statue of the patron 
saint is almost kissed away thi^ough bigotry and 
superstition. From the top of St Petei^s, we per- 
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ceive the late inquisition on one side, and on the 
other the Vatican, with all its treasures of litera- 
ture, sculpture, and painting. Then casting the 
eye to the distance, there appears a contrast be- 
tween the Coliseum and the triumphal arches ; 
— ^the former having lowered man to the brute 
creation — ^the other having exalted him as a god. 
I may even mention the great bell of St Peter's, * 
vibrating in the air, and seeming to shake the 
heavens, contrasted with the little pitiful bells tink- 
led at the garments of the priests ; the churches 
covered with gilding, and the people with rags ; 
the cruelty of putting fire on the backs of the 
horses, to impel them onwards in the race at the 
carnival, in this seat of piety. There is one su- 
blime contrast, however, which [ wish we had in 
our own country, — and that is, the prince and the 
beggar kneeling at the same altar, t 



* The solemn tone of the great beli produces a pleasing 
effect of melancholy nn the mind ; we hear no beat or strike 
of the hammer, it is a simple sound, but very mournful ; and 
the emotion it excites is greatly heightened, on reflecting that 
we are in the city of the Caesars. 

I This last contrast might teach a useful lesson to our good 
people in Edinburgh, where the poor are in a manner seclud- 
ed from some of our churches, — as if all were not worshippers 
of that impartial Creator, who i)ays no respect to persons. 

END OF VOLUME FIRST* 
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MmERALOGicAL RjsPOBT, nuuk by the Chief En^ 
gineer qf the Grand Duke of Tuscany to his 
Serene Highness^ respecting Elba. 

X 0RT0F£RRAio and the forts of La Stella and II Falcone 
are built upon a hill of grey argillaceous schistus^ as may 
be easily observed on the sea-side. 

On the right of the road from Portoferraio to Rio^ a short 
distance from the Porta del Fonticello, is a hill of indurated 
day, containing crystals of quartz, some cubical some irre- 
gular. In many places the rock has crumbled into a com- 
mon day, in which the quartz crystals are scattered unaker- 
ed. 

Advancing towards Rio along the sea-shore, we pass the 
salt-works of Portoferraio* The hills are still coipposed of 
argillaceous schistus^ covered at the summit by limestone. 
Rio itself stands upon a hill, in which the schistus and lime- 
stone are disposed in alternate beds. 

Between Rio and Portolongone the only subject of inter- 
est is the mine of Terra Nera^ which lies to the south-east of 
the latter city. 
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Between Longone and Capoliveri lies the plain of Mola» 
which, although the most fertile soil in the island, is aban- 
doned to stagnant waters, and consequently to malaria, which 
renders it uninhabitable* 

Capoliveri stands upon an argillaceous schistus, over the 
surface of which lie fragments of serpentine and limestone. 
In the vicinity is the Monte Calamita, or mountain of load« 
stone, so famous all over Europe, and whic^h, if well manage 
ed by the government, would alone ensure a subsistence to 
the wretched inhabitants of the island* 

In the district of San Peiro, to the west of Capoliveri, is 
the great granite quarry of Sacchetto, whence, it would ap- 
pear, that the ancients drew many of their columns. Three of 
the oolunms in the portico of the Farthenon ave of a similar 
stone. There still exist on the spot, in an unfinished state, 
several columns inscribed Opera Pisana, and a basin of great 
diameter. 

Marciana is built upon the prolongation of the Granite 
Mountains, now sinking under the schistus. The mountains 
inland from it are the highest in the island, and so rugged 
as to be nearly inaccessible. Proceeding round to Portofer- 
raio, we find nothing but the argillaceous schistus. 

Small as the island is> it contains minerals which might 
produce an immense revenue. 

Its mines of gold and siltrer may be overrated, but the 
granite and marble quarries are of immense value, and cop- 
per and sulphate of iron form two lucrative branches of 
trade. The loadstone of Capoliveri, and the iron of Terra 
Nera, might be worked to any extent, did not the govern- 
ment throw obstacles in the way of exportation. 

The small Island of Pianosa, immediately adjacent to 
Elba, now entirely uninhabited, m ight be cultivated to great 
advantage* The ancient roads still remain, as also the ruins 
of baths. It has a great extent of land fit for t^e plough ; 
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600 head of cattle might find pasture ; and the olive and vine 
thrive well. Napoleon had begun to repair the harbour, 
and build a fort to protect it from the Algerines, and at the 
same time cleared out the fountains still in existence. Now, 
however, all these improvements are abandoned, and Pianosa 
remains uninhabited. 
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Thb ruins of the Coliseum, as mentioiied at p« SOQ, cover 
more than five acres of ground* Thk space has, in the. course 
of ages, become, as it were, a natural botanic garden; so 
numerous and so various are the plants which flourish there. 
I am happy to be able to present the following list of them, 
drawn up by Dr Sebastiani of Rome* To the botanical reader, 
who may propose a visit to the ancient capital of the world, 
and to this, the most glorious of its remain^, the list must 
be particularly interesting. It is a remarl^able fact, that, out 
of 261, no fewer than I4S (marked with afi asterisk) are na- 
tives of the British Islands ; a fact which should teach us 
not CO slight our own Flora. Several of the shrubs or trees^ 
such as the fig, the olive, and the BMistick» are to be regarded 
as accidental intruders, unless, perhaps, they may have been 
planted by the hermit who got the charge of the ruins after 
their consecration by Pope Benedict XIV. The spot, it may 
be remarked, is remarkably rich in Trefoils ; for, including 
those ranked under the title MeUlotus, no fewer than sixteen 
species occur. At the top of the list, which is in alphabeti- 
cal order, the mode of arrangement being a matter of indiffier- 
ence^ stands Acanthus mollis, the plant whose leaves accideo- 
tally springing up around a basket, are said to have given ta 
Callimachus the first idea of the Corinthian capital^ 
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Enumeratio Plantarum $poiUe nasceiUium in ruderihus Am* 

fhUkeatri Fbvoii. 

A 

1 Acanthus mollis of Linnaeus. 

2 Agrostifl miliacea do. 
S * Alsine media do. 

4 Allium album. . 

Scapo nudo obsolete triquetro ; foliis radical ibus li* 
neari-laiiceolatis> canalicplatis, carinatis^ umbella 
capsulifera ; petalis ovatis ; staminibus simplici- 
bus. Fl<Mres candidi. AprilL Perenn. 

5 ......_ subhirautom of Linnaeus. 

5 ■ I porrum do. 

7 ♦ vineale do. 

8 Ammi majus do. 

9 * Amtiranthus blitum do. 

10 retroflexus do. 

1 1 * Atiagallis arvensis do. 

12 * Anchuaa angustifolia do. 

13 Anemohe bortensis do. 

14 * Anethum foeniculum do. 

15 * Anthemis tinctoria do. 

Floret Maio ad totam aestatem, atque edam Autum- 
num. 

16 ♦■ ^. .arvensis do. 

17 • cotula do. 

18 * Antirrhinum majus do. 

19 » cymbalaria do. 

20 * Arenaria serpylllfolia do. 
81 * Arenaria tenuifolia do* 

22 Amopogon picroides of Willdenow. 

The Tragopogon picroides of Linnaeas« Flores luteL 
Apriliy Maio» Junio* 

23 * Artemisia vulgaris of Linnaeus. 
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24 Arum Italicum. 

(Acaule; foliis albo-venosisy lia»Uto-iagitta&» lobia 
auriculatis diwicatls, spadice davato^ apathabie- 
yiore. Willdenow.) Flores hitecMrirides. April!. 
Perenn. 

25 Asphodelus fistuloaos of LimueuB. 

26 * Atriplexpatula do.. 

27 ^Avenafatua do. 

28 ■■ fragilia do» 

29 .-i_ neglecta. 

Panicula deDsa^ spiculiB glabris nitidis, subsexfioris^ 
glumis apice bifidis, foliis planis pilosis nudlibos. 
Floret Maio, Junio, Autumao. Ann. 

B 

50 * Ballota nigra of Linnaeus. 

51 * Bartsia viscosa do. 

52 * Bellis perennis do. 

33 : annua do. 

S4« * Borago officinalis do* 

35 Briza eragrostris do. 

36 * Bromus sterilis do. 

37 * ._-. diandrus of Sir James Smith. 

38 * mollis of Linnseus. 

39 , racemosus do. 

40 • ligusticus. 

Panicula contracta^ Butante secunda, pedunculb dila- 
tatis> valvula calycina altera vix conspicua. Circa 
finem Aprilis. 

41 trivialis 

42 __ distachyos of Linnaeus. 

43 * pinnatus do. 

C 

44 CalenduliEt officinaliil of Lmnaeiis 

45 Campanula erinus do. 
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46 * Cardambe hinuta of LiiuueiMi. 

47 Capparis aptnocA do. Aiso Cappmris inennis. 

48 * Cardttua marianut do* 

49 ■ pycDocopbdus do. 

50 * nutans do. 

51 * Centaurea ealcitrapa do. 
52* sokUtialia do. 

53 * Cerastium Tulgatnm do. -" 

54 ' campanolatum, ViWani. 

Corollis campanulatis, petalis aemibifidu^ calyce da- 
plolongioribufl. Initio Aprilis ad. AuguBtum. Ann. 

55 ♦ ' •emidecandnim of Linnaeui. 

56 * Chenepodium album do. 

57 * ,„ . hybridum do. 

58 ^ ■ ■ .. vuivyia do^ 

59 * Chiprophyllum sylyestre of Linnaeus. 

60 ^ Chieininthna cbeiri dop 

61 1 1 ■ ■■■ ■ . »w maritinwia do. 

62 * Chironia ceotauriinn of Sir J.- Smithy 
68 * Cichorium intjbua of Linmpua. 

64 * Clematta Titalba do. 

65 ■ flammula do* 

66 * Cnicuaknceolatuay the Carduua lanceolatua of Linn^ua. 

67 *ConvolTuluaanrenaiaof Linnasua. 

68 * Cotyledon umbilicua do. 

69 Colutea arborescena ^^o ..^ ' ^^ 

70 * Cony^ aquarroaa do. 
7} I i,v sordida do. 
7S Coropilb aecuridaca do* 

73 ■ ■ II I i cretica do. 

74 * Cratjegua oxyacantha do. 

75 Crepia aoarioaa of Willdenow. 

76 t p atricta, 

Foliia radicalibna ainoatia^ caulinia aeaailibua aa^gittatisj 
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basique lacinialit ; caole erecto, paoiculiB spanis, 
Bubilibiw Dutaotibiu. Flomt luteL Apnli^ Maio, 
JuDio, frequenk Ann. 

77 * Crepis foetida of Linnaeai. 

78 setota of Haller. 

79 Chrysanthemum mjconia of Linnaeus. 
SO Cucubalus Italicua do. 

81 * Cynosurus echinafcus do* 

D 

82 * Dactylis glomerata of Linneus. 

83 * Daucus carota do. 

84 Delphinium peregrinum do. 

85 * Dianthus prolifer do. 

86 * Draba muralis do. 

87 * verna do. 

E 

88 * Echium Yulgare * do. 

89 * Tiolaceum do. 

90 Epilobium pubescens 

91 Ervum uniflorum. 

Tenore Flor. Napo). Distribut III. p. 42. FJores sub. 
rubri. Maio. This plant grows also here and there 
among the ruint of the Baths of Diodesian. 

92 * hirsutum of Linnseus. 

9S Erodium malaooides of Willdenoir. 
94 ■ Romanum do. 

gs • m^^m^ moschatum do. 

g6 * Erigeron Canadense of Linneus. 

97 * Erysimum officinale do. 

98 * Euphorbia peplut do. 

99 •Euonymus Europsos do. 

F 
100 * Festuca myuros do. Also a varietyi glumis hir- 
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suto-ciliaiw. Haed varietes promiscib^ crescit cum 
specie ; dHfert statura minori et glumarum hinutie. 

101 Festuca arundinacea - 

102 Ferula communis of Linnaeus* 

103 Ficus carica sylvestris do. 

104 * Fumaria capreolata do. 

105 * officinalis do. 



106 * Galium aparine do. 

107 *— — mollugo do. 

108 * Geranium rotundifolium do. 

109 • molle do. 

110 * Robertianttm do. 

111 Gnaphalium montanum of Willdenoff . 

112 Gypsophila saxifraga of Linnaeus. 

H 

113 * Hedera helix of Linnaeus. 

1 14 Hedypnois Monspeliensis of Willdenoir. 

115 * Helminthia echiodes do. 

116 Heliotropium Europaeum of Linnaeus. 
117* Hypericum perforatum do. 

118 ♦ Hypochaeris radicata do. 

119 Hyoscyamus albus do. 

120 Hyacinthus Romanus do. 

121 . comosus do. 

122 .^— - racemosus do, 

123 Hieracium tuberoisum, the Leontodon bulbosum of 

Linnaeus. 

124 * Holcus lanatus of Linnaeus. 

125 ^ Hordeum murinum do 

126 — — — bulbosum do. 
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I 

127 Inula viscosa of \>Rldenow. 

128 * dysenterica of Limueus. 

L 

129 *Laguru8 ovatos do 

130 * Lamium amplexicaule do. 
13} ■ Isvigatum do. 
ISt *Lactuca scariola do. 

133 Lavatera triloba do. 

134 Lepidium gramkilfbliiiin do. 

135 * Ligustrum Yulgare do. 

136 Linum strictum do. 

137 * Lolium perenne do. 

138 * — — temulentuiti do. 

139 * Lonicera caprifolium do» 

140 * Lotus ornithopodioides do. 

141 » corniculatus do. 

142 * Lychnis fios-cuculi do. 

143 * » dioica do. 

M 

144 * Malva sylvestris do. 

145 . Mauritiana do. 

146 * Medicago lupulina do. 

l^j .,,..._ maculata of Willdenow. 

148 . M deoticulata, do. 

149 ■■ tribuloides of Willdenow.* 

150 ■ minima do» 

151 __ sphaerocarpos 

152 * Melilotus officinalis. 

153 .. Italica. 

154 Indica 

156 Melica ciliata of Linnsus. 
1 56 — ramosa of Willdenow. 
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157 Melissa calamintha of linofleus. 

158 »-i_^ cordifolia 

159 * Mercurialis anoiia of Linnaeus 

160 * Myosotis anrensis 

161 Mjragrum rugosum of Linnseus. 

1 62 ■: erucefolium 

O 

163 OleaEuropeaof LioQseuSialso a TanetyiOieasylvestris. 
l64< * Orobanche minor 

166 Ornithopus scorpioides do. 

167 • Origanum vulgare do, 

168 Osyris alba do. 

169 * Oaudis corniculata do. 

P 

170 • Panicum viride do. 

171 • Papavcr somniferum do« 

172 •- Rhsas do. 

173 Phyllirea media do. 

174 Phalaris bulbosa do. 

175 », paradoxa . do. 

176 •Picrishieracioides do.. 

177 Pistacia lentiscus do. 

178 * Flantago lanceolata do. 

179 ■ psyllium do* 

180 * Poteotilla reptans do^ 

181 * Poterium sanguisorba do. 

182 Polygala Monspeliaca do 
185 Portulaca oleracea do. 

184 * Poa trivialis ^. 

185 • annua do. 

186 • rigida do 

187 * Polycarpon tetraphyllum do. 
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188 * Prunella vulgaris of linQfeus. 

189 * Polygonum convolvulus do. . 

190 * ■■■ peraicaria do. 

191 * ■ avicttlare do* 

R 

192 * Ranunculus bulbosus do. 

193 * Raphanus raphanistrum do. 

194 Reseda undata do. 

195 Rhamnus alatemus do. 

196 Rhinanthus trixago do. 

197 Rosa sempervirens do. 

198 • Rubus frutlcosus do. 

199 Rumex pulcher do. 

200 Ruta chalepensis do. 

S 

201 * Salvia verbenaca do. 

202 * Sambucus ebulas do. 

203 * Saxifraga tridactylites do* 

204 • Scabiosa columbaria do. 

205 Scoljmus Hispanicus do. 

206 Secale villosum do. 

207 * Sedom dasyphyllum do. 

208 • reflexum do. 

209 * Senecio vulgaris do. 

210 * Sherardla arvensis do. 

Bores rubro-coerulei. Aprili, Maio. Ann. 

Sll muralis do. 

Flores lutei. AprHi, Maio. Ann. 

212 Seriola Sinensis do. 

213 * Sisymbrium irio do. 

214 * — _-— tenuifolium Ido. 

215 Sideritis Romana do. 

216 * Sinapis alba do. 
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217 Sinapis erucoidesof Linfiaeiu. 

218 * Smyrnium olusatrum do. 

219 * SoDchus oleraceus do. 

220 ■ tenerrimus do* 

221 picroides do. 

T 

222 * Thiaspi bursa-pastoris do. 

223 ♦ Thymus vulgaris do. 
224« * Tordylium maximum do. 

225 Tozzettia pratensis of Savi. 

Tozzettia, spica ovata, valvis calycinis compressis 
carina pilosis, arista articulata, vagina superiori 
utriculata. [It is the Phalaris utriculata of 
Linnaeus. It flowers in April, and is a perennial.] 

226 Tribulus terrestris of IJnnseus. 

227 Trigonella corniculata do. 

228 Trifolium hybridum do. 

229 • repens do. 

230 * ■ pratense do. 

231 pallidum do. 

Flores albo-virides. Circa finem Aprilis. Ann. 

232 ■ lappaceum of Linnaeus. 

233 angustifolium do. 

234, • scabrum do. 

235 * ^— maritimum of Sir James Smith. 

236 ■ supinum of Savi. 

Flores purpurascentes. Junio, Julio. Ann. 

237 — resupinatum of Linnaeus. 

238 * fragiferuna do. 

239 * '- — filiforme do. 

24,0 • ■ agrarium • do. 

241 i— — aureum 

Flores aurei. Floret circa finem Aprllis. Ani^« 
^42 * Tussilago f arfara of Linnaeus. 
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U 

243 Urtica membranacea 

244 * ■ pilulifera of Linnaeus. 

245 • , dioica do. 

246 * Valeriana olitoria of Willdenow. 

247 Valantia muralis of Linnseus 

248 * Veronica agrestis do. 

249 •— — — hedersefolia do. 

250 — ..-_ cymbalaria of the Italian botanists, a rare 

plant; flowers white. It flowers in February, 
March, April, and in Autumn, and is an Annual. * 

251 " H arvensis of Linns us. 

252 ■ acinifolia of do. A common plant about 
Rome 

253 * Verbena officinalis of Linnaeus. 

254 Verbascum sinuatum do. 

255 Viburnum tinus do. 
*i56 * Vicia cracca do. 

257 * — — - sativa do. 

258 • hybrida do. 

259 — ^ Bithynica do. 

260 * Viola odorata do. 

X 

261 Xantium spinosum of Linnaeus. 



* Bertoloni describes this spedes^ Veronica folii coidato-rotondatis, 
subseptem dentatis calydbus fiuctus patentibiu, ladniis oyatis, capsulis 
binutis. 
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VOL. XL 

■line 1, dele and termini 

8, for Glanber read Glauber 

16, .— inaccurate accurate 

3, -.- La Pache — La Pace 

6 from bottomyfor grain read green 

7 do. iff ore dome insert part of 
8, after red imert earth 
7, for repeatedly read r&pidly 



11, — finer 
1, dele ore 

6 from hottom^for about 

5 do. for two roads divide - 
9 — plain 

6 from loUomyformactaam 

12, for bereft 
1, — siroo 



firmer 

above 

three roads meet 
site of 
muezzin 
- deprived 
. siroc 



8 from hottom^ fir of daisic buildings read and other 

classic buHdings. 
2, for Zante read Patras 



